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CHARITY CONCERT:
Indias Silent

Tsunami

Gayathri Mudikonda &

Nadine Kirschon
Bombay Dreams (Sweden)

Hans & Stephan Vermeersch
Raj Hans Orchestra: Violin, Clarinet
(Belgium)

Anup Kumar Biswas &

Pirisanna Thevarajan
Cello & South Indian Percussion (UK)

Proceeds raised from this concert will be directed towards promoting HIV/AIDS
awareness, in India & abroad, through music perfarmed by Indian orphans
instructed by the Mathieson Music Trust in Calcutta, as well as prowdmo
structured relief to Tsunami Victims in India.

‘Sat. March 19, Konserthuset

Tickets: www.konserthuset.se (08-506677 88) or www.ticnet.se (077-1707070) Event Keyword: INDIA

Organizer: Noaks Ark-Red. Cross Foundation: Anu Bhardwaj, ASIA Project Initiative
Partners: INDISKA, American Women's Club of Stockholm, Stockholm International
Rotary Club, Wenner-Gren Center Foundation, Stockholm International School,

Swedish- Ind1a Business Council, Universitetservice Tryck & Media US-AB, Brussels []SAB
Airlines, Scandic Sérgels Plaza Hotel

34?.;& ¥ media
UNIVERSITETSSERVICE US-AB-

WWW,US-OD, ST



When /E

7/ onfﬁﬁf< [5/¢

" ALAAP

Jitendra E_i‘a?iip

" Fusion music

by Rajhans Orchestra

e,

he recent performance
by Indian and Flemish

artistes - of the Rajhans
Orchestra was a delightful exer-
cise in fusion music. The pro-
gramme was presented jointly

by the ICCR‘and the Belgian.

embassy.

The = predominating factor
was Carnatic music. This was
provided adequate accompani-
ment by the Western players
on the sjrings, clarionet and
the keyboard, with well arrang-
ed scores for counter-melodies,
chords and harmonic support.

Whereas previous joint exer-
cises like those between Pandit
Ravi Shankar and Zubin
Mchta's orchestra or L Subra-
maniam and Western musicia-
ns, had distinct shades of the
two systems merging only at
places, the presentation by the
Rajhans Orchestra was a per-
fect blend of the. two different
systems.

Hans Vez‘meersch the com-
poser and the director of the
orchestra met’ Satyajit Ray at
Calcutta in 1988 and discussed
wilh him the seiting up ol a mix-
ed Indian .and Europcan
orchestra, The linal oulcome
was ‘the Rajhans Orchestra
which is the nucleus for a much
larger = orchestral ensemble.
Vermeersch has obviously stu-
died the historical, and cultural
background of the Hindustani
and the Carnatic systems. This
was very much in evidence in
the way "he' provided the
Western accompaniment (o
some of the very chaste ragas
deployed in the'evening’s fare.

The opening item was the
Madras-Concerto played by A
K Devi on the veena together
with the orchestra. Composed
by Vermeersch,.the first move-
ment in-raga Mohanam was an
impressive piece.performed in
the theatrical style and was

ast meets West

more by way of an overture. A
K Devi with her deft handling of
the veena released a good num-
ber of phrasings both by way of
the thanam and swarprasthars
with many a complex note per-
mutations. She performed with
utmost clarity and a seasoned

‘musicianship.

The next movement Shanta
was indeed soothing. It was [ol-
lowed with Brindavani in raga
Brindavan Sarang of the North.
It expresses a {eeling of relaxa-
tion. The concluding move-
ment Sri Ganapatini was done
with verve and was thus a befit-
ting finale to the concerto for
the veena and the orchestra.
One particularly relished a soo-
thingly released strain in the
Carnatic raga Madhyamavathi
with matching orchestral sup-
port by the Western and the
Indian players.

Lanka. The declaration of war
by Rama and the final invasion
of Lanka too were done with
good orchestral effects. Haunt-
ing melodic strains in Carnatic’
ragas Kirwani and Charukesi
were insceried by the Indian
group and supported by lhe
Western musicians.

Finally. it was the Kacheri
with a concerto for the bass cla-
rionet with Stephen Vermeer-
sch as soloist. The opening
movement was Deepak in the
Hindustani raga of the same
name derived {rom the Poorvi
thaat.. This was [ollowed with
Arati depicting the waving of
incense and lamps before the
deity.. The third movement,
Nayika was a tribute to the
female spirit of sacrilice. Nibad-
dha, the concluding movement
was a lively dialogue between
the ghatam and the mri-

A meaningful performance by Indian and Flemish artistes

Equally delightful were the
lively pizzicato accompaniment
by the string quartet compris-
ing ol violinists Cathy D’haenen
and Gwen Vandelangerijt, Kor-
neel Taekens on.the viola and
Chirs Vandenbossche on the
violincello. Stephen Vermeer-
sch was on the bass clarionet
and Alain Reubens on the key-
boards. The Indian group of
instrumentalisis comprised ol
B V Raghavendra Rao (violin),
Saroja Ganapathy (dilruba and
taarsehnai) Subramaniam
Divakar (mridangam and kanji-
ra) and S Karthick (ghatam).

The next piece based on
some . cpisodes from the
Ramayana opencd with the
Western group depicting the
kingdom of Ayodhya. This was
followed with the combined

archestra depicting the entry of

Sita for her swayamvar and
later as a captive in Ravan's

dangam players by way of laya
vinyas and between the soloist
and the percussionists in the
manner of sawal-jawabd.

There were some highly soo-
thing and colourful passages
with the deployment of the Hin-
dustani ragas of Khamaj-
Tilang and the Suddha Bilawal,
the latter seldom heard on the
Indian concert platforms.

While each of the instrumen-
talists in the two groups perfor-
med with superb techniques
and artistic insight, the ones to
impress more arc the dilruba
and taarsehnai player Saroja
Ganapathy and Lhu,imshﬁ&?db
player Stephan Vermeersch.
Saroja’s teaming up with the
Western string guartet was
highly commendable.

A unique and ' rewarding
experience, it was sad to see
the poor audience turnover at

the performance.

anclaninl




THE RAJHANS ORCHESTRA
A concert to celebrate the United Nations 50th Anniversary
Thursday, 6 July 1995 - 6:30 pm
The United Nations Dag Hammarskjold Library Auditorium

The Director of the "Rajhans” orchestra, Hans Vermeersch, visited India from 1988 onwards and discussed
there with the famous Indian composer and filmdirector, Satyajit Ray, the setting up of a musical research project
{Indian Music Project) with the aim of creating a mixed European/indian orchestra. This led to the creation of the
actual "Rajhans” orchestra which is the nucleus of such a larger musical ensemble. In the meantime, the Indian Music
Project is alive and well and provides for the necessary historical, musical-technical and cultural background
information necessary for creating an original repertory for such a mixed orchestra.
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PROGRAMME

Two concertos with different tone colorations in which the composer tries to convey a message of mixed
occidental-oriental musical traditions. In the first concerto the emphasis is on occidental musical techniques (use of

the bass-clarinet) while in the second concerto the more relaxed Indian music atmosphere prevails.

KACHERI (Hindi for "musical evening”}

Concerto for bass clarinet and orchestra {composer Hans Vermeersch).

Solist: Stephan Vermeersch, bass clarinet.

Part 1 2 Deepak = Hindi fer "flames and lights™

Deepak Raga {mischra), Drut, Adi Tala.
Part2 : Aarati = Hindi, moving incense in circles in order to worship the deity.
Part 3 : Nayika = Hindi, a female hero, a tribute to the female spirit of sacrificing.
Part 4 : Nibaddha =Hindi, dialogue between the percussionist and the solist.

MADRASCONCERTO
Concerto for Veena and orchestra (composer Hans Vermeersch).

Solist: A.K. Devi, veena (Madras, india).

Part 1 : Mohanam (mischra), a piece in theatrical style.

Part 2 : Shanta (peaceful, peace in mind).

Part3 : Brindavani {mischra), a piece that recalls the atmosphere of a lazy late afternoon.
Part4 : Sri Ganapatini (the elephant god), a strong and fierceful piece.

(No Intermission)

HEEEREERAAER

Rajhans Orchestra Musicians

Conductor : Hans Vermeersch

Bass clarinet : Stephan Vermeersch Karnatic violin (India) : Rao BV Raghavendra
Violin ; Cathy D’Haenen Dilruba/Tarshehnai (India) : Saroja Ganapathy
Violin : Gwen Vandelangerijt Mridangam (India)} : Subramaniam Divakar
Viola : Korneel Taekens Ghatam (india) : S. Karthick
Vieloncello : Chris Vandenbossche Veena (India) : A.K. Devi

Keyboards : Alain Reubens



t is obvious that a “stream” of music
I is available for the bass clarinet player.

Concertos for the bass clarinet, how-
ever, are rather rarely presented.

Belgian musician/composer Hans Ver-
meersch (b.1957) wrote a four-part con-
certo for bass clarinet and fusion-orchestra
entitled Kacheri' with a duration of half an
hour. All parts are based on Indian ragas®
and talas® and therefore is programmatic.
The orchestra includes five-part strings,
keyboards and Indian instruments, such as
bamboo-flute, tarshehnai*, Carnatic violin®,
kanjeera’, mrdangam’ and ghatam®. For the
record: the western and Indian instruments
are respectively played by Belgian and In-
dian musicians. The cooperation between
western and Indian musicians required a
great deal of preparation in order to gain
ingight into Indian and western musical
technics and emotions. An extraordinary
melodiousness and high technical skill
were demanded from the bass clarinetist in
order to approximate the singing aspect of
Indian music, such as a tonal range of four
octaves, the use of variable vibrato, flutter-
tonguing, double staccato, embellishments,
microintervals (sruti’s in Tamil), glissandi,
unusual dynamics and articulations. But, on
the whole, the technicality serves the music
and vice versa as in many bass clarinet
compositions. A very close and long coop-
eration was really necessary between com-
poser and soloist. A particular task was the
interaction with the two percussionists.
Their continuous stream of rhythmical per-
mutations demanded a strong feeling of
tempo control and rhythmic stability.

The first movement, “Deepak’® (Allegro
con brio), is based upon the north-Indian
raga Deepak and is set to a mathematical
cycle of eight beats (Adi talam'). The
mythical power ascribed to this raga, if ren-
dered faultlessly, is the creation of fire, Old

acherit

e Bass Clarinet

ﬂoncerto That

Unites Cultures

by Stephan Vermeersch and Hans Vermeersch

orthodox Indian musicians are seldom will-
ing to perform Deepak because the ancient
belief in its magical power is still alive, if
not openly admitted.

A 60-bar-long introduction tells us the
story of the 16th-century musician Tansen
who, ordered by emperor Akhbar, by sing-
ing this Deepak raga nearly got burned.

simile

leading to a concluding adagio blended with
a Khayal''-flavor (see Example 1).
The second movement, “Aarati

1222

(mod-

erate), is based upon the north-Indian raga
Khamaj and is set to a mathematical cycle
of six beats (Dadra tala®). This raga is
mostly used in a light and popular context.
Tt is equally popular with Hindus and Mus-

Example 2

The third solo where the soloist interacts with the percussionists.

The bass clarinet solos are ordered in four
sections separated by orchestra-interven-
tions. The music is developed from focusing
on the raga’s two important sounds’ (A and
E) establishment of a typical motif, and the
insertion of rock-feelings to a short cadenza

Example 1

The first solo of the bass clarinet demonstrates the melodic, singing aspect of Indian music.
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THE CLARINET

lims and considered to be a “flirtatious™
raga. This movement is composed in a
ghazal” mood which is basically music
with a very strpng interaction with the
(love) poem. Quite special is the third solo
where the soloist interacts with the percus-
sionists. Again, typical for Indian music is
the concluding phrase where the soloist
liberates himself from the tempo and
rhythmical bonds (see Example 2).

The third movement, “Nayika” (Ada-
gie), is based upon the north-Indian raga
Tilang and is not defined to any mathe-
matical cycle being more focused on a
western sense of romantic feeling. This
raga is also considered to be light and is
usually performed at night. After a wail-
ing introduction by the tarshehnai the bass
clarinet hovers over a quiet flow of sounds
imitating and cooperating with a tanpura'®




(this on the raga’s two prominent sounds,
the F and C). In a kind and gentle imita-
tion of feminine nature, different sound
and moods are represented.

The last movement, “Nibaddha' (Alle-
gro e eroica), is based upon the Shuddha
bilawal raga and is set to Adi talam. This
part stages a simple rondo theme. The
soloist is making his way through a lot of
rhythmical and melodic motifs, each sup-
ported by its own kind of accompaniment.
Remarkable is the period from bar 119
onward where the bass clarinet is almost
entangled between mridangam and gha-
tam solos. Here the bass clarinet is insert-
ing a theme and variations based upon an
old Bengali folksong, “The little girl I left
behind.” For the soloist this part is partic-
ularly deceitful because the percussionists
are doing their utmost to impress in creat-
ing a web of difficult rhythmic permuta-
tions. To a less-than-well-prepared and
technically informed player, this would be
a bass clarinet’s “Waterloo.” From the
tihai'* onwards the concerto ends in a true
whirlwind of sounds (see Example 3).

The concerto was premiered at the
United Nations in New York on July 6,
1995, by the Belgian bass clarinetist
Stephan Vermeersch and the mixed
Belgian/Indian “‘Rajhans-orchestra” under

whispering
—

£ 224

Example 3

The theme and variations based upon the Bengali folksong where the percussionists are
creating a web of difficult rhythmic permutations.

a veenaconcert on the New York label Ori-
ental Records. This label deals only with
Indian musicians of name (Ravi Shankar,
Joshi Bhimsen, etc.). The CD is entitled
Crosswinds (ORI CD 235: Oriental
Records, Inc., P.O. Box 387, Williston Park,
New York 11596}.

6.
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Kanjeera: a variant of the Buropean gypsy tam-
bourine without jingles and covered with croco-
dile or ignana skin.

. Mrdangam: the classical drum used as percus-

sion in Carnatic (south-Indian) music.

. Ghatam: a large round pitcher made of clay, used

to keep the tempo in Carnatic music.

. Deepak: the Hindu-word for light, lamp. A

north-Indian raga

the baton of composer Hans Vermeers chi 10. Adi lala:fa cyc_:le of eight beats in the Carnatic
system of music.
This was made possible because the whole FOOTNOTES. 5 14 Kyhayal', an imaginative style of north-Indian
concept of making a fusion-music and 1. Kacheri: the '[?arml word.for a musical event or singing
fusion-orchestra won a Second Prize (out of 5 ﬂRﬂy other z']isicaltsztgna'lmﬁfe st 12. Aarati: a Hindu religious custom of moving
: : y : . Raga: constitutes asis O music of India: SRS O =l U
12,000 projects) in KLM’s 1995 interna- It hgas a definite sequence of notes in ascending L‘E’l;z;?;ﬁzes:(:n? :;:;‘:_y R
tional contest “Bﬁdgmg the World.” The and descending order, with the tonic being the 13. Dadra L;la: a cycle of six beats in the Hindu-
project was continued in an Indian concert immovable basis of all melodic sustenance. sthani (north-Indian) system of music.
tour with enormous success and with the 3. Tala: time measure, it is an order and sophistica- 14. Ghazal: a form of Urdu (language of Pakistan and
recording of the bass e e r e ol _tion of thythms to -lhc point where .it can exist on a part of North-India) poetry set to music, mostly
its own and lend itself to aesthetic fulfillment, with love themes.
even without melodic support. 15. Nayika: a beautiful woman; a feminine hero.
4, Tarshehnai: a North-Indian bowed instrument, 16. Tanpura: a long-necked lute with four, five or six
played on one string only. open strings, used as a drone.
5. Carnatic violin: a western violin, using an alterna- 17. Nibaddha: a form of music bound by tala.
tive tuning and playing technic. Used in South- 18. Tihai: a traditional three-fold repeating of a rhy-

Indian music.

thmic motive.

Third Generation of

DEG AccuBore
Clarinet Tuning Barrels
now available at your local music store.
“These new barrels will improve
any clarinet.” -- Eddie Daniels

DEG Music Products, Inc.
3 == b . P.O. Box 968 = Lake Geneva, WI 53147 USA

(I-r): composer Hans Vermeersch and 414-248-8314 « FAX 414-248-7953  1-800-558-9416
bass clarinetist Stephan Vermeersch
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EUROPE ASIA
2004

Me)XIYHAPOHbIK dhecTHBAND

Wi

COBPEMEHHONH MY3bIKN

Vi

international festival
of modern music

MUHTUMEP HIAUMHUERB
NPE3UAEHT
PECITYBJIMKH
TATAPCTAH

CepHevYHO MPHBETCTBYIO
VYACTHHKOB ® rocreil VI
MexayHapoIHoro
dbecTHBand  COBPEMEHHOMH
My3bIkH “EBpoma-Asus’.

[TpoBenenne  KpymHOrO
My3bIKAJIBHOIO (opyma Ha
semme TarapcraHa - 3HAK
ZT00pOi BOIH H OTKPEITOCTH
MUpPY, TONCPAHTHOCTH H

JTYXOBHOTO eNMHEH Y,
KOTOPBIE  JIEMOHCTPHpYET
MHPOBOMY co00IECTBY
HAIIA pecnyOnuka.
O6beMHAS  TPAIMIHH M
HAIMOHATEHBIE IKOJIBI

Erpomer W A3zuH, My3BIKa
kommosutopos Tarapcrana
CTAHOBHUTCSl HEOTHEMIIEMOH

YACTRIO MUPOBBIX
XyIOIKECTBEHHBIX
TIPOTIECCOB.

A IKEAT0 BCEM
YUACTHHKAM (ectiBans
3HAYUTENBHBIX OTKPBITHI H
HEe3a0BIBAEMOTO

TBOPUECCKOTO 06H16HI/IH Ha
3emne Taraperana.

YUYPEJIUTE/IN

MINTIMER SHAIMIEV
PRESIDENT OF THE
REPUBLIC OF
TATARSTAN

I greet heartly all the
participants and guests of
the 6" International
Festival of Contemporary
Music “Europe-Asia”.

The prominent musical
forum held on the soil of
Tatarstan is the sign ofa
kind will and benevolence,
tolerance and  spiritual
unity whch our Republic
demonstrates to the world
community. Music of
Tatarstan’s COMPpOSErs
unites  traditional and
national schools of Europe
and Asia; thus, it becomes
an inseparable part of
world artistic processes.

I wish all the
participants of the Festival
significant discoveries and
unforgettable creative
communication on the soil
of Tatarstan.

Munucmepemso kyabmypsi Pecnybauku Tamapemas
Coros komnozumopos Pecnybauku TamapcmaH
Llenmp cospemerHol My3bixu Coguu [ybaddynuHod

FOUNDERS

Ministry of Culture of the Republic of Tatarstan
The Union of Composers of the Republic of Tatarsian
The Centre of Contemporary Music of Sofiya

Gubaidulina



THE FESTIVAL PROGRAM
KAZAN
April 2d, Friday

11.00  The excursion about the city

Kazan State Conservatoirs
Small Hall

15.00  Concert of the
students -composers
of Kazan Conservatoire
18.30  Opening of the Festival S.Saidashev State Large
Concert Hall
"of the Republic of Tatarstan

April 3d, Saturday

11.30 The lecture by V.S Tsenova “Avantgarde- postavantgarde
postpostavantgarde:about music of Moscow compaosers
of the last ten years”. Kazan State Conservatoire

: Small Hall

National Concert
Hall “Kazan”

14.00 ‘“Panorama of Styles”. Concert

16.00 “Panorama of Styles”. Concert National Concert
Hall “Kazan”

18.00 “Panorama of Styles”. Concert National Concert
Hall “Kazan”

20.00 “Panorama of Styles”. Concert National Concert

of electrono-acoustic music Hall “Kazan”
April 4th, Sunday
12.00 Concert “Europe-Asia 2004” Gorky Cultural Centre

Zelenodolsk

17.00 Gala-concert. Closing of the Festival
S. Saidashev State Large Concert Hall
of the Republic of Tatarstan

Concert of the students-composers
of Kazan State Conservatoire

Kazan State Conservatoire
Small Hall

April2d 15.00

In the program:

Sofya Ahmadullina, Alsu Sungatullina, Yury Fedorov,
Yelena Anisimova, Elmira Galimova, Nail Garipov
Marat Muhin, Oleg Senkov

April 4th, Sunday ZELENODOLSK Gorky Cultural Centre
The performers

Austria - Japan

Gala-performance
April 4™ 17.00

The State Large Concert Hall
of the Republic of Tatarstan

I

Performers

Switzerland The ensemble “Orion”
Jean-Luc Darbellay
Noelle-Anne Darbellay
Elsbeth Darbellay,
Francisco Sierra

" Denmark Agnethe Christensen
Germany Werner Barho

Maki Itoi
Yukimasa Morimoto

Japan Asami Hattori

Belgium Stephan Vermeersch

India Anil Dikshit

Russia Rustem Kudoyarov
Rustam Komachkov
Dmitry Kalinin

Georgy Mnatsakanov

Tatarstan The Ensemble of New music u/m Anna Volchenko

Vitaly Harisov
Sergei Krylov
Elena Ryadchenko
Marat Guilyazov
Rodion Guilmanov
Michail Krasnichkin

Composers Luciano Berio (Italy), Astor Piazzolla (Argentin
Jean-Luc Darbellay (Switzerland), Chin Kyu
Yung (Korea), Libby Larsen (USA), Gustavo
Beccera Schmidt (Germany), Boguslav Martinu
(Romania), Rezeda Ahiyarova, Leonid
Lyubovsky, Shamil Timerbulatov (Tatarstan)

Russia

II

Alexander Bakshi " From the Red book ". Gam

of imagination for the Pianist and six characters.

Switzerland The ensemble “Orion”
Tatarstan  The Ensemble of New music u/m Anna Volchenko
Denmark Agnethe Christensen voice
Germany Werner Barho piano
Austria-Japan Maki Itoi violin
Japan Asami Hattory voice
Belgium Stephan Vermeersch clarinet
India Anil Dikshit tabla
Russia Rustem Kudoyarov piano
Rustam Komachkov celio

The composers
Luciano Berio (Italy), Astor Piazzolla (Argentina),

Jean-Luc Darbellay (Switzerland), Henri Pousseur (Belgium),
Yukimasa Morimoto(Austria-Japan) , Gustave Beccera
Schmidt (Germany), Anatoly Luppov, Rashid Kalimullin
(Tatarstan)

Soloist — Alexei Lyubimov
Elena Sergeeva
Irina Evdokimova
Sergei Jirkov
Yaroslav Sudzilovsky
Ilya Eppelbaum
Anatoly Arkhipov

Ilya Eppelbaum
Ludmila Bakshi

Stage and video-line
The musical chief

19



72 4%57;8/'@ 2t

DECTUBATIb

Focru pecTusans - Awun Qukwat (Hugwa) n qacm Bepmeepus {snmsm).

MHUTLCA MOYTH CO BCEM, YTO 8CTh
HOBOTO W WHTEPECHOro CeR4ac B
E£BPAINNCKON My3bike, B 3Tom ro-
[y Bnepesie COCTOANCA KOHUEpT
ANEKTPOAKYCTUHECKOI 1 UHTEpaK-
TUBHOA My3biki. Moxanyit, OH Bbi-
3san HambBoNBWWIA MHTEpEC cne-
UMANMCTOR M chywatenaid, Xota
WHTEPAKTMBHAR MY3biKa NPOYHO
BOWME B HAlly xMaHb, es "npu-
KNanHON" xapaxkTep - B CouaTaHuu
co ceeTo- U useToadeKTaMu,
BMOEOPALOM W T.0. - NOKa BOG-
NPUHUMEETCA KaK 4MCTLIR aBaH-
rapa W BhIZLIBAET HEOAHOAHAUHOE
OTHOWEHWE - OT BOCTOpra Ao
ckencuca. K npumepy, MynsTime-
AMIHEIE NPOEKTE MONOADIO Ka-
3aMcKoro komnoauropa Paguka
Canvmoga (TatapcTaH W 308Ch He
otcraet!) noxka Gonelle BocTpe-
GosaHbl 3a pyGexom, ux nokyna-
10T AMEPUKAHCKWE, WHAWACKWE
CTyAM.

Bnpodem, MHTEPECHO Y3HaTh
BrievatneHns o GecTUBANE CAMWAX
Bro YYaCTHWKOB W OpraHv3aTo-

B.

£ 3ynecua PAYIMOBA, 4neH
Cotoza komnoautopos PT (Ha de-
CcTMBANE COCTOANAECcH NpemMbapa
86 COMMHEHWA AR OBYX BANTOPH,
nwuTasp u chopTenmano).

- KasaHckan KoMNoanTopeckan
WKONE - OAHA U3 CaMbI CHMEHBIX
8 Poccum, nocne Mockes! u Mure-
pa. W dectveans ewe paa aTo
noateepaun. M MHe Tem Bonee
NPUATHO, 4TO B BrO KOHLUEPTax

“EBpona-A3unsa” - 3To 1 bpeHa,
N NPOCTO MYy3blKa

B MUHYBLIEE BOCKDECEHLE B
Kaaaxw sasepwmncs VI Mexaywa-
POAHEIA GecTUBaNE COBPEMEH-
HOM My3siki "Espona-Aaua”.

Nepeoe, 410 GPOCHNOCE BTNA-
38, BEPHEE, NOHECNOCH OO yxa:
BPONEHCKON, 3aNaaHONR My3biki
3|y4ano HecpasxeHHo Gonble,
4eM BOCTONHOWN. W neno aaxe He B
TOM, 4TO SBTOPOB M MCNONHWTE-
neil wa Esponet npuexano Gone-
we. Cyas no nvuam ¥ KUMeHam
yyacTHukoe dectusana, Asua U
Empona Geiny NpeacTaBneH.!, no-
*ANYA, NOPOBHY. W BMECTE C Tem
decTusans "Espona-Asua” espo-
newaupyeTtc, 8To cakt. Bot, k
npuMEpy, NPencTaBnAnT ANOH-
ckoro komnoswtopa Oxumaca
Mopumoto u ckpunavuky Maku
WTou, npuexaewmx Ha GecTsans
M3 Asctpun. [puroToBMBILMCE
YCNBIWATE HEYTO TPaAMUMOHHO
ANOHCKOE, BMECTO STOrO CALILLY...
00B4HYIO My3biky. MpowWwy pasbHc-
HWTL 3TO CAMOrO KOMMO3UTopa.
Kpome poaHoro snoxckoro HOku
Gerno roBopuT Ha SHFWACKOM 1
Hemeuxom, Oka3biBABTCA, OH YKE

[OBafLAaTh neT xkveer s Espone; wa
HUWX LWECTs - B ABCTPMA,

- Cama nocyaw, - yneiGascs,
CKA3aN OH, - A HOLWWY JKWHCEI, 88~
PONERCKYIO OAENAY, 8 He KMMOHO.
Passe He CTECTBEHHO ANA MEHA
COMMHSTE BBPONEACKYID MYy3bIKyT
M pame ecnm ANOHCKWA My3bIKaHT
WrPAeT ANOHCKYIO My3LIKY Ha es-
PONERCKUX UHETPYMEHTAX, TO My-
3pika yxe nepectast GuiTs HMCTO
ANOHCKORA, Apyroe Aeno - KavecT-
80 My3bikK, DHa MoxeT DuiTk MM
xopowed, nnbo nnoxoi - u B As-
cTpum, W 8 AnoHuM, n B8 Poccun,
Korpa A Bnepese YCnbIWan Coqi-
HeHwn Coduu l'yDaigynuHoi, 1o
W NPEANONOXUTE HEe MOF, 4T0 OHa
pogon s Tatapctada. Ee Myasika
HE NPUHALNEKUT KAKOR-TO OOHOA
HALMK, 3TO NPOCTO MY3blKa - W
BCE.

MopHMOTO Ha 3ToM decTrea-
ne OKAZANCA He BOMHCTBEHHGIM,
KTO GMHTEAUPYST B CROSA My3bike
PasnVuHbIe CTUNEBLIE 1 KYRLTYP-
Hele Tpaguumy. Hanpumep, npo-
M3BROEHWA KOPERCKUX KOMNO3W-
Topoe Yywr Cyx [o v Kium Oxud

Cy TOXE HE WMEIOT NPUELIMHBEX
BOCTOMHBIX MOTUBOB, B OTWYKE,
CKEKEM, OT My3biki KOCaky Ama-
na u Acamm Xattopu. TpaguumoH-
HO 3BYNANW TYPEUKan Myabika B
WCMONHEHNN MHOTRYMEHTANBHOMD
aHcaming 3 AHKape!, MHAMACKan
My3bika Ana Tabna 8 MCNonHEHUH
APTHCTUMHOTO W OGARTENBHOrD
Axun Owkiumta. Kcrami rosops,
OHA HE MMEeeT HUMero oDWero ¢
TOM, KOTOPYID Mbl NPMBLIKMM Chiki-
wath B uHaWAckMx unemax. Mpw
BGEit CBOBW TPAAMLMOHHOCTH OHa
WMEET COBPEMEHHOE 3BYyHaHue,
paccyMTaHa Ha BOCMpUATWE CO-
BpEMEHHON NyGnrkK. MimesHo ata
TEHABHUMA, Ha MO B3rnAg, W
NpesanvpoBana Ha NpolUeauem
decTveane. Ee wanwocTpaumei
Tawxe cranm “Cax-Cox" Wnbdara
OasnetiuvHa, “MMHB W NBCHA
Oanapubl” Ha MOTHME LIBBACKWX
HEPOAHBIX NECEH B WCNOMHEHWM
ArnerTsl Kpuotuhcen (Qavua) w
ApYrie NpousBeasHus,

Ha xoHuepTax umkna “Maxo-
paMa cTunei” kaaaHckuh spuTens
WMEN BOZMOXHOCTb NOIHAKO-

3BYHENE W MOA My3sika, [na MeHA
ATO MPEXNS BCEro BOIMOXHOCTL
TBOPMECKOrD POCTA.

Maxm UTOW, ckpunauka (As-
CTpWA):

- 310 decTueans BHIGOKOMO
ypoBHA. XKank TOALKD, 4TO NyGAu-
KM BbIN0 HEMHOO. W BMECTe C TeM
0OHa Bana cebfR AUBONLHO LWYMHO.
Boce-takn Myawika O0KHA 3BY-
48T B THLLIWHE. ..

Xanuc HALUKYPAbI, conmer
¥Opa HAPoAHOR My3sikin MuHMC-
TEPCTRA KyNLTYPL! M Typrama Pec-
nyGnukn Typuna:

-YyacTue B atom decTveane
[ANA HAC OrpOMHAER YecTk W pa-
A0cTh. Mbl QMHCTEEHHBIE NPEa-
CTABNANK 3OECH TYPELKYIO MY3bi-
ky. XoTenocs Obl ¥ BNpeab NpUHK-
MmaTh yqactve B decrueane “Ee-
pona-Asna”, NpWexaTs B KasaHs B
NOAHOM COCTABE (B HAWeM xope
120 4enosex), NOTOMY HTO, f CHU-
TaK, M HE CMOIMKU NOAHOGCTEID
nepepath CNyWaTensmM BCe 0co-
BEHHOCTH, BECH KONOPUT Hallen
My3bikn, Ecnv cpaeHueats “Espo-
ny-A3mio” ¢ APYrYMK MEXayHa-

POSHBIMK DECTUBANAMMN, TO HUKa-
KO pazHMLbl - YDOBEHL AOBONLHO
BLICOKMIA, EAMHCTBEHHOE, Obino
3aMETHO, YTO @BPONEACKOR My-
3bIKK 3BY4aNc Bonblie. 3

Annn OUKLLWT, komnoautop
W ucnonHuTeNk Ha Tatna (Muana):

- MHe HpaewTtcR artmocdepa
PECTUBANA, MHOTO YYACTHUKOB W3
pasHeix cTpad. Korga sctpeyaoT-
CA npegcrasMTeny 3anagHom
BOCTOMHOM KYNLTYPLl - 3TO nNpe-
KPACHD, 3HAYWT, Mbi BMBCTE, Mbi
APYAHRNM. 3TW CBASK DHEHL BAKHEI.

Dnepa BUKMYPUHA, My3oi-
koseg (Kasaub):

- Ma Tex npovasepeHui, YTo
nNpo3syHany Ha gecTsane, ece
HECYT ANEMEHT MABHONS - MY3blKiA.
OueHb WHTEPECHR HEpPDAHESA My-
3blKa: WHOMIMCKAR, ANOHCKAas, KO-
pekckan, Tatapckasn... Bonblwoe
pasHooBpazue cTuneil, U aTo pa-
AyeT. M3 Hatuux KoMNO3MTOROB No-
Hpaswnuce Papuaa  Panzosa,
Ceemnana Sopiokosa. B ux Mysbike
YyBCTBYIOTCS W HOBWM3HA, W TpaoW-
uun. Minedpar Dasnetwwd, Bura-
nWit Xapucos Toxe M M
MHTEPECHYIO My3biky. OueHb X0po-
LME BNeYatneqna OoCTanuch OT aH-
cambna HOBOW My3bIKM NOS, PyKo-
BOACTEOM AHHbI BonueHko. 3tor
aHcambing, gg? W CO3A8H Hegae-
HO, nogaer BLLUME HAOEXOE.

Pawwn  KANUMYIUH,
npeacenarens npasnexs Cowosa
komnoautopos PT, avpextop de-
cTmBans "Espona-A3ne":

- PaHblie, Npu COBSTCKOM
CTpoe, YBNE4EHWE COBPEMEHHOR,
ABAHrAPAHON MY3bIKOWM He NoolL-
panoce. Ho niofei 310 He octa-
HABNMBAND, 68 NPUBO3UNK C 3a-
Naga u CrywWwasin NoanonLHo. ATe-
nepb Mbi MMEEM BOSMOKHOCTE
NO3HAKOMWTE HaLWX chywarenei
co Bcem pasHoobpaswem cospe-
MEHHBIX MY3bIKANbHbLIX TEeHOEH=
unii. Ha c¢ectveane Toneko Ta-
TapcTad npegctasnany 17 kom-
noavtopos! W a3ty Mmyaeiky He
CTHIAHO WrpaTts Ha mobol eapo-
nenckon cuexe. M B UENoM Ha Hel-
HewHem dectveans Owna npeg-
cTaBneHa O4eHb AOCTOMHAA My-
abika. CO MHOTVMM NPOU3BEEHI-
AMU MBI 2HAKOMWIWMCH 3apaHee,
Tak, cnextaknes Anexcanopa bax-
1w "3 KpacHoi kHurn” 5 BUAEn B
Mockee. OauH M3 rmaeHbLIX ero

JACTHMKOB - MUAMUCT Anekcen

OBUMOB - CErofHR 04eHL BOC-
TPEBOBAHHLIA W BEICOKDONNAYM-
BAEMBIA MY3LIKEHT, padbeanaeT o
racTponsaMi no ecei Espone. Tem
HE MEHEE OH MoBesHO cornacun-
ca npuexate B Kaaadb, noToMmy
4TO Yy Hawero QecTyeans ecTb
VMMA, 8CTh MEXAYHAPOOHbLIA 8BT0-
puter. CeronHa dectueans “Es-
pona-Aaua” - ato Opend. Pasyme-
&TCA, BO BPEMA OPraHuaaLmMu Ta-
KOFO MacLITABHORO MEPONPUATIA
NPUXOOMTCA CTANKWBATLCA © HE-
MEaneIMKU TPYQHOCTAMM, HO OHM
23aBLIBAIOTCA, KOS CABLILIMIIEG Ta-
KYH MY3LIKY, BUOMLLE PRODCTHLIE,
OTEDLITHIE AMUA YHACTHMKOE W
apuTenaii. :

Pyaus CADUYIUIMHA.



The magazine deveoted to the contempoFrary music scene
I ASTOI ANESH TWTH COHPOHET OORCORDARCE, M. » wwiw R owiaL sleen, erg » FEESTTARE FEOE 54797

n
Europe Asia" Festival in Kazan

April 2-4, 2004, Kazan, Zelenodolsk, Republic of Tatarstan, Russia.
by Anton Rovner

From April 2 to April 4, 2004 the Sixth International Contemporary Music Festival "Europe-Asia"
took place in Kazan the capital of the Republic of Tatarstan in Russia. Established in 1992 and or-
ganized by the well-known composer Rashid Kalimoullin, the festival was successful in creating a
creative atmosphere and a meeting place for composers and performers from Europe, Russia, Asia
and the United States, among other places. This year's festival has once again been successful in
creating a festive atmosphere for the arts.

The festival included two large concerts at the newly built Big Concert Hall, featuring larger compo-
sitions for large instrumental ensembles and choral groups as well as pieces for smaller ensembles
and solo pieces. A few other concerts took place in the Concert Center "Kazan", featuring smaller
ensemble pieces, but also some extravagant theatrical pieces including dancers and actors. One
concert was dedicated to electronic music. There was also a trip to the nearby town Zelenodolsk,
where the musicians repeated for an enthusiastic Zelenodolsk audience some of the compositions,
previously played in Kazan.

......... This was contrasted by a very vibrant, virtuosic composition by Henri Pousseur "Madrigal”
for solo clarinet, performed in a dynamic, masterly manner by Belgian clarinettist Stephane Ver-
meersch.

.......... Belgian composer Petra Vermote's "Erosion” for solo bass clarinet was an extravagant
piece for a very unusually sounding instrument, featuring virtuosic passages and some outlandish
sound effects, produced by a vast assortment of extended techniques. It was given a brilliant rendi-
tion by clarinetist Stephan Vermeersch.

............. Especially impressive was the Swiss "Orion" ensemble, consisting ofcomposer Jean-Luc
Darbellay, violinists Noelle Darbellay and Francisco Rafael Sierra and basset horn player Elisabeth
Darbellay playing Darbellay's music, Agnethe Christensen's tasteful epic performances of Danish
and Swedish folk music, Anil Deeksheet's masterful rendition of Indian traditional folk music on the
tabla, Stephane Vermeersch's virtuosic performance of Berio's Sequenza for clarinet, Werner
Barho's impressive performance of GHustavo Bessera-Schmidt's piano music, Asami Hatori's sing-
ing of Yamada's art songs with Maki Sekia at the piano and vibrant performances by Kazan's En-
semble for New Music of intriguing chamber pieces by Kazan composers Rezeda Akhiyarova,
Leonid Lubovsky and Shamil Timerbulatov.



s = ) N ) % Julia Gomelskaya DiaDem for violin and cello
Hanna Havrylets Expressions. String Quartet No.3 (world premiere)
performed by
Ensemble THE HARMONIES OF THE WORLD
Natalia Lytvynova violin  Leonid Piskun violin
Iya Komarova viola Sergey Scholz cello, artistic director
Gennadiy Komarov accordion

22.00 Solo-Solissi |
STEPHAN VERMEERSCH clarinet/bass clarinet
programme
Petra Vermote Erosion for bass clarinet
Henri Pousser Madrigal | for clarinet
Volodymyr Runchak v.runchak.b.clari@net for clarinet

(world premiere of version)

Ar-.v_u% Larsen Dancing Solo for n.w::m_v
Levko Kolodub Ukrainian Mosaic for clarinet POWK
Violeta Dinescu Lichtweilen for bass clarinet

= 22.30 Solo-M to WERNER BARHO piano
PORTRAITS OF WOMEN COMPOSERS in miniatures
Margaret Lucy Wilkins Study in Black and White
Ruth Schonthal Gestures
Violeta Dinescu Torre di Si
Karmella Tsepkolenko Solo-Momento No. 1
Barbara Heller Piano music for W.B. (world premiere)

NAL FESTIVAL OF MODERN ART

23.00 Entrac’te-Fantasy Il
f w Aliona Tomlionova Three Poems by Rainer Maria Rilke
for soprano, como and piano (world premiere)
performed by
Natalia Yutesh soprano  Anatoliy Pastukhov corno
Aliona Tomlionova piano
4 ]

23.30 Duel-Duo Il
ELENA CASOLI guitar
JURGEN RUCK guitar
programme
Bruno Dozza Ballata Musica immaginata per un quadro di Sandro Botticelli
) Vadim Larchikov Tristia for guitar solo (world premiere)
Maurizio Pisati Poema della luce.
Grande elenia da concerto for guitar solo
Klaus Ospald E/ Sol No Nos Recuerde (world premiere of version)
-

THE TENTH INTERN

THE FIRST NIGHT
April 24

Ocﬁ. ~ 00.30 KONZERT-SZENE 2
SYMPHONY 2

| PART
Video-dance performance
Ute-Victoria Kilter Knee. Dedicated to all surgeons.
performed by WEAGUE LEVEL 14
Fte-Victoria Kilter
and others

8
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"Ayans-dyo" BepHepa bappo
u Cmegpara Bepmeepuia
(npu ysacmuu dns nposokayuu Ymer Kunemep)

Bepxep bappo u Cmeghan Bepmeepui

Yma Kunemep: Koraa Bbl UTpaeTe, YTo NPOMCXOANT C BaMW, C ayauTopuen? YTo 3Ha4ymMT urpatb My3siky?

Cmeghan Bepmeepuu: B npouecce urpsl s paboTat co 3BYKOM: HYyBCTBYIO MHTEHLMIO 3BYKA, MEXY 3BYKOM
1 B camom 3eyke. Co3aaio pasnuyeHne, pacno3HasaHue, 0TIMYKUE, 0COBEHHOCTb, OPUTUHANLHOCTS, ONpeaeneH-
HOCTb TOrO, Y4TO XOUETCA C HUM cAenats. HauuHawo BBOANTL UHTEpnpeTayuio. Mory no3sonuTs cebe NoMTH Tem
UAK UHBIM nyTem. WHoraa npuxoguT pewenne gunocodcKoe, MHOTLA nparMatnyHoe. 3syK sceobbemnioly.

Y.K.: Korga Tbl BHYTPW, Thl  KTO?

Cmegpan: Crapaiock GbiTb camum co6oi.

V.K.: Toi  my3bika?

Cmegban: [la, s  my3bika. Korga ucnonHaio, A My3bika.

Y.K.: Kak uHcTpymeHT? YT0 OH nepepaet?

Cmedgpan: Muicne komno3uTopa. HoBas nu My3bika, Knaccuka, pok, non  HesawHo! [nasHoe CXBaTUThL
(ynoBUTE) 1 BEPHO NEpPefaTb Ufelo asTopa. BelcTaBuTL ee, BLIABUTD.

Beprep Bappo: A vrpaio ans nybnuku. Hacnaxpenue v yAoBONLCTBME NOAyYalo OT ucnonHeuus. WHtep-
npeTauus U Matepuan HaxoAsTCA B MOMX pykax. KoHeuHo xe, cTapalock nepefiats MAEI0 KOMNO3KUTOPA, HO He
3abbiBalo0 U 0 COBCTBEHHON.

Y.K.: lymaete nu Bbl 06 ayautopuu?

BepHep: Komno3utop, UCNONHUTENL M AYAUTOPUA CBOEOOpa3Hbii "TpeyronbHUK" BOCNpUATHA W nepefa-
Y MY3bIKK.

Cmedghan (npepsisas): Msi ceoero poga dunstp. Bnages ugeeit KOMNO3UTOPA, Mbl NEpeaaeMm ee ayauTo-
pun. (Bepuep: [la, pa!) Ho nwoboi dunstp, nponyckas yepes ceba 3ByK, HECKONLKO (HACKONLKO?) M3MEHAET
3ByyaHue. Wirpa Kaxaoro MHAWBUAYANbHA U OTNMYHA,

Y.K.: 3xcTpaHauBHbIil BOMPOC: BEPUTE NN Bbl, YTO C NOMOLLbLIO My3bIKW MOMHO ECM U He U3MEHUTbL Yeno-
BEeKa, TO OKa3aTb Ha HEero onpeaenexHoe (obnaropaxusalowee) BnuaHmue?

Cmegpan: OgHo3HauHo. My3bika MeeT orpomHoe BauAHKe. He Bcerpa uaes KOMNO3UTOpa AOXOAMT 0 Cy-
walwmx B HeusmeHHoM euae. Ho 3syyanue! K npumepy, nokasaHo, yto cnywanue Mouapra B TeyeHue 10 mu-
HYT CNoCcoBCTBYET KOHLEHTPALMM BHUMAHUA M CHATUIO HAaNPAXKeHUA. Yenoseka MOXHO IKBUBANM3MPOBATL elo.

Bepuep: OHa pabotaeT "oT cepaua k cepauy” cnosa berxoseHa. W s pasgensio ero ToYKy 3peHus.

V.K.: He ouywaete nu Bbl, 470 ABAAETECH HEKUM "A06aBOYHBLIM" COCTABHLIM B 0BLIECTBE, HEUTO 3KCTPa, He
Heobxoaumoe.

BepHep: Jkctpa?

Y.K.: Kak no6aska, Kak gecepr.

Credban: Ecnu YecTHO, A He 04eHb-TO 0BECnOoKOeH CBOMM COLMaNbHbLIM NONOMKEHWEM, NOTOMY KaK MHe Hpa-
BUTCA Urpatb My3biky. OHa geno Moei Xu3HKU. XoTA MHOTOE fenato v ana Apyrux nigen.

BepHep: My3bika 0c06blIi poA 3aHATHIM, KOTOPOMY A BCELLENO NpUHaanexy. MysbiaHT yHUKanbHas npo-
theccua. Al 3Hal0, YTO NMPOU3BOKY YHUKANbHBLIA, 0cObbLIA ekt Ha niofei. Xouy NoAYepPKHYTL: My3biKa He




06blileHHOe [eno, HO YHWKANbHOE, B YeM Mbl npe-
KpacHo oTaem cebe oT4eT. 1 BLINONHAI KOMMYHUKA-
TUBHbIE YHKLMUM.

Cmegpan: Baanmogeiictene. Kak ckasan Bephep,
340POBO HAXOAWUTL HEYTO HOBOE B My3blKe, KOTOPYIO
UCNoNHARWb. A MOTOMY MOXHO CO BCEW 0Y4EBUAHOC
TbIO TOBOPUTL 06 ee yHMKaNbHOCTU. MeHa He BonHy-
10T NI0AKW, He chywawwme My3siky. Ho Korpa s Boc
NPOU3BOXY 3BYKW, MEHA BOAHYIOT NIOAW, KOTOpLIe
MPUWAK HA KOHLLepT.

Beprep: IiobonbiTHo apyroe. Kampasiil KOHTaKT
Co cnywarenem BCErfa Apyras CUTyauus, 4TO He-
UMOBEPHO NPEKpPacHo.

Y.K.: Owywaete nun 8bl xoTa 66l BpeMa 0T Bpeme-
HU, 4TO CO-TBOPAETE HEYTO, HANpUMEp NPECNOBYTYIO
atmocgepy; 4To Bbl JapyeTe NiOAAM YTO-TO 0coboe?

Cmeghan: KoHeuHo, nogo6Hoe cnyyaeTca He Kam-
AbliA pa3s, HO MHOTAa HeMMOBEPHOE OLyLeHue gape-
HUA 04EHb APKO NPUCYTCTBYET.

Bepuep: A nopoit cozpaeTca BnevyatieHue, cios-
HO Mrpaellb B fbipy, a 3pUTENU CUAAT, KaK KAPTOHHbLIE
byTadopckue NepcoHamu B ANNHHbIX pAfax.

Cmedpan: VHorpa Mexay My3bIKAHTOM W CiiyilaTe-
NAMW BO3HWKAET Marus, a UHOrAa HeraTie, Kak 3a-
cnoH. Ho Torga passapopuBaellses. ..

Y.K.: 06 armocdepe Ha "2[12H" 5 He cnpawuBalo.
CredaH, Tel  MepTBa W repoi...

Cmegpan: Korga oTKNWOYMIOCE 3NEKTPUYECTBO,
€CTeCTBEHHO, A NOTepAn KoHUeHTpauuw. Ho Kakoi-
TO YeN0BEK NOCBETUA MHE MaNKOCEHLKUM KapMaHHbIM
tonapukom... W s noyyecreosan, KAK aygutopus
elle 6onblie OTKPBINACL U HaYyana BnUTLIBATL Maneii-
Wwee fyHoBeHWe moero KnapHeta! Ecnu yecTtHo, 5 yT-
patun oulyuieHue Gopmbl (LEenOCTHOCTH Npou3seae-
Hua)... Ho He noTepan HacTpoenus. Peakuus nogei
6bina CTONb 3HTY3MACTMYHZ NPOCTO He3abbiBaemo!
Wm 66l noHpaBunock Bee, 4To Bbl A HU Urpan 1 Kak Bl
HW WUrpan, xoTA A W NOCTApancs BbINTW C YECTbI0 U3
cnoxusLueica cutyaumnn! Moasunocs Menauue B3aTh
peBaHw!

Y.K.: 3Haellb, OWYWanock Kak UCKYCCTBO aKiino-
Hu3Ma! BuliiTu U3 cuTyauum, obsirpats ee...

Beprep: Ha "2[12H" cneyudumyeckan atmocdepa,
4YTO 3ameyatenbHo. XOTA U O4EBUAHO, YTO He BCe NpH-
CYTCTBYIOILWE NOHUMAIOT HOBYHD MY3BIKY,

Y.K.: W Bce e MO OCHOBHOWM BONPOC Kacaetcs
COUManLHOM NO3ULUN MY3bIKaHTa B BAlUWX CTPaHAX.

Cmedpan: A npexpacHo otgaio cebe oTyer, 4o He
3apabarbiBalo MHOTO feHer ucnonaHuTenscreom. Ho
My3blKa MOE Kpeao, A K1BY e,

Beprep: Mory cka3arb, 4TO B MHTENNEKTYANLHOM
MlaHe CTaTyc NUaHuCToB B [EPMaHUKU AOBONLHO Bbi-
COK. Mbl sBnAemca obbekTOM MHTEpeca. Mel  ny6-
NWYHbIE NKan.

Cmedgpan: B Benbruu Takke chopMUpoBaHo 0co-
6oe oTHoWeHMe K My3blKaHTam. Wx cTaTyc MHOraa Bbi-

Wwe, 4eM y npodeccopa, 1 CepLe3Hee, YeM Y aKTEpOB
TEATPa MNWU KWUHO. Bo mHorom mbl onpasabiBaem cno-
MUBLIEECA MHEHME,

Y.K.: UHeiMu cnoBamu, eciv roBopuTs 0 COLMANb-
HOW CTPaTMdUKaLWUKM, BaLK NO3ULMK BLICOKM.

Cmegan: Mei npumepHo "cpegHuit BLICWWIA
wnacc” (upper middle class).

Y.K.: A xto B Benbrum v lepmaHuu yucnurtca 8
"BbICWIMX BbICWIKX"?

Cosmecmuo: KapxaiiHy Crokraysed, Kapen Xoii-
Baptc, Jllok Bpaseiic, Xenbmyt JlaxeHmauH, Bonbd-
raHr Puum. MIMUaX WHTENNneKTyanos, MMELux npa-
BO Ha BbICKA3biBaHMA W OTCTauMBaHWe COBCTBEHHOM
HU3HEHHOW no3uuyun. OHu uuTupyemsl. Ha HUX ccbi-
natorca. K HUM npucnywueaTcs.

Y.K.: MoxHo cxa3atb, Bbl YAOBNETBOPEHLI TeM,
YTO COCTOANMCH KaK IMYHOCTU U KaK TBOPLbI.

Edsa nu He xopom: 0, na!

Y.K.: Bbl camopeanu3oBanice W ABNAETECH NO-
NE3HLIMK 1 BaXHbIMU YneHamu obulecTsa! Tak yto xe
Bbl npouseoguTte? Pagocts BuiTua?

Bepuep: Kynstypy. W60 Mu3Hb BHE KyNbTYPLI He
ABNACTCA MU3HLIO N0 BONLWOMY CYETY, HO UMUTALU-
el ee.

Cmedpan: Yto-T0 BawHOE u BecbMa cneundny-
HOe, YHUKansHoe. K npumepy, A MOTY WCMBITHIBATL
cYacTbe, rafga Ha obnaka, Aepesbs, geTel, WEHKOB,
NnOTOMY Hak MOW MWD AaXe Ha CeHTMMEHTANbLHOM
ypoBHe 000raleH ONbITOM TLICAYENETHUX 3HaHMIT. f
MMEeI0 3KCTPa KaKk Hekoe 3anacHoe uimepeHue... fl
MOTY NOATAaNKWBAaTL NI0AEHN K NepeXnUBaHWIo NpocTo-
r0 Kak YCNOMXHEHHOro  HacbilWeHHOro. 3Haews, 3a
AeHbI MOXHO NpuobpecTu BCe, YTO YroAHO, Kpome
KyneTypel. B KynbTypy MOMHO BOWTU TONBKO CAOX-
HbIM, HANONHEHHLIM YCUNUAMKU nyTeMm, Ho u Hacnam-
AeHue fapyetca Hecousmepumoe. Beab 6naropopct-
BO YAOBONLCTBWI He MPUOBPECTM 33 COTHM THICAY
LONNApOB OHOMOMEHTHOW nnaTel. Kak haHTacTuyHo
NpeKpacHa YTOHYEHHOCTh, fapyeMan HacTofWen My-
3bIKOW.

Beprep: ToTpebHOCTH CTAHOBATCA KayecTBeHHO
APYTUMHU.

Cmedgpan: KyneTypa npupogHa YenoBeyecKomy
ecrectey. Bue ee  Bbl HElOYENOBEK, HEOCYILECTBIE-
Wuitca. A ogapeHHble Nioau, NoaN NOAAUHHOR KyNb-
TYypsl  TBOPUBI M NONE3HLIE YNeHkl obuecTsa. 310 xe
MpocTo 1 04eBMAHO!

lposoyuposana, nepesoduna u socnpousgend
Yma Kunemep
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Friday 18th

2" Monastery concert at the Erdene
Khamba Monastery in the Khugnu
Khun Mountains

Welcome

Freiburg Percussion Ensemble
Steve Reich -Music for pieces of
Wood

Thomas Bauer, voice

Ivan Moody (¥1964) John Tuder
(*ca.1450)

The rose of the world

Mongolian Urtiin Du

Mongolian Morin Khuur

Ebony Quartett

Stephan Vermeersch

Henri Pousseur (BE): Madrigal |
(1958)  clarinet solo (5 minutes)

Wind ensemble

John Cage 5

Freiburger Perc Ensemble

Max Riefer, Johannes Fischer,
Manuel Rettich, Domonico Melchiorre
Steve Reich  Drumming Part 1

Silvia Buol dance

Kurt Widmer Switzerland voice

Klaus Huber — Traumgesicht 4

Red Earth
Installation / Performance
Simon Pascoe

Urtiin Duu

Friday 1*

Ger concert - 3
Blowing in the wind
Winds

Ensemble Integrales

Hans-Joachim Hespos "IKAS”

(1980)
Burkhard Friedrich Altsaxophon solo

Christoph Boesch, flute
Wang LU- flute solo

Ensemble Continuum USA

Egidius Streiff violine

J.S.Bach Chromatische Fantasie und
Isang Yun kunigliches Thema 12r
Wolfgang Stryi

G.Kurtag Solo Bass Clarinet
damjanich- emlekky 5’

Ensemble Asamisimasa

James Saunders (UK) — unassigned
roaring hooves 2003 (UA)
(optionally including Mongolian fiddle,
throat singer, tape and  radio), dur. 8-
10°

Haakon Stene

Rolf Borch (klar.),

Anders Furisdal (git),

Kent Olofsson (SE)- “The Emerald
Windstrings” cl- guit

Rolf Borch (Klar.),

Anders Fumrisdal (git),

Ebony Quartet Belgium

Stephan Vermeersch
V.Runchak.B.CLARI@NET clarinet
Solo (2003) (6 minutes)

Stephan Vermeersch

Dieter Vandekerckhove

Joos Creteur

Geert Acke

Rudi Tas: Diaspora (1991) Quadrofonic
positioning of the players (Belgium)
duration:11'53"



LAPKRICIO 14 d., sckmadienis, 17 val.
Kauno fitharmonijos salé

HANS VAN KOOLWIJK Bambuso Sonoro | Garso sulptiiros ir performansai
N = = h —- = 1 = —ﬁ — n — - .— N 7 .— N -— [ VIDMANTAS BARTULIS Alliance - 2004 (2004, premjera)
Tl : 12 ST TS 3 | Atlicka:

Hans van Koolwijk, Hans van Eck, Petras Vy3niauskas, Vidmantas Bartulis

LAPKRICIO 15 d., pirmadienis, 19 val.
Kauno fitharmonijos salé

EBONY - KWARTET (Belgija)

Dieter Vandekerckhove (klarnetas in Es)
Joos Creteur (klarnetas)

Geert Acke (altinis klarnetas)

Stephan Vermeersch (bosinis klarnetas)

VOLODYMYR RUNCHAK The Art of Mute Sounds(1997)
YVES BONDUE Zabava(2002)

HANS EKLUND Quattro Temperamenti(1965)
STEVE REICH New York Counterpoint(1985)
ZITA BRUZAITE Cobra Cappela(2004, premjera)

LAPKRICIO 16 d., antradienis, 18 val.
Vilnius, Lietuvos muzikos ir teatro akademijos koncerty salé

STUOLAIKINE KLARNETO MUZIKA

Stephan Vermeersch (Belgija)

VIOLETA DINESCU Lichiwellen
! VOLODYMYR RUNCHAK V/ Runchak B.CLARI@NET
[l HENRI POUSSEUR Madrigal I
VALENTINAS BAGDONAS Groteskas
FELIKSAS BAIORAS Thys interlivdar
RUDI TAS Solas
STEVE REICH New York Counterpoint
ANDRE LAPORTE Sequenza
JOS KUNST Any Two

Dalyvauja Joos Creteur (Belgija)

8 Koncerto rengéjai: festivalis ,,I8 arti ir LMTA puéiamyjy instrumenty katedra

1S ARTIH

SIVOLAIKINES MUZIKOS FESTIVALIS
CONTEMPORARY MUSIC FESTIVAL




Dieter Vandekerckhove (klarnetas in Es / clarinet in Es)

Joos Creteur (klarnetas / clarinet)
Geert Acke (altinis klarnetas / alto clarinet)

Stephan Vermeersch (bosinis klarnetas / bass clarinet)

VOLODYMYR RUNCHAK  The Art of Mute Sounds (1997)

YVES BONDUE
HANS EKLUND
STEVE REICH

ZITA BRUZAITE

Zabava (2002)

Ebony kvartetas susibiré 1993 m.
Tarptautinj pripazinima pelné ypatingu demesiu
§iandienos kompozitoriy kiirybai ir virtuozi§ku
naujosios muzikos atlikimu. Daugelis kvarteto
interpretuojamy kiiriniy yra paraSyti specialiai
giam kolektyvui. Ebony kvartetas koncertavo
visose Beneliukso Zalyse, dalyvavo
tarptautiniuose klarneto muzikos festivaliuose
Belgijoje (1999) ir Svedijoje (2002), §iuolaikings
muzikos festivalivose Olandijoje, Ukrainoje,
Mongolijoje.

Kvarteto lyderis
Stephanas
Vermeerschas (g.
1965) - belgy
klarnetininkas ir
pedagogas. Griezé
solo Belgijoje,
Olandijoje,
V : Pranciizijoje,
u\. L Vokietijoje, Rusijoje,

h ’ " Mongolijoje, kaip
solistas su  Rajhans
orkestru — JAV,
Indijoje, Pakistane, Belgijoje, Prancizijoje ir
Olandijoje.

Stephanas Vermeerschas désto klarneta,
bosinj klarneta ir saksofona Knokke — Heisto
meny akademijoje (Belgija) bei Zeeuwse
Muziekschool Olandijoje.

Volodymyras Runchakas (g. 1960) studijavo
Kijevo valstybinéje konservatorijoje akordeona,
dirigavimg ir kompozicija. Jo kiiryboje rySkios
paralelés su ukrainie¢iy muzikiniu folkloru.
Runchako kiiriniai paneigia $iandieninius
stereotipus apie tai, kad Siuolaiking muzikg
sunku klausyti ir kad jos beveik nejmanoma
atlikti. Kompozitoriaus naudojamos raiskos
priemonés labai $iuolaikiSkos (nuo egzotisky,

Quattro Temperamenti (1965)
New York Counterpoint (1985)
Cobra — Cappela (2004, premjera / 2004, premiere}

Ebony Kwartet was established in 1993.
For immense dedication to the contemporary
music and its masterful interpretations the
quartet gained international acclaim. Many of
the works constituting its repertoire have been
specially composed for the quartet. Ebony
Kwartet performed throughout the Benelux,
participated in international clarinet festivals in
Belgium (1999) and Sweden (2002),
contemporary music festivals in the Netherlands,
Ukraine and Mongolia.

The leader of the quartet Stephan

Vermeersch (b.1965) is a Belgian clarinettist and
pedagogue. He has given solo recitals in
Belgium, the Netherlands, France, Germany,
Russia, Mongolia, as a soloist with Rajhans
orchestra appeared in the USA, India, Pakistan,
Belgium, France and the Netherlands.
Stephan Vermeersch teaches clarinet, bass
clarinet and saxophone at the Knokke Heist Art
Academy (Belgium) and Zeeuwse Muziekschooi
(the Netherlands).

Volodymyr Runchak (b.1960) studied
accordion, conducting and composition at the
Kiev State Conservatoire. His works exhibit
obvious parallels with Ukrainian music folklore.
Runchak's compositions negate prevailing
stereotypic notion that contemporary music is
difficult to listen to and almost impossible to
perform. Even though the composer employs the
very modern expression means (from exotic
ensembles involying incongruous instrumental
to strange and often comical titles of the works),
his music puts the listeners into contemplative
mood. Very popular among performers,
Runchak's compositions are regularly
performed in concerts and various fest

Violeta Dinescu (Rumunija)
Lichtwelien
(,Sviesos bangos®)
bosiniam klarnetui

Volodymyr Runchak (Ukraina)
V.Runchak.B.CLARI@QNET

klarnetui

Henri Pousseur (Belgija)
Madrigal | klarnetui

Valentinas Bagdonas (Lietuva)
Groteskas klarnetui

Feliksas Bajoras (Lietuva)
Three Interludes
(Trys Interliudai) klarnetui ir
trikampiui

Rudi Tas (Belgija)
Solas bosiniam klarnetui

Steve Reich (JAV)
New York Counterpoint
klarnetui ir jrasytai
klarnety grupei

André Laporte (Belgija)
Sequenza klarnetui

atl. Joos Creteur

Jos Kunst (Olandija)
Any Two duetas

atl. Stephan Vermeersch ir
Joas Creteur

FESTIVALIS IS ARTI"

LIETUVOS MUZIKOS IR TEATF

AKADEMIJA

Mazoji sale
2004 m. lapkri¢io 16 d. 18 va

Siuolaikiné muzika
klarnetui

Stephan
VERMEERSCH

(Belgija)

Dalyvauja
Joos CRETEUR
(Belgija)



FESTIVALIS ,IS ARTI"
LIETUVOS MUZIKOS IR TEATRO AKADEMIJA

| Stephan
VERMEERSCH

(klarnetas, Belgija)

2004 m. lapkriCio 16 d.15 val.
|| (Kongresy) raimy, 302 aud.

SEMINARAS-SUSITIKIMAS

su jzymiu Klarnetininku

2004 m. lapkriCio 16 d. 18 val.
| (Centriniy) raimy Mazoji salé

Stephano Vermeerscho

KONCERTAS

Dalyvauja Joos CRETEUR (klarnetas, Belgija)

Programoje:
V. Dinescu, V. Runchak, H. Pousseur, R. Tas,
S. Reich, A. Laporte, J. Kunst, V. Bagdonas, F. Bajoras

Maloniai kvieGiame |éiimas laisvas
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Az PROGRAM

7N

Az

s Garden Party

e on the occasion of the 175 year of independence of Belgium

%y July 21 2005

N Royal Belgian Embassy in Tokyo

e

7N

\:, All guests are invited to enjoy the buffet and the drinks. During the evening several Japanese and

£ Belgian musicians or artists will perform either in the main entrance hall of the embassy or in the back

%"é of the garden, at the stone bridge. Mrs. Rosemary Donck will do the presentation of the evening. The

i indicative program for this evening is as follows:

N

"N

e in the hall of the residence in the garden

Al

7N 1830 h 1830 h

.}‘4 Ryoko Nakata (piano): Stephan Vermeersch (clarinet):

\:: Clair de lune (Debussy) Nine short raga’s Uohn Mayer)

Y3 .

N Flotian Heyerick Charpsichord) 18.40 h

-}:é and Goedele Heidbiichel (soprano): Claite Ghyselen reads fragments from Faire

Az What can we poor females do? and Music for 2 [amourby Jean-Philippe Toussaint

N while (Oedipus) (Henry Purcell, from Orpheus (in French and Japanese)

-}:é Brittanicus)

. £

Alz Ryoko Nakata (piano), with Mariko Araki ¥re _

7N . : S Christian Plouvier (flute):
(vicloncello) and Eriko Iso (violin): 3

Alz iy : ; Syrinx (Claude Debussy),

o Ho op. 49, first movement in D-moll S

a2 (Mendelssohn) A7 ae

7K

3¢ 2010h 19.00 h

1 Florian Heyerick Charpsichord) M. Sennati and group (5 viola da gamba):

7N and Goedele Heidbiichel (soprano): Pavans (The Cradle) & Gafliard (The New-

;,:é Dido’ Lament ( "Dido and Aeneas”) and year's gift); Alamin (The night watch) &

G Nymphs and shepherds (“Orpheus Alamin (The Honie-suckle) by A. Horborne

i Brittanicus”), both by Henry Purcell (16th C.)

e

o 2020 h 2010 h

Az

7N Erika Colon Miki (soptano) and Megumi Stephan Vermeersch (bass clarinet):

-}:{- Gotohda (piano): Solas bass clatinet solo (Rudi Tas)

7):% .AVE Mariz (Eric Colon)

3% 2025 h 2015 h

Abs Mr. Sennati and group (5 viola da gamba): . :

k Wi meeimnecs

5’,‘% year's qift): Alzmin (The night watch) & Y il R
Alamin (The Honie-suckle) by A. Horborne 20.20h

e :

e (16th C.) Christian Plouvier (flute):

.}:{. Walpurgis-Fantasie for Alto flute (Fr.

Goetssche-Niessner)

e

28

Ale

7IN
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Sevvenilio,
syinbiend of
Meongolia

A

Ever Buree

ince 1999 the Roaring Hooves Fes
S tival has taken place in Mongaolia,

This international festival offers a
meeting of different cultures of our time
with contemporary music from many
countries that meet with the powerful and
traditional Mongolian music. The venues
of these concerts are the Gobi Desen,
lakes, monasteries, mountains, concert
halls, opera. museum and traditional no-
madic ger tents.

Participantsiclarinetists Siephan Ver-
meersch (Belgivm) and David Gresham
(LSA) ook part several times in this
emgae festival where they met O, Chin-
baa (Ulan Baswor), Ts Ulzii tHviski) who
performed on the Ever Buree: the Mongo-
liam clarmet

The instrument bas a horn shape, with
a bell at the end that loeks conical bae in

EVM AL
L]
by Stephan Vermeersch,
David Gresham & Khishgee Nordog

fact thete is a cylindrical pipe inside with
the keywork ingenicusly mounted on the
conical horn, Its origin was as a military
horn made of wood and cow horn dating
back 1o the time of Djenghis Khan (13th
century ). Between 1940 and 1950 M
Sambalkhundev modified the military In-

‘. e

Ever Buree |

strument and added metal keywork and
a mouthpiece {allo saxophone size) with
a single reed. One can speak of a_young
member of the clarinet family. Today the
Ever Buree is used in raditional and mod-
ST MUSIc.

The dimensions of the Fver Buree:
length: & 26.5 inches (67 em), bore of cy-
lindrical pipe: = (178 inch (2 cm); (some
mstruments had 22 tone holes, others 23)

i

The keywork and spring system are
a combination of bassoon (many thumb
keys) and clannet/saxophone, The well
functioning keywork allows for chromatic

miauihpiece

DECEMBER 2007



playing and 15 made of a brass-like metal
called guuli. The pads are made of leather
and of leather-covered felt. The mouth-
picce is an alto saxophone tvpe with a
classical chamber and lay. Tuning is pos-
sible like a saxophone. The resds are Van-
daren 24 alto saxophone and the sound
5 berween alte clarinet and tarogato and
very expressive, The ntonation (A=440
Hz) is acceptable and correctable.

Ever Buree’s range €
© —

[ e
o U

The range is 23 ootaves depending on
the key-work of different instuments, The
notation is in teble clef, not ransposed.

The price is 730 USD or 350€

Khishgee No

In a music shop
in Ulaan Baator we
found a €D ritled
Forgotten  Melody
CI cover with 17 wacks of
Mongolian  music
with the Ever Buree.
It s very well performed with nice phras-
ing, good staccato and very |yrical We also
ot in contact wilh the excellent Ever Bu-
ree player on this CD, Khishgee Nordog.

Khishgee was born on October 23
1976, in Omnogovi {south Mongolia).
and his musical life relates with his fa-
ther, because he was o alented musician,
When he was in the first grade of second-
ary school, he stared playing the ambou-
ring and alse ook up the clarinet. At the
aze of 16, his teacher suggested that he
study the Ever Buree and to work at the
theater as a musician.. Aler three years
he went to Ulaanbaatar to study the Ever
Burce at the University of Culture & Art
with professor Sambalkbundev, L. He is
not only a very famous Ever Buree player
and teacher but also the nventor of the
Ever Buree. Khishgee is the first gradu-
aled Ever Buree player in Mongolia, He
is active at the Mongolian National Song
and Dance Academic Ensemble as a horn
saloist, and at the private Mational Song
and dance group, named “Tenger Ayal-
guu” (Heavenly Melody) as a horn plaver
and throm singer. They have performed
in China, Russia, Korea, Japan, MNorth
korea, LLS A,

Onthe Internet vou can find soundtracks
and movies {(YouTube) of Tenger Ayalguu.
Those interestéd in the CD can ¢ontact
Khishgee Mordog at <n_khishgeed @ va-
hoo.com=,

|'lk}ﬂt|'uilcr

Roarmg Hooves

MJIdemmem
Litan BAIG &P Enn D

Roaring Hooves logo

The Roaring Hooves Festival (<www,
roaringhooves.comz} was established by
the German percussionist, composer and
conductor Bernhard Wulff, professor at
the Freiburg Music Academy. Bemhard
fel the urge o create a festival lor & new

audience far from the western middle-class
public who freguent contemporary music
festivals in Europe. Roaring Hooves pres-
enls music and musicians from all over the
world, as well as a multiwde of genres,
Wulff's governing idea is that musicians
are to present their music traditions for
each other. and for a Mongolian audience
that, tooa certain degree, has nol experi-
enced Western music previously.

Stephan Vermeersch and David Gre-
sham performed at the 2006 Roaring
Hooves Festival as soleists with contem-
porary solo repertoire and Emprovisaton
as well as with the ensembles Rajhans En-
semble (Belgivm) and Continuum Ensem-
ble (L1L5.A.). Several joint ventures also
ook place with nearly all the pamicipants
perfurming wogethern

Prof. Bernhard Wulff
{president and artistic adviser)
Lexerstr.3 = D-791 10 Freiburg
Phone: +49 761 R7548
Fax: +49 761 894 490
E-mail: <info@ roannghooves coni

MNew Music Association of Mongolia
Ulganbaatar = S.Badamkhorol
fdirecion)

Phone: +976 99 |9 53 8%
E-mail: <newmusic@magicnet. mnz

ABOUT THE WRITERS...

Stephan Vermeersch (Belgium) stod-
wd clarinet, bass clarnet, saxophone and
chamber music at the Lemmensinstituut,
Lenven, Belgiom. and the Royal Con-
servatory, Genl, Belgivm. As 4 solost he
["l'f.‘,!'fﬂl‘l'lih CONEMPOrEry. mosie and was in-
vited to perform at contemporary festivals
in Europe. ULS.A., Canada, Ukraine. Rus-
sia, Mongolia, Lithuania and Japan, He
is the soloist with the Rajhans Ensemble
— India inspired music — with perform-
ances in India. Pakistan, U.5.A.. Curope,

Maongolia is the world's second-largest landlocked country after Kazakhstan. It is typically classified as being a part of East Asia. al-
though sometimes il i$ considered part of Central Asia. It is bordered by Russia 1o the north and China to the south. Mongolia’s political
system is parliamentary democracy. [is capital and largest city is Ulaanbaatar.

Mongolia was the center of the Mongol Empire in the 13th century and was later ruled by the Manchu Qing Dynasty from the end of
the 17th century until 1911, when an independent government was formed with Russian assistance.

The Mongolian People's Republic was proclaimed in 1924, leading to the adoption of communist policies and a close alignment to the
Soviet Union. After the fall of communism in Mongolia in 1990, Mongolia adopted a new, demacratic constitution which was ratified in
1992, This afficially marked the transition of Mongolia to.a demecratic country, making it one of the world’s youngest democracies.

Al 15641 16 square kilometers, Mongaolia is the 19th largest.country in the world, but it’s also the least densely populated. The conn-
try contains very little arable land as much of its aren is covered by arid and unproductive steppes with mountains to the north and west
and the Gobi Desert 1o the south. Approximately 30 percent of the country’s 2.8 million people are nomadic or semi-nomadic,

The predominant religion in Mongolia is Tibetan Buddhism. and the majarity of the state's eitizens are of the Mongol ethnicity. though
Buriats, Kazakhs and Tuvans also live in the country, especially in the west. About one-third of the population lives in Ulaanbaatar,
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David Gresham & |
| in Mongolia

Egypt. Russia and Mongolia. (CD: Cross-
winds OR[-CD 235; Bass clarinet concerto
Kacheri by Hans Vermeerschy He was a
member of the contemporary clarinet guer-
tel Ebony-kwartet (performances i Bu-
rope, Ukrame, Mongohia and Lithuaniaj,
Recently he started the Duo Phoenix with
soprano Frangoise Vanhecke with reper-
tire by composers worldwide. Stephan
has butlt an international reputation as a
dynamic and charismatic performer. He
alsa teaches in Belgium and the Mether-
lands.  awwwstephan-vermeersch.bes;
<stephan@stephan-vermeersch be>
David Gresham s in his fitth year
teaching claringl at [Hingas State Univer-
sity an Normal, Hlinois. In-addition to his

activities there he keeps busy giving recit-
als, chamber concerts and masier classes
around the LS. and abroad. Recent solo
and chamber tours have taken him @ guite
disparate places: colleges all around the
Mic-West, Mew York City, London, Kiey,
Tokyo, Osaka, Almaty (Kazakstan), Du-
shanbe (Tajikistan) and Wlaan Baawor
(Mongoliah, For 14 vears De Gresham
performed with the New York-based mod
ern chamber music ensemble Continun.
In addition to his selo activity he performs
frequently with flutist Kim Risinger in
their chamber group, Difference Tones, or

‘_;‘_dﬂ:.?e:\ ﬂ[hﬁf L':i'l'rlrl'l'R:'I' CONCeTls, i'II'1I:} [T
forms on clarinet and bass clarinet in the
Peorin and |llinois symphony orchestras,
His recording of the Moz Clarinet Con-
certa with the Kieve Camerata is available
through TNC Records, and this fall his pre-
miere recording of David Maslanka's Des-
ert Roads for clarinet and wind ensemble
will be avarlable Ihruu;lh Adbany Roecords,
David earned his doctoral degree from The
Juilliard School. <dsgresh@ilstu.edus
Khishgee Nordog was born on Octo-
ber 23, 1976, in Omnogovi {(south Mongo-
ha), BE-mail: <n_khishgee®@ vahoo.coms>

-\."|'|'|‘|t"‘:'l‘ ”-Il:: C.":T'% MEETS BOUT are-
Larry Naylor, NAPBIRT Master Clinician

n suburban Benver, CO LISA

Quality repairs and immersion restorations
fur the discriminating clarinetist

Please visit me at
www.naylors-woodwind-repair.com

1oll-free BT7. 76147549

Chicago

Colleg

of

orming

Arts

The Music CoNSERVATC

Apply Now for Fall 2008

Ui‘i‘tring Bachelors, Masters and Diploma Programs

ccpa.roosevelt.edu

DECEMBER 27
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ClarinetFest" 2007

WEDNESDAY, JuLy 4TH, 2007

11:00 AM

School of Music — Recital Hall

James Gillespie, clarinet

Stephan Vermeersch, clarinet

Allison Storochuk, clarinet / Schwas Trio
Tamara Cuypers, clarinet

United States Coast Guard Band Woodwind Trio

Trio in A Minor for clarinet, violoncello and piano, Op. 40
Massig schnell
Anmutig bewegt
Andante
Allegro vivace

Carl Frithling

James Gillespie, clarinet
Carol Harlos, vieloncello
Steven Harlos, piano

Sonata benniana Steven Harlos

Benny's Dream (Allegro moderato)
Blues Nocturne
Jazz Rondo

James Gillespie, clarinet
Leblanc®

Steven Harlos, piano
Mr. Gillespies appearance &5 supported in part by Ledlanc,

™R

Reflections (inner-space music) for Bb Clarinert solo (1971) André Laporte

Canzone for Bb Clarinet solo (1990) Tristan Keuris
Sonate for Bb Clarinet solo (1973) Edison Denisow

Stephan Vermeersch, clarinet

R

4

BIOGRAPHIES

Lausanne, Ljubljana,...), North and South
America (Chicago, New York, Lima, Cara-
cas, Mexico, Buenos Aeres, Santiago,...) as
well as in Asia (Sjanghai, Beijing, ...) and he
makes numerous recordings on radio, televi-
sion and CID. He performs with important
orchestras{ I Pommengi MusicaliMilano,
Lithuanian  Chamberorchestra, Sjanghai
Symphony, Lisbon Symphony, Flemish
Radio Orchestra, ...}, Stringquartet (Viln-
ius quarcet, Simon Bolivar %M__m:n_.. Danicel
Quartet, Chilli Quartet, ...), and some of
the highest renown musicians (Pay, Kugel,
Samoshko, ...), conductors (Levi, Oundi-
jman, Sondecks, Lacthem __ﬁaﬂ:.i._._.“— and
composers {Corigliano, Messiaen, Reed,
Brossé,..). He is the clarinet professor at the
Royzl Conscrvatory of Music Gent (Ho-
geschool Gent) and a guest professor ar the
Lemmensinstitute in Leuven (Hogeschool
voor Wetenschappen en Kunst). He is also
the principal clarinet of the Flemish Radio
orchestra (Brussels). In 1992 he was invited
for the World Philharmonic Orchestra, m
1998 for the Symphonicum Europae. For
2007-2008 concerts are planned in Europe,
USA, Canada, China, Japan, Holland, Chile,
Venezuela,) The Dutch editor ‘Gobelin
Music Productions’ asked him to start a new
collection with masterpieces for clariner.
The 'Eddy Fansostbuyse Clarinet Collection’
was presented in July 2004 in Washington,
Vanoosthuyse plays exclusively the Buffet
Crampon "TOSCA’ Clarinets and the Van-
doren mouthpieces and reeds.
www.eddyvanoosthuyse be

Stephan Vermeersch (30
08 1965 Belgium) clarinet,
bass clarinet, saxophone
and chamber music. As
soloist, he ?..4?3.; con-
temporary and improvisa-
tion music and has been
invited to perform at contemporary festivals
in Europe, USA, Ukraine, Russia, Mongo-
lia, Lithuania and Japan. He is a2 member
of the Rajhans Enscmble—India inspired
music—with performances in Europe, India,
Pakistan, USA, Egypte, Russia and Mon-
golia. Recently he started the Duo Phoenix
with Belgian soprano Frangoise Vanhecke

1096

with marvelous repertoire from composers
worldwide. Stephan has built an interna-
tional reputation as a dynamic and charis-
matic performer.
www.stephan-vermeersch.be

Vermillion - Based in
Chicage, Vermillion
has performed on
the acclaimed Dame
Myra Hess Memorial
Concert  series, live
on WEFMT radio,
and in other venues
Mn.._.-.n_ﬂ m.ﬂ.u u.-.-H—.r.n..:H—.-
in 2001, Believing in the power of the arts
to touch the human spirit and allow it to
soar, the ensernble’s mission is to promote
connections among peoples. To this end,
the group seeks to presents  programs
featuring music of diverse cultures and styles,
sometimes in conjunction with other arts,
and often centering on a common theme.
Bonnie Campbell (Clarinet) received a
Doctor of Music degree in Music Literature
and Clarinet Performance from Indiana
University and also holds degrees from Yale
University and Roberts Wesleyan College.
She has also attended The Banff Centre.
Her reachers include James Campbell, Alan
Hacker, Margarer Quackenbush, and Keith
Wilson, Dr. Campbell has been heard as
a recitalist and in chamber and orchestral
sertings across the U. $., Canada, Europe,
and South Africa, where she was a visiting
scholar. She has appeared at Lincoln Center
and Merkin Hall in Mew York, at the Evian
m...ﬁﬂ.nm.a._.m.— m._-_. “ﬂu.ﬂ.ﬁﬂ._ M.H_t at ﬂ—-._ﬂ num.vﬂ—.-m-.-aﬂ.
ceremonies of the Bastille Opera in Pans.
She has also been a member of the South
Bend Symphony and the Camerata Chamber
Orchestra of Bloomington. In Chicago, she
performs regularly at the Cultural Center
and has alse been heard on WFMTs Live
from Studio One. In addition to Vermillion,
Bonnie is part of several other chamber
groups including the Daedalus Duo {with
piamist Diana Schmiick) and Winds of the
New Millennium. She currently serves on
the faculty of the Merit School of Music.

Diana Schmiick {Piana} — Described in
the Chicago Sun-Times as “one of the fin-



INTERNATIONAL CLARINET ASSOCIATION

ClarinetFest” 2008
IKAN S(és CIT ‘r‘_f .

www.clarinet.org




SATURDAY, JuLy 5, 2008

est® 2008
S CITY

Clarinet
KANS

3:00 PM
White Hall, Performing Arts Center

Greg Raden, clarinet

Cipriani String Quartet: »

Kia-Hui Tan and James McCullough, violin
Mary Harris, viola

William Conable, cello

Clarinet Quintet, K. 581
Allegro
Larghetto
Menuetto and Trio
Allegretto con Variazioni

Clarinet Quintet (1977)
Adagio — Allegro
Scherzando
Grave
Rondo

WA. Mozart
(1756-1791)

Jean Frangaix
(1912-1997)

\@i M. Raden’s appearance is supported in part by

Buffet Crampon and Vandoren.

¥
(5
3:30 PM

Spencer Theater, Performing Arts Center

Recent Works for Clarinet

Dancing in the Snake Pit

Tasman Suite
Cradle Mountain
Huon Valley
Freycinet (Wineglass Bay)
Heather Monkhouse, clarinet
Melissa Rose, Piano

Clarinet Sonata (2005)

Thomas Josenhans, clarinet
Natalia Rivera, piano

56

PARIS

Maria Grenfell
(b. 1969)

Eric Ewazen
(h. 1954)

Bernard Scherr
(b. 1963)

Clarinet Fest® 2008
KKANSAS CITY

SATURDAY, Jury 5, 2008

Reversing Fields (1996)

Violeta Dinescu

(b. 1953)
Trojaborg (2007) Svitlana Azarova
(b. 1976)
Madrigal I (1956) Henri Pousseur
(b. 1929)
vrunchak.b.clari@net (2004) Volodymyr Runchak
(b. 1960)
Labyrinthes (1997) Michael Lysight
(b. 1958)
Stephan Vermeersch, clarinet
Sonata Leo Sowerby

Slow and somber
Exuberantly, but not too fast
Quietly flowing

Bright and merry

Aphorisms
Pensively
Liltingly
Furiously
Very Slow and Reflective
Smithville/July (Boisterously)
Garry Evans, clarinet
Gabriel Bita, piano

(B

4:30 PM
White Hall, Performing Arts Center

New Repertoire for Flute and Clarinet Duo
Presented by Ensemble Members of the Flute-Clarinet Duos Consortium

Wildflowers (world premiere)
Dense Blazing Star
Missouri Primrose
Mexican Hat
Jan Gippo, piccolo
Jane Carl, clarinet
Patricia Higdon, piano

(1895-1968)

Robert Jager
(b. 1939)

Eric Ewazen

(b. 1954)

57
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Clarinet Cache: Kansas City: Day 4

Clarinet Cache

Home About

www .flickr.com

More in
Clarinet
Cache
pool

Guide to Art Schools
Best Music Blogs

Columns

Links

SATURDAY, JULY 5, 2008

Kansas City: Day 4

Getting off to a late start this morning, we arrived at the "Lesser-Known
Works for Clarinet" recital in time to hear Eric Mandat's Folk Songs. Gregory
Oakes pulled off the extended techniques with ease, including the difficult
movement in which the performer must blow across the upper joint to
produce a flute-like sound.

Next we were off to the ICA business meeting, where we were invited to
formally introduce the Clarinet Cache column and blog to the board and
members in attendance. At the meeting, we had the pleasure of hearing
from Antonio Saiote about ClarinetFest 2009, which he will host in Porto,
Portugal. Also discussed were the recent election results of ICA officers for
the upcoming year, and much thanks were given to Jane Carl for her work
organizing the festival, and to the current officers for their contributions to
the organization.

The afternoon concert of recent works for clarinet, clocking in at over two
hours long(!), had an assortment of styles and performers represented. One
highlight was Belgian clarinetist Stephan Vermeersch playing
v.runchak.b.clari@net (2004), a work by Volodymyr Runchak which depicted
the life of an e-mail message. Following Vermeersch was Garry Evans
(pictured below), with the Sowerby Sonata and Robert Jager's playful new
work Aphorisms. Kathleen Jones ended the recital with a premiere of
Divertimento Caribeno 2 by Sonia Morales (sister of Ricardo Morales).

The last concert to be held at the Unity Temple was an evening of jazz with
Stephane Chausse and Paquito D'Rivera. The mellow, delicate playing of
Chausse was sometimes obscured by the drums, but this was probably due
the church acoustics rather than any fault of the performers.

clarinetcache.com/.../kansas-city-day-...

o

SEARCH THE CACHE

powered by Google

CURRENT COLUMN
(MARCH 2011)

Website Watch

Know of a great link or
video? We welcome all
submissions, so e-mail
us!

SUBSCRIBE TO

J Posts

J Comments

BLOGROLL

Adam J. Berkowitz
Anthony McGill
Bret Pimentel
Clarinet Corner

Clarinet Talk from
Miami

Clarinet-Now
Clariperu
Jean-Francois Charles
Joar Kleeboe Henriksen
Marion Harrington
Musician's Way

1/4
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(1)
BALTICA

XVIII tarptautinis jaunyjy muziky festivalis

The Eighteenth International Festival of Young Musicians

Kaunas 2009

Skirtas Lietuvos vardo paminéjimo tikstantmeciui
Dedicatedto the-Millennium of Lithuania’s-Name

Balandzio 15-19d.
April 15-19

LIETUVOS RESPUBLIKQS KULTUROS MINISTERUA
MINISTRY OF CULTUREOF THE REPUBLIC OF LITHUANIA

KAUNO YALSTYBINE FILHARMONIJA

KAUNAS STATEPHILHARMONIC SOCIETY

Eestivalio koncerty programa / Programne g“ the Festival

Balandio 15 d., treciadienj, 18 val./ April 15, Wednesday, 6 pm

KAUNO MIESTO SIMFONINIS ORKESTRAS
Vyr. dirigentas Modestas Pitrénas

Solistai

VSEVOLOD DVORKIN (fortepijonas, Rusiie)
Meistriskuma kursy déstytojas

STEPHAN VEERMERSCH (klarnetas, Belgija)

Meistritkumo kursy destytojas

TEODORA MORTA AJAUSKAITE (smuikas, Lietuva)
SKAISTE DIKSAITYTE (smuikas, Lietuva)
ALEKSANDR STRELIAJEV (saksoforias, | ietuva/Rusija)
DIANA ISMAKOVA (smuikas, Rusija)

NORAYR ALTUNYAN (fortepijonas, Armenija)

Dirigentas
MODESTAS PITRENAS

PRADEDAMASIS KONCERTAS / OPENING CONCERT

PROGRAMA.

S. Prokofjev

C. Debussy

W. A. Mozart

F. Mendelssohn
A. Glazunov
E.Lalo
J.S.Bach

. Mikuli¢iuteés dailés studija
LIGITA KLUPSAITE 14 m.

Koncertas fortepljonui ir orkestrui Nr. 1, Des-dur, op. 10
Pirmoji rapsodija klarnetui ir orkestrui

Koncertas smuikui it orkestrui Nr. 3, G-dur, K216, | dalis
Koncertas smuikui ir orkestrui e-moll, op. 64 | dalis
Koncertas saksofonui ir orkestrui

Jspaniska simfonija® smuikui ir orkestrui op. 21, | dalis
Koncertas klavyrui ir orkestrui Nr 1, d-moll, BWV1052, | dalis



VSEVOLOD DVORKIN
fortepijonas / piano
Rusija / Russia

KAUNO VALSTYBINEJE FILHARMONLOJE /
KAUNAS STATE PHILHARMONIC HALL

= Balandzio 15d./ April 15
10.00-14.00. Kursai / Classes _
18,00, Festivalio pradedamasis koncertas / Opening Concert

= Balandzio 16 d./ April 16
9.00-14.00. Kursai / Classes ' o
18.00. Festivalio dalyviy koncertas / A concert by Festival participants

m Balandzio 17 d./ April 17
9.00-14.00. Kursai / Classes

BEATA VASILIAUSKAITE-SMIDTIENE
smuikas / violin
Lietuva / Lithuania

KAUNO MENININKY NAMUOSE / KAUNAS ARTISTS HOUSE
V. Putviskio g. 56

= Balandzio 15d./ April 15
10.00-14.00. Kursai / Classes ’
18.00. Festivalio pradedamasis koncertas / Opening Concert

= Balandzio 16d./ April 16
9.00-14.00. Kursai / Classes .
18.00. Festivalio dalyviy koncertas / A concert by Festival participants

= Balandzio 17 d./ April 17
9,00-14.00. Kursai / Classes

STEPHAN VERMEERSCH
klametas, saksofonas / clarinet, saxophone
Belgija / Belgium

KAUNO JUOZO NAUJALIO MUZIKOS GIMNAZIGJE /
KAlLJJNAS JUOZAS NAUJALIS GYMNASIUM OF MUSIC
Kestucio g. 85

m Balandzio 15d./ April 15
10.00-14.00. Kursai / Classes )
18.00. Festivalio pradedamasis koncertas / Opening Concert

= Balandzio 16 d./ April 16
9.00-14.00. Kursai / Classes ! -
18,00, Festivalio dalyviy koncertas / A concert by Festival participants

STEPHAN VERMEERSCH
klarneto pedagogas / clarinet teacher
Belgija / Belgium

Stephanas Vermeerschas pelné platy tarptautinj pripazinima kaip chariz-
matiskas ir dinamiskas atlikéjas. Studijavo klarneta, bosinj klarneta, sakso-
fong ir kamering muzika Lioveno,Lemmensinstitute o taip pat Gento ka-
raliskoje konservatorijoje (Belgija). Koncertuoja kaip solistas, griezia daug
Siuolaikinés muzikos, yra daZnai kvietiamas j naujosios muzikes festivalius
Belgijoje, Olandijoje, Prancizijoje, Vokietijoje, DidZiojoje Britanijoje, JAV,
Ukrainoje, Rusijoje, Mongolijoje, Lietuvoje, Japonijoje.

Stephanas Vermeerschas groja indiskos muzikos kolektyve ,Rajhans En-
semble® 1993-2006 m. buvo Siuolaikinés muzikos ansamblio ,Ebony-
kwartet” nariu ir meno vadovu. Pried keleta mety kartu su kompozitore ir
dainininke Francoise Vanhecke sukuré Siuolaikinés muzikos ansamblj, Duo
Phoenix’, kurio programose siekia muzikos, vaidybaos ir okio sintezés.
Menininkas désto klarnetg Belgijos ir Olandijos aukétosiose muzikos mo-
kyklose, veda meistriskumo kursus Siose Salyse, o taip pat DidZiojoje Brita-
nijoje, Egipte, Italijoje, JAV, Mongolijoje, Olandijoje, Rusijoje.

Stephan Vermeersch has been internationally acclaimed as a charismatic and
dynamic performer. He studied the clarinet, bass clarinet, saxophone and cham-
ber music at the Lemmensinstitute in Leuven and the Royal Conservatory in Gh-
ent, Belgium. As a soloist, he plays a lot of contemporary music and is often invit-
ed to appear at new music festivals in Belgium, Holland, France, Germany, Great
Britain, the United States, Ukraine, Russia, Mongolia, Lithuania and Japan.
Vermeersch is a soloist with the Rajhans Ensemble, which plays India-in-
spired music, and from 1993 to 2006 was a member and artistic director of
the Ebony-Kwartet. Several years ago, together with the composer and singer
Francoise Vanhecke he founded the Duo Phoenix, an ensemble of modern
music that airns to achieve a synthesis of music, acting and dance.
Vermeersch teaches clarinet at high schools of music in Belgium and Holland
and has given master classes in Belgium, the Netherlands, Russia, the UK,
Lithuania, Mongolia, Egypt, Italy and the USA.

43




13, MEXXOYHAPOEH QECTUBAA 3A CbBPEMEHHA KAABMPHA MY3UKA
13™ INTERNATIONAL FESTIVAL OF CONTEMPORARY PIANO MUSIC

MARCH 18-21 MAPT

BBATAPCKO HALMOHAAHO PALINO, CTYANO 1
BULGARIAN NATIONAL RADIO'S CONCERT STUDIO

18 papen | 18" March
19,70 % | 230 pm
Nomueor va QY0 GEMMKC (Berres) | Congen of DUO PHOENIX (Belgam)
DPARCOA20 DanXORY {COUPUN, MO, l-nngouo Vanhecko (LSsviing, piano).
Creduan Bopwcp: (D oTe) | Stephan Vermeersch (roeds)
My dird 01 Kapners Lionsoneins, Dnancoie Gasroe { Works of Kaniswlln Toopkaisoko, l'nnpobﬂ
MOdg Koy ».;un Bwrayroc leparasundrs | Vanhocke, Mayet Kuphdoman V,mm
Vipuit Brnlad, BOnonwase Py Mrm 3amdyea iGcmma..tm s Sinpo, Volodynry Runchak,
XpecTean Xeouane o Tierpa Bepmons | lya Zoelyeoka: Centian Méerking: Sedn Yormolo

e

19 g | 18 March
1800w | 7.20 pie
Crape ey T sDUNOIMTOD- Mm@ T TV DO i on ( COSSETOIN Y COMPOSE - PRARIE T OV lar
BAYECHAB FAHENWH [Mapann) | WACNFS(.AV GANELUIN (1m0

U arapng | &8 March
130 s | 4130 A
Ay e PORME om E i ASalineectiano thedasts
My3aed ruc;uv Apna,aon Ewmn 'anuan .ni Wiarks of Gheorghl Amacudoy, Emill Mirchey
Mucoc nao mnm | andg Mirestav Daney
pertformod "v Aloxandry Raduwowa, ivan Pavior
2 R0, Magwata Wova,
Al Shivneen and Evponis Simecrnovia

Vunpoowsacmt v AMOFPAAN NEPBAION o

ATAMAC FYHOB ¢ andcipoesa waxnisd. | ATHANAS GOUROY wilh fvo olachione

]
! Improvsabions o ANDRIAN PERVAZOV &
|
'
|

stapen | 20 Moroh
130 w1300 pun
BAGHN KASAHKWES MA 755, l VASSIL KAZANDIIEV af 75
14 b | Perforimmrs iInciase Morgavits hova
a Tranova; Savelna Kanchowm,
Maia Popom &
» Canirove dOnsiovovy

S0 mapin | 21 Maeh
15300 1100 am
it 180 wa NNAMERA MAHIOBA | Sofo Rocas of PLAMENA MANGOVA
St JInocpt. Basdivee KICnca v | Vorks of Kiin Deloort, Beranmin Yusupor &
Lsenipiis Alooraxcavs ! Reritry Shontakowch

!
——
!
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Recital Program

Stephan Vermeersch

McCullough Theater
Saturday, July 24, 2010
2:00 PM

TRIBUTE TO HENRY POUSSEUR* (1929-2009)
A Contemporary Solo recital on E-flat, B-flat, and Bass Clarinet

Sonate for solo clarinet (1962, Salabert) Tiberiu Olah
(Romania)

Madrigal | for solo clarinet (1958, Universal Edition) Henri Pousseur
(Belgium)

Canzone for solo clarinet (1990, Novello) Tristan Keuris
(Netherlands)

Stele for solo bass clarinet (2008, Edizioni Suvini Zerboni) Henry Pousseur

USA Premiere

v.runchak.es-clari@net for solo E-flat clarinet (2004, manuscript) Volodymyr Runchak
(Ukraine)

USA Premiere

*Henry Pousseur is recognized as one of Belgium’s finest contemporary composers in the 20" and 21%

RICO

D'Addaric & Company Inc. | PO Box 290 | Farmingdcie NY 11735

RICOREEDS.COM
Mr Vermeersch’s recital today is sponsored in part by Rico Reeds

and the John Kasander Foundation.

centuries.
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Eﬁ T W 2010

by Denise Gainey

( : larinetFest® 2010 was held on the
campus of the University of Texas
at Austin in the beautiful Butler

School of Music, and proved to be a spec-

tacular gathering of many of the world’s

greatest clarinetists. Attendance was ex-
cellent, and the event was well-planned
and organized — Kudos to the co-hosts of
the event, Richard McDowell and Nathan

Williams!

ClarinetFest® is always a wonder-
ful opportunity for clarinet players. We
gather together to be inspired by excep-
tional players encompassing every style,
taking the stage from the beginning of the
conference until the last notes of the final
concert. It is also a chance to hear old fa-
vorites played with fresh interpretations,
along with newer works that challenge us.

Clarinets of all sizes came out to play as
Stephan Vermeersch presented “A Tribute
to Henry Pousseur (1929-2009): A Con-
temporary Solo Recital on E-flat, B-flat,
and Bass Clarinets.” With works by Tiberiu
Olah, Tristant Keuris, and Pousseur himself,
Vermeersch demonstrated his command of
the instruments in all things technical and
extended. The star of the show was Vo-
lodymyr Runchak’s v.runchak.es-clari@
net for solo E-flat clarinet which created
an atmosphere of computer-like noises,
accompanied by rhythmic stomping. The
little clarinet exuded extreme range, slap
tonguing, and timbre variation, while forc-
ing its operator to circular breathe, while
still remaining bubbly and exuberant.



1. Bass Clarinet Symposium

SABRe

Sensor Augmented Bass Clarinet Research

February 3 - 4, 2011

ZHdK Zurich University of the Arts / Music Department
Florhofgasse 6, 8001 Zurich
Kleiner Saal

Institute for Computer Music and Sound Technology, Zurich University of the Arts ZHdK




Schedule

Friday, February 4, 2011

9.30 Lecture 5
Alex Sramek

Alex Sramek: Blarineteaku (premiere)
Presentation of bass clarinet amplification for very loud environments.

10.30 Discussion 3 — Padagogic aspects
Lukas Vogelsang, Heiri Baumgartner, Nadia Loffel, Loic Charriére
Moderator: Maria Rapp

11.30 Lecture Recital 6
Stephan Vermeersch

Reinhard Karger KadenzTanz (bass clarinet solo)
Improvisation
Hommage a Louis Sclavis (bass clarinet solo)
Stephan Vermeersch Samplix for bass clarinet and samples
Stephan Vermeersch FX Bass Clarinet.
Volker Hemken
Daniel Smutny ,Partita sopra diverse Sonate*

For bass clarinet solo (premiere)
From: ,,Auf den Fliigeln des Gesangs*
Jochen Neurath Hippothoros

14.30 Lecture Recital 7
Eric Mandat
“Micro Worlds Made Macro: Timbral Enhancement Potential of Sensors on non-conventional Playing

Techniques”
Eric P. Mandat Chips Off the OI’ Block (1999)
Zack Browning (1953) Pure Sweat (1995) for bass clarinet and

computer-generated tape
Improvisations
15.30 Discussion 4 — Composition and Live Electronics
Cathy van Eck, Katharina Rosenberger, Bruno Spoerri

Moderator: German Toro Pérez

17.30 Lecture Recital 8
Alain Billard

Luis Naon Capriccionr. 3 / 4

From:
Urbana 11 - Dyptich for bass clarinet and electronics

19.30 Final concert

Michel Lysight (1958) De Part et d‘Autre (1975)

Petra Stump/Heinz-Peter Linshalm (Traum - Ze(n)it (2008) Dialogue for 2 bass clarinets, 4:00
Johannes Harneit XIII (premiere)

Alex Sramek Polkatron (for 8 Bassclarinets) (premiere)

And works of David Philip Hefti, Jochen Neurath, Michael Lowenstern

Improvisations




The first SABRe symposium was held in Zurich, Switzerland on 3rd and 4th
February 2011.

SABRe - (Sensor Augmented Bass Clarinet research) is a project that aims to build an
electroacoustic bass clarinet that hopefully in the future will be manufactured and available
to all bass clarinetists around the world.

Hosted by the swiss bass clarinettist Matthias Muller, the symposium consisted of lecture
recitals and discussions on the development and future of SABRe by selected and invited
bass clarinettists from around the world and composers and technical experts in the field
of electroacoustic music and specialist instrument makers and repairers. This was an
exciting gathering of many of the world’s top bass clarinet specialists. It offered a rare
opportunity to catch up with friends, meet other players to discuss what’s happening in the
solo bass clarinet world, as well as to offer opinions on the SABRe project.

The symposium started with a presentation of a prototype of the new sensored bass
clarinet, brief demonstrations as to how it will work and the technology involved in creating
it. The concept of the project is to extend the possibilities of an acoustic bass clarinet by
adding various types of sensors to the instrument, thus allowing the performer to control
external electronic devices.

One could make a loose comparison to an EWI (Electronic Wind Instrument) which has
been around for some years and now widely available around the world. In the case of
SABRe, existing knowledge of augmenting instruments has been used in the development
of the project and we saw how magnetic key sensors, switches and movement sensors
have been attached to the instrument. AirMEMS technology is also being developed and
will be built into the mouthpiece as an additional senor meaning the mouthpiece can be
used as an acoustic mouthpiece or as a wind controller by the performer controlling air
pressure levels.

This is a truly exciting venture and caused much excitement and future visions to all that
witnessed this introduction.

There was a programme of lecture recitals throughout the two days in which a varied
selection of music covering a range of musical genres was given. There were many
highlights and fantastic performances as expected starting with a very interesting talk from
Netherlands based Laura Carmichael on how dance influences have helped her to form a
career using music, electroacoustics and movement as an integral part of her
performances. Other highlights for me were the Austrian bass clarinet duo of Petra Stump
and Heinz-Peter Linshalm, Henri Bok (Netherlands) who performed an exquisite set of
short pieces and a performance of music using audio visuals and sampled effects by
Stephan Vermeersch (Belgium). Alain Billard (France), Rocco Parisi (ltaly), Ernesto
Molinari (Switzerland) presented works that used an array of pedals, computers,
processing and samples - some pieces more successful and easy to listen to than others,
but all demonstrating and giving ideas about how SABRe could influence composers in the
future. Volker Hemken (Germany), Eric Mandat (USA) and Alex Sramek (USA) gave much
needed lighter relief to the schedule - | will never forget Eric’s ungiue X files introduction to
his first piece and Alex’s research into how loud he can amplify a bass clarinet in order to
play in a heavy metal band was true entertainment and very loud! The first evening ended
with improvisation in Club Voltaire by Ogyz Blyukberber (Turkey) followed by a fantastic
set by Michael Lowenstern (USA) who always raises the roof with his own compositions.



The interesting aspect of the symposium for me was the electroacoustic and technology
side of things. The team of engineers at ICST are doing a fantastic job creating the
software to enable SABRe to develop and work and there was a lot of support for all the
performing musicians during the event. One question that arose for me over the past two
days is how can we as performing musicians using computers in performance be
encouraged to become more independent with regards to using and setting up
computers/mics/sound systems etc ... Funding issues and logistics often make it had for
performers to travel with their own sound engineer and whilst performers are proficient
with their instruments not all are equally as confident with the technology needed to
perform certain compositions. A few presentations had minor technical hitches at the
Symposium, but we are all sympathetic to the odd gremlin and it in no way affected the
success of the event. | do think that with SABRe being so reliant on computing and
technology the whole topic of how musician’s deal with and learn how to operate and
understand computers is very important and should be considered during the development
of not only this project - but electroacoustic performances in general.

Ironically given the nature of the symposium - looking at the development of an
electroacoustic instrument - the one theme that ran through the two days was how
insecure technology can often be. We have all been in the situation where a computer
crashes, MAX/MSP fails, pedals and microphones don’t work or a backing track won'’t play
and in spectacular style the technology gremlins gatecrashed this event throughout the
two days. One question that arose in my mind throughout and after the event is are we
expecting too much sometimes from technology and how can we work to decrease the risk
of such failures in performance in the future? | think these issues are important to address,
as well as considering all the discussion points that arose during the symposium about the
next phase of development with SABRe.

| am personally very excited about the future of SABRe and am interested to see the next
stages of development and attending the second SABRe symposium. One question
asked was could it become a Frankenstein of an instrument with the huge amount of
possibilities it has to play with? | think the answer is potentially yes - but | am also very
confident with Matthias Muller influencing and heading the project that every area and
potential issue will be very carefully considered and resolved, resulting in a very satisfying
end product at some point in the future.

Sarah Watts, Nottingham
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CONCERTSTUDIO/MUZIEKCENTRUM SATURDAY NOVEMBER, 6

15.30 18.00 CONCERTFESTIVAL

15.30 STEPHAN VERMEERSCH/gelgium .
Stephan Vermeersch is sponsored by John Kassander Foundation’ & Rlco

RAGA MUSIC, composed by John Mayer
Clarinet Bb

V.RUNCHAK.EB CLARI@NET, composed by Volodymyr Runchak
Clarinet Eb

SONATE FOR CLARINET BB, composed by Tiberius Olah
Clarinet Bb

SOLO IDENTITY | FOR BASS CLARINET, composed by Jos Kunst
Bass clarinet

HERMES |, COMPOSED BY HENRI POUSSEUR
Clarinet Bb

16.00 TORUN TRIO/Germany
“HUMORESKE” FROM FANTASY PIECES OP 88, composed by Robert Schumann

TRIO IN G MINOR OP 45, composed by Robert Kahn
1. ALLEGRO
2. ALLEGRETTO QUASI ANDANTINO
3. PRESTO

16.30 ERIC MANDAT/uUsA
RROWZER!, composed by Eric P Mandat

THE JUNGLE, composed by Eric P Mandat
Call to Arms
Lament
Apotheosis

DOUBLE LIFE, composed by Eric P Mandat
1. Double Life
2, Deep Thoughts
3. To Be Continued...

17.00 BUYUKBERBER OGUZ/Turkey, CARMICHAEL LAURA/USA/The Netherlands

TELL, composed by Tamar Diesendruck
for bass clarinet with speaking part and ankle bells
sound-track version of piece for four bass clarinets
‘world premiere’

FORTY STREAMS OF JU-JITSU, composed by Oguz Biiylikberber
for solo clarinet
Performed by Oguz Blylikberber

360° composed by Laura Carmichael and Oguz Blylkberber
for two bass clarinets
Performed by Laura Carmichael and Oguz Biylikberber
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Xl Siuolaikinés muzikos festivalis

Contemporary music festival
2007 Lapkricio 13-18 d.

Lapkri¢io 14 d., treciadienj, 18 val.

MYKOLO ZILINSKO DAILES GALERIJOJE

DUO PHOENIX ...

FRANGOISE VANHECKE (sopranas)
STEPHAN VERMEERSCH (klarnetai)

ELECTROSHOCKED!

Bilieto kaina 12 Lt; pensininkams taikoma nuolaida; moksleiviams ir studentams 5 Lt

Réméjai:




10.01

centrum voor experimentele muziek en geluidskunst

Januari 200
%f\

Levka Ori

soundscapes van Moniek Darge en Barbara Buchowiec. Video,
tekst en fotografie over Kreta door de kunstenaarsgroep Levka Ori

< M&M > robotorkest

“Robots”

performances en komposities voor muziekrobots van Warren Burt,
Conlon Nancarrow, Moniek Darge, Godfried-Willem Raes, Kristof
Lauwers, Sebastian Bradt, e.a.

Phoenix Duo

Stephan Vermeersch (klarinet) en Francoise Vanhecke (zang)
brengen werk van Svitlana Azarova, Vytautas Germanavicius,
Christian Henking en Volodymyr Runchak.

Logos Tetraéder http://logosfoundation.org

Bomastraat 26-28 9000 Gent
Info@logosfoundation.org tel 09,/223.80.89 %

inkom: 7/5 «ura

o2 met de steun yan de Viaamse Gemeenschap,Stad Gent, de Provincie Oost-Viaanderen

v.u. Stiehting Logos - Kongostraat 35 - 9000 Gent niet op de apeabare weg goolen
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PROGRAMMA
Omaggio a Bellini* 18 marzo - ore 18,30

Arte, successi e passioni
Parole e musica a cura dell’ A.MU.S.

Quartetto “Stravinskij” 22 marzo - ore 20,30

Quartetto di clarinetti

Felicioni - Di Fulvio* 24 marzo - ore 19,30

Duo flauto e chitarra

Ragni - Pelli 29 marzo - ore 20,30

Duo pianistico a quattro mani

Vanhecke - Vermeersch* 1 aprile - ore 18,30

~ Voce, pianoforte e clarinetto
| SOnus Trio* 12 aprile - ore 20,30

| {,,.ehitana e pianoforte

Martelli 14 aprile - ore 19,30 |

‘Salone Istituto Musicale Comunale “G. Privitera”
- Viale Regina Margherita, 9 - Siracusa
) lngresso libero
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18.00 | Duel-Duo |
DUO PHOENIX (BE)
Stephan Vermeersch clarinet &
Francoise Vanhecke soprano
Volodymyr Runchak (UA) Ave Maria (20086) 7
Violeta Dinescu (RO/DE) Euraculos | 9
Henri Pousseur (BE) Rossignolade 7
Julia Gomelskaya (UA) the hint onl
for clarinet solo (2007) (world
Tzvi Avni (IL) Swan

18.30 | Ensemble NEW MUSIC IN UKRAINE

Esa-Pekka Salonen (FI) Memoria

for woodwind quintet (2003) (world premiere)

Magnus Lindberg (Fl) Arabesques for woodwind quintet (1978)
Lasse Eerola (Fl) Four colours for woodwind quintet (1999)

Vyacheslav Basov flute
Volodymyr Koval oboe
Yuriy Nabutovych clarinet
Oleksiy Yemel'yanov bassoon

Kostyantyn Sokol horn

Volodymyr Runchak conductor and artistic director

programme

18.00 | Duel-Duo lll
DUO PHOENIX (BE)
STEPHAN VERMEERSCH clarinet
FRANCOISE VANHECKE soprano

Vytautas Germanavicius (LT) Le Désir (2007)

Volodymyr Runchak (UA) The Prayer

for voice and tape (2002)

Christian Henking (SH) Dash (2007)

Svitlana Azarova (UA/NL) Trojaborg for clarinet solo (2007) =
Meyer Kupferman (USA) Three Blake Songs

(The Fly, The Sick Rose, Eternity) half-improvisation (1971) £
Petra Vermote (BE) New composition (2009)

Irma Bilbao (BE) SMEK (2007)

Francoise Vanhecke (BE)
ELECTROSHOCKED 4

Performance conception by Francoise Vanhecke and
Harold David (FR)

Serhiy Pilyutikov (UA)
Sonnet for voice and tape

(technical assistent Alla Zagaykevych) (w
Moniek Darge (BE) and mini-robot James
Chiel Meijering (NL) Nichts mehr 2
Georges Aperghis (GR/FR) Désir, Récitation #9

Sophie Lacaze (FR) Archélogos |

for voice, CD and DVD (DVD the Guy Bompais) 3™ *

The Errorz (BE) Crack 1

Maria de Alvear (DE/ES) Del Viento for voice, CD and DVD 4

Irma Bilbao (BE) Oceandrumsession from club Médée

Chiel Meijering (NL) Karibu

Laurent Chassain (FR) /-pod from

Eight piéces en forme d‘arche au-dessus du temps™

Luciano Berio (IT) Sequenza 3 7

Dimitri Terzakis (GR/DE) Geschwiétz aus Lieder Ohne Worte

Annette Vande Gorne (BE) Yawar Fiesta from Choeur des Femmes
(part of the newest opera) with live vocal improvisation &

Laurent Chassain (FR) e.scratsch from Eight piéces en forme d'arche
au-dessus du temps

Sophie Lacaze (FR) Duo for voice and CD 2

Chiel Meijering (NL) Bossy 3

programme I‘[|L
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Clarinet Festival
5-7 NOVEMBER 2010

MUZIEKCENTRUM
KORTRIJK
Conservatoriumplein 1 - 8500 Kortrijk

nternational

MUSIC-~

www.international-music-promotion.be




PROGRAM ‘EUROPEAN CLARINET FESTIVAL | 89

CONCERTSTUDIO/MUZIEKCENTRUM SATURDAY NOVEMBER, 6

15.30 18.00 CONCERTFESTIVAL

15.30 STEPHAN VERMEERSCH/8elgium .
a3 Stephan Vermeersch is sponsored by ‘John Kassander Foundation’ & Rlco

RAGA MUSIC, composed by John Mayer
Clarinet Bb

V.RUNCHAK.EB CLARI@NET, composed by Volodymyr Runchak
Clarinet Eb

SONATE FOR CLARINET BB, composed by Tiberjus Olah
Clarinet Bb

SOLO IDENTITY | FOR BASS CLARINET composed by Jos Kunst
Bass clarinet

HERMES |, COMPOSED BY HENR! POUSSEUR
Clarinet Bb

16.00 TORUN TRIO/Germany
“HUMORESKE"” FROM FANTASY PIECES OP 88, composed by Robert Schumann

TRIO IN G MINOR OP 45, composed by Robert Kahn
1. ALLEGRO
2. ALLEGRETTO QUASI ANDANTINO
3. PRESTO

16.30 ERIC MANDAT/uUsA
RROWZER!, composed by Eric P Mandat

THE JUNGLE, composed by Eric P Mandat
Call to Arms
Lament
Apotheosis

DOUBLE LIFE, composed by Eric P Mandat
1. Double Life
2. Deep Thoughts
3. To Be Continued...

17.00 BUYUKBERBER OGUZ rurkey, CARMICHAEL LAURA/USA/The Netherlands

TELL, composed by Tamar Diesendruck
for bass clarinet with speaking part and ankle bells

sound-track version of piece for four bass clarinets
‘world premiere’

FORTY STREAMS OF JU-JITSU, composed by Oguz Buyiikberber
for solo clarinet

Performed by Oguz Bilyikberber

360° composed by Laura Carmichael and Oguz Blyiikberber
for two bass clarinets

Performed by Laura Carmichael and Oguz Bilylkberber
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BERBIERRLSIC

48, Bazarnaya str., apt. 1
Odessa, 65011, Ukraine

Ph/fax: 380 (48)7 22 52 83
Ph./fax: 380 (48) 726 16 89

E-mail:
new_music@irf.odessa.ua
karmela@ukr.net

Home page:
http://members.xoom.com/2d2n

President
Bernhard Wulff

Artistic Director
Karmella Tsepkolenko

Director
Oleksandr Perepelytsya

The 17h International Festival of Modern Art
April, 22-24, 2011, Odessa, Ukraine

The International Public Organization Association New Music

|To: Stephan Vermeersch

Invitation

Dear Mr Stephan Vermeersch,
The International Public Organization Association New
Music and Organizing Committee would like to invite you to
participate in the 17th International Festival of Modern Art «Two
Days and Two Nights of New Music», which will take place in April,
21- 24, 2011, in Odessa, Ukraine.

The Festival is a non-profit charitable elucidative action
aimed at the development of contemporary art in Ukraine. The
Festival exists on charitable donations. The Organizing Committee
covers accommodation expenses only, but doesn’t provide travel
expenses and honorarium.

We recommend you to apply to Charity Foundations for
financial support.

The program consists of new music: chamber music,
performances, solo-solissimo, concert-scene etc. It will also include
the elements of new art: exhibitions, live performances, video etc.

Please, send all information concerning the Festival
participation by fax, e-mail or regular mail (video, CD etc.).

We are looking forward to see you in Odessa.

Sincerely yours,

Artistic Director %%

Director

Karmella Tsepkolenko




Mr. Stephan Vermeersch
Pastuurdijk 13

8301 Knokke-Heist
Belgium

Dear Mr. Stephan Vermeersch,

as Artistic Director of the International Festival of Young Musicians in NKR (Armenia) to be held 2 - 7
Jul 2011 | am happy that you accepted the invitation to lead the masterclasses woodwinds, to per-
form a solo recital and to perform at the opening concert and closing concert of the Festival with Ar-
menian Philharmonic Orchestra under Eduard Topchjan.

The Festival will be organized for the the second time in NKR (more information about the country
you can find on the website http://karabakh.travel/news.phtml) and we expect representatives

of Armenia, Belarus, Germany, Kazakhstan, Lithuania, NKR, Norway, Russia, Singapore and of course
Belgium!

The first one took place last summer and has attracted participants from 9 countries (Armenia, Aus-
tria, Belarus, Finland, Latvia, Lithuania, the Netherlands, Russia, NKR itself). It was a very successful
begining which comprised of solo and chamber music performances, masterclasses, workshops, a
concert with chamber orchestra, sightseeing tours, etc.

The organizers will reimburse your travel costs, provide local transport, hotel, meals and of course
your fee.

The planned schedule is as follows:

Jul 2 - arrival of the participants to Stepanakert

Jul 2 or 3 - opening

Jul 4, 5, 6 - masterclasses in the first half of the day, concerts of the participants in the evening
Jul 7 - closing concert

Jul 8 - departure

Violin will be taught by Liudmila Esenina (Moscow)

Cello as well as chamber ensemble - by Mikayel Hakhnazaryan (Armenian by nationality, a member of
Kuss Quartet (Germany)),

Trumpet - by Igor Kramarev (the first trumpet of the Lithuanian National Symphony Orchestra)

Piano - by Avedis Kouyoumdjian (Vienna)

Klarinet/Saxophone: Stephan Vermeersch (Knokke-Heist, Belgium)- eminent international soloist

Sincerely,

Mrs. Olga Arzumanian
16/1 — 28, Nansen Street
0056 Yerevan

Armenia

Tel. 00 374 77 649003
E-mail vagana@gmail.com
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KONZERT — FOYER SZENE 2 (down)

“..WATER AND BREAD"”: Le cru et le cuit (The Raw and the Cooked)

e 00.00 | Solo-Solissimo 1
STEPHAN VERMEERSCH (BE) bass clarinet

Reinhard Karger (DE) Kadenz Tanz for bass clarinet (1984) ~4°
Svitlana Azarova (UA/NL) outvoice, outstep and outwalk for solo

bass clarinet (2004) ~5°

Stephan Vermeersch (BE) Hommage a Louis Sclavis for bass clarinet

and electronic (2008) ~5’

Patrick van Deurzen (NL) Four Solos
for solo bass clarinet: no. 4 “A” (2001) ~5°

Stephan Vermeersch (BE) Samplix for bass clarinet, electronic and

sound visualiser (2011) ~5°

6 00.30 |Entr'acte - Fantasy

Arash Mehdi Seyfipoor
(IR) As old wine...for violin
(2011) ~10° WP

Wiladimir Rosinskij (RU/AT/ES)
Laugh and Water. Stream of
consciousness 1 for electro-
oboe, electro-viola and live
electronic (2011) ~15° WP

Giorgio Batistelli (IT)
I libro celibe (Bachelor book)
for a magic book (1978) ~5°

I

programme

performed by
Sergiy Maiboroda (UA) violin

performed by

David Villa (ES) electro-oboe
Wiladimir Rosinskij (RU/AT/ES)
electro-viola

performed by
Domenico Melchiorre (IT/CH)
solo percussion

6 01.00 | Duel-Duo 4 (part 2)

MATS SCHEIDEGGER (CH) electric guitar
GARY BERGER (CH) electronic

Gary Berger (CH)
Dauerwelle for guitar, tape and live electronic (2004) ~8"

Hugues Dufourt (FR)
La cité des saules for electric guitar and live electronic (1997) ~10°

Tiziano Manca (IT)
Stur for solo guitar (2010) ~6°

Gary Berger / Mats Scheidegger (CH)
Photonic construction
for electric guitar, light sensor and live electronic (2011) ~8* WP

€ 02.00 | INTERVAL

Iy

programme



Two Days & Two Nights Festival 2011 in Odessa: here are some press comments
KOPOJIb BAC- KJIAPHETA

benvruiicknii my3pikanT Credan Bepwmeiipmn B Opmecce Ha dectuBane He BIEpBBIC, HO,
KOHEYHO, Yallle €ro BHIAT W CIBIIAT Ha KOHIEPTHBIX IUIOIankax B benwmiokce, ®pannumy,
I'epmannu. BeimyckHuk I'enTckoit KoponeBckoil KOHCEpBAaTOpUHU, OH B COBEPIICHCTBE BIAJEET
KJIApHETOM, Oac-KJIapHeTOM M CakcOpOHOM, caM MHUIIET MheChl. MY3BIKaIbHBIM MPHUBETOM
3eMJIIKaM OT HBIHE uByIed B Hunmepnanmax oxeccutku CeeriiaHbl A3apoBOil Okas3alach €e
meeca Uil Oac-kimapHera cono “llepekpuyarh, MEpPeCTYNUTh W MEPETHATH', KOTOPYIO C
HEOOBIKHOBEHHO BBIPA3UTEIILHOCTHIO HCIIONHII Ha dectuBaie Credan Bepmetip.

http://porto-fr.odessa.ua/index.php?art num=art017& year=2011& nnumb=18

Mys3blkanbHas KynmHapus
B pamkax decTtnBans B 3ToM rogy TpagvLMOHHOE COMO-COMMCCUMO NONYYNNOo Ha3BaHue
"...Boga n xneb": cbipoe n rotoBoe". benbrunckuin conuct CtecaH Bepmelipu
NPOAEMOHCTPUPOBar pasHble rpaHn CBOEro UCMOMHUTENLCKOro MeToaa.
Cono gna 6ac-knapHeTa "lepekpryatb, NEpPecTynuTb U NeperHaTs”, HanMcaHHoe
CeeTnaHon A3apoBoMu, pacckasbiBaeT UCTOPUI0 coBpeMeHHoro Cusmda. VicnonHuTens, repon un
KOMMNO3MTOP 0O6BbEANHSIOTCS B OOHOM MHCTUHKTMBHO-BOJIEBOM MOpPbLIBE. XaOTUYHbIE U
3aMbICroBaTble MeNogUYECcKne OpHaMEHTbI MpepbIBaOTCS Kpukom, 6onee nogodatowmm ankomy
3BEPI0, YEM YCMELLHO racTPONUPYIOLLEMY BbIMYCKHUKY T€HTCKOWM KOPONEBCKOW KOHCEPBATOPUMN.
UT0 XX, €CTb MHEHME, YTO AN COBPEMEHHOrO aBaHrapaa Takue xoibl CTanu NnpuBbIYHbIMM.
Ctpactb
Gac-knapHeTuUcTa K My3blke JOCTUraeT anoresi B ero cobctseHHoMm "lMoaHoweHun Jlymucy
CknaBucy
ans 6ac-knapHeTa 1 anekTpoHuKKn". B NnSTMMMHYTHOM "ranaHTHom cueHe XXI B."
CHXKETOOOpa3yoLLMMUN ABMAIOTCS MNbIMKUE NOLENYU, KOTOPLIMU MY3bIKaHT MNblTaeTcs "oXnBUTL"
WHCTPYMEHT, HO B KOHLIE KOHLIOB TepsieT Haaexay, U Torga Ha nepsblii MNaH BbIXoauT
3NeKTpoHuKa. B obonx nponssBeaeHmsX MucTepums NpeogoneHnst B UCKyCCTBE NodaéTcs co
CTPaHHbIM, MO CYTU HECKOSBKO I0pOoACTBYOLWMM OMOPOM. KnoyHaaa npeymeHbLIeHnst
BO3MOXXHOCTEWN, MOMNbITKNU COKPbITUS UCMNOSTHUTENBCKOrO MacTEPCTBA 3a PO Ha SMNEMEHTapPHbIX
Becco3HaTenbHbIX peakumsax nydnmkm, He o6ycrnoBneHHbIX €€ npeanonaraeMbiM BbICOKAM
WHTENNEeKTyanbHbIM YPOBHEM - BOT O4HA U3 YepT My3blKarlbHOro MOCTMOAEepHa.
"Pasorpes" Takum obpasom nybnuky, BepmenpLu HakOHeL, HAHOCUT el COKPYLUUTENbHbIN
yaap. NMog conpoBoxaeHne BUOPUPYIOLLMX KpacoKk ayanoBusyanarn3epa HaumHaeTcs
NpoHUKHOBEHHadA ncnoeedb. B Hoeelwem "Cemnnukce" CtedaHa ecTb Aywa...BeuHas,
pasHoLBeTHas, NynbCcupytoLLas, CTpaHCTBYIOLLAdA, MPOHU3aHHas MOPCKUM BO3YXOM, OHa
roBopuT,
MeJTaeT, paccbinasa nepesn ayantopuen Kpynuusl MyapocCTy.
W aTa NCKPEHHOCTb HaXoaAUT OTKMUK AaXe Y UCKYLLEHHBIX MY3blKarnbHbIMU U3bICKaMu
ogeccuToB - BCE ¢horie dDmnapMoHum, He croBapmBasicb, 0bpyLUMBaeT Ha 3apybeXxHOro rocts
OEeBATLIV Ban annioguCMeHTOB.

http://tchianova.files.wordpress.com/2011/06/d0b8d0bdd182d183d0b8d182d0b8d0b2d0bdd1
8bd0b9-d0b8d0bdd182d0b5d180d184d0b5d0bh9d181-d0bddObed0b2d0bed0b9-
dObcd183d0b7d18bd0bad0b0dObb2.pdf

Takue opMbl UCNOMHUTENBLCTBA, Kak «yanb-AyaTt», «Cono-ConMccMmos poannmch 1 SBNSTCA yxe
TPaAULMOHHBIMK Ha ofecckoM decTuBarne. Bnepsble Ha decTmBarne BbICTYNWI MOMOAON YKPaNHCKWI
«[yanb-AOyat» — Octan LyTtko (ckpunka) n Onbra LyTtko (Buononyens). A «Cono-Connccrmo» bac-
knapHeTucTa un komnoautopa CtedaHa Bepmenplua (benbrus) ckopee HanoMMHano YernoBeka-opKecTp:
BMPTYO3HO BNazes CBOMM MHCTPYMEHTOM, My3blKaHT 06aBNnsn K HeMy 3By4aHne 3reKTPOHUKMU,
BM3yanamn3epa 1 CO6CTBEHHOrO ronoca, B TO e BpeMs 0TOMBas nanbLaMmu CIOXKHbIE PUTMbI MO KOPNyCy
KrnapHeTa 1 Ton4yacb HOramu.

http://www.day.kiev.ua/2906197i dsource=209126& mainlang=rus



http://porto-fr.odessa.ua/index.php?art_num=art017&year=2011&nnumb=18
http://tchianova.files.wordpress.com/2011/06/d0b8d0bdd182d183d0b8d182d0b8d0b2d0bdd18bd0b9-d0b8d0bdd182d0b5d180d184d0b5d0b9d181-d0bdd0bed0b2d0bed0b9-d0bcd183d0b7d18bd0bad0b0d0bb2.pdf
http://tchianova.files.wordpress.com/2011/06/d0b8d0bdd182d183d0b8d182d0b8d0b2d0bdd18bd0b9-d0b8d0bdd182d0b5d180d184d0b5d0b9d181-d0bdd0bed0b2d0bed0b9-d0bcd183d0b7d18bd0bad0b0d0bb2.pdf
http://tchianova.files.wordpress.com/2011/06/d0b8d0bdd182d183d0b8d182d0b8d0b2d0bdd18bd0b9-d0b8d0bdd182d0b5d180d184d0b5d0b9d181-d0bdd0bed0b2d0bed0b9-d0bcd183d0b7d18bd0bad0b0d0bb2.pdf
http://www.day.kiev.ua/290619?idsource=209126&mainlang=rus

Il International Festival of Classical Music “TNJRE” in Artsakh

or Armenia/Nagorno Karabakh Republic

Gala concert July 7th 2011 with Armenia Philharmonic Orochestra

President of the Artsakh Republic Bako Sahakyan received a group of partici-
pants and organizers of the "Tnjre" Second International Music Festival of
Young Performers on July 7.
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for participation in the 2™ International Festival
of Young Musicians “TNJRE".
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Antphup 7/July 7

Gala concert
with the Armenian Philharmonic Orchestra

Concert beginning — 19:00

Conductor Ernest Hoetzl
Mozart “Le nozze di Figaro” /Ouverture/
Beate Matvejeva /flute, Latvia/
J. S. Bach: Suite h-moll BWV 1067 (Polonaise, Double, Menuet,
Badinerie)
David Hacobyan /violin, Artsakh/
H. Wieniawski: Concert for violin d-moll, op. 22 (first mov.)
Marija Truhanova /piano, Latvia/
R. Schumann: Concert for piano with orchestra a-moll, op. 54 (first
mov.)
Stephan Vermeersch /clarinet, Belgium/
C. M. von Weber: Concertino for clarinet withe orchestra Es-dur, op.
26
Jonas Kublickas /guitar, Lithuania/
M. Castelnuovo-Tedesco: Concert for guitar with orchestra D-dur, op.
99 (2nd, 3rd mov.)
Zilvinas Brazauskas /clarinet, Lithuania /
A. Copland: Concert for clarinet with orchestra (first mov.)
Mikayel Hakhnazaryan /cello, Armenia/
M. Bruch: Kol Nidrei [
Abigail Sin /piano, Singapore/
D. Schostakovitsch: Concert for piano with orchestra Nr. 1 c-moll
(Moderato  Allegro con brio)
Igor Kramarev /trumpet, Lithuania, RF/
D. Schostakovitsch: Concert for trumpet with orchestra

Closing ceremony of the Festival

45 cnvprun, aran
10.00-14.00/ uly 4-3

auar  09:00-12:00
July 6, 09:00-12:00

Jaupnny
e USESUL 4rUbtry
Usupunnunns, STEFAN VERMEERSCH
ﬁr‘g Uonupuanspr :_.EDCGSA CEWCE@JC. Dﬂ—OjE
Ehatv clarinet,saxophone, Belgium
dJcuunsim@p

LULUNLESh G4 UULUUDNLD YUrMESNHR3UL TUULCLRUS
TIMETABLE OF CLARINET AND SAXOPHONE MASTER CLASSES

10.00-14.00
O cnrprun,

wnnsrnn/ Venne:
Culture center

after

Charles Aznavur

1989p. nuipdky b Lhdkuh htumhunnunh jjuntitnh guibihp: 1990p. Lhdkuh
htunh-nnunh pwu Jpunhitnh, hulj 1991p. SEtnh Yntubpuwnnphugh judbpughb
Epudynnmpub wnwght dpgutimljulhpb t:

1996p. LEukuh hunpunmunh vwpundnth Jupubtn k:

Zwlnbu £ quihu puuwljut b dudwbwlulhg, hdypndhqughnt b bkjunpn-
wnuunhljw-jub Gpudpnmpjub ndbpmud: Kwinuyyjws Ehmpnouljut, Jhpinning
b nwphquwnhl bbplujugnufubpng:

1993-2006pp. tnk) E Epnbh Juurubnh dudwbwlulijhg punjuljh winud b
gEnupjbunu-{uwb nEjudup:

1990p-hg Upykunh Uhunbdhumnul nuuujubnl) E jjuebbtnh Aawpundnth/
Judkpught Epudpnmpnit:

Uljuwd 1990p.-hg nuuunwbnmu k 2hwtinh 2nuuk kpudonwljub nupngnud:

In 1989 he became laureat of clarinet in Lemmeninstituut. In 1990 he was bass clarinet First
Prize winner in Lemmensinstituut and in 1991 won the First Prize in Chamber Music
Conservatorium Gent.

In 1996 he became master of saxsophone in Lemmeninstituut.

He performs classical and contemporary music, improvisation and electro-acoustical music
are also included.

He got famous for his versatility, virtuosity and charismatic performances.

From 1993 to 2006 he was member and artistic director from the contemporary clarinet
quartet Ebony; a quartet that brought many creations on festivals and concerts in East- & West-
Europe, Ukraine and Mongolia.

Since 1990 he has teached clarinet and saxophone chamber music at deKunst Academie
Knokke-Heist.

Since 1991 he has teached clarinet and saxophone in Zeeuwse Muziec school, Zeeland.

A =




ClarinetFest® 2011 - Los Angeles, California
Rico Concert

2nd Bass Clarinet Blow-Out
August 4-7, 2011

Alcides Rodriguez (USA), Henri Bok (Holland),Matthias Miiller
(Switzerland), Mary Schani (USA), Pedro Rubio (Spain), Richard
Nunemaker (USA), Rocco Parisi (Italy), Timothy Bonenfant (USA),
Tim Zavadill (USA), Stephan Vermeersch (BE)

R is for Rhythm (7’) Henri Bok
The Rico Bass Clarinet Ensemble

Sonatine (8'30") Alexander Tansman
(transcription: Alcides Rodriguez)

Alcides Rodriquez, xxxxxxx piano

At North Farm For Bass Clarinet and Mezzo Soprano (5')
Lee Hyla
Tim Zavadil, Tracey Zavadil, (mezzo-soprano)

Solo (From the opera Emma d'Antiochia)(3’)
Saverio Mercadante
Rocco Parisi, XXXXXX, piano

Improvisation on “Lines Where Beauty Begins”
for solo bass clarinet (9')
M. William Karlins
Richard Nunemaker




FX Bass Clarinet (6') Stephan Vermeersch
(Bass Clarinet, electronics and Sound Visualiser) (World premiere)
Stephan Vermeersch

XXXXXXXXXX Virko Baley
Timothy Bonenfant (Bb contra bass)

BassclaRICO (5') Matthias Miiller
(World Premiere Performance)
Henri Bok, Rocco Parisi, Stephan Vermeersch, Matthias Miiller

Vinho do Porto Brasileiro (2’) Henri Bok
Henri Bok

Boogaloo (9’) (World premiere commissioned by Rico)  Arthur Gottschalk
The Rico Bass Clarinet Ensemble
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2:30 PM

Grand Salon

Bass Clarinet Blowout

Henri Bok (Holland)

Timothy Bonenfant (U.S.A.)
MatthiasMller (Switzerland)
Michael Norsworthy (U.S.A.)
Richard Nunemaker (U.S.A.)
Rocco Paris (Italy)

Pedro Rubio (Spain)

Mary Schani (U.S.A.)

Stephan Vermeer sch (Belgium)
Timothy Zavadil (U.S.A.)

R is for Rhythm Henri Bok
(b. 1950)

The Rico Bass Clarinet Ensemble
Chips off the OI’ Block Eric Mandat
(b. 1957)

Michael Norsworthy, bass clarinet
Michael Norsworthy is sponsored in part by Buffet Crampon U.SA. and Rico.

At North Farm for Bass Clarinet and Mezzo Soprano Lee Hyla
(b. 1952)

Tracey Zavadil, mezzo-soprano

Timothy Zavadil, bass clarinet

Solo (from the opera Emma d’Antiochia) Saverio Mercadante
(1795-1870)
Rocco Parisi, bass clarinet
Richard Valitutto, piano

Improvisations on Lines Where Beauty Begins M. William Karlins
for Solo Bass Clarinet (1932-2005)
Richard Nunemaker, bass clarinet
Treny-Laments I (1996) Virko Baley

(b. 1938)

Timothy Bonenfant, B-flat contrabass clarinet
BassclaRICO Performance Matthias Miiller
(b. 1966)

The Rico Bass Clarinet Quartet:
Henri Bok, Rocco Parisi, Stephan Vermeersch, Matthias Miiller

World Premiere

Vinho do Porto Brasileiro Henri Bok
Henri Bok, bass clarinet

The Kaleidoscopic Pocket Hockets Boogaloo Arthur Gottschalk



The Rico Bass Clarinet Ensemble
Robert Zelickman, conductor

World Premiere, commissioned by Rico

(b. 1952)

The Bass Clarinet Blowout programis sponsored in part by Rico.
Soecial thanks to David Shea and the music department of
Texas Tech University for the use of their contrabass clarinet.

g
3:00 Pm
Plaza del Sol

Joseph Howell, clarinet

Brian Walsh, clarinet and bass clarinet
Kevin Su Fukagawa, piano

Colin Burgess, bass

Trevor Anderies, drums

Which Way?
The Pot Melts

A Line of Mine
Joseph Howell, clarinet

Folly
The Madness of Hans Pedder Bonden

Urgent Ape
Brian Walsh, clarinet and bass clarinet

Noone Samba

Blues for a Sicilian Friend
Joseph Howell, clarinet
Brian Walsh, clarinet and bass clarinet

§%]
3:00 Pm
VPAC Room 181

Robert DiLutisLecture
Adjusting Clarinet Reeds

Joseph D. Howell
Joseph D. Howell

Joseph D. Howell

Brian Walsh
Brian Walsh

Brian Walsh

Joseph D. Howell

Joseph D. Howell

Tired of throwing all of your reeds away? In this class you will learn how to
balance, adjust, and care for commercial reeds; and make every reed more

responsive and longer lasting.

2



11:00 AM
VPAC Room 181

|.C.A. National Chairs Meeting

§%]
11:30 AM
Plaza del Sol
Diane Barger, clarinet
Albie Micklich, bassoon
Gail Novak, piano
Jana Starling, accordion
Four Preludes on Playthings of the Wind Scott McAllister
q=>50 (b. 1969)
g=110
q=120
e=50
Concerto Polango, Scott McAllister

for clarinet, bassoon, piano, and accordion

World Premiere
Diane Barger is sponsored in part by Buffet Crampon U.SA.

2

12:00 Pm
Grand Salon

Richard MacDowdll, clarinet
Robert DiL utis, E-flat clarinet
Bryan Pezzone, piano

Liquid Ebony Dana Wilson
Call (b. 1946)
Prayer

Dance of Not Pretending

Gran Duetto on Motives from La Sonnambula Luigi Bassi
(1833-1871)

12:00 Pm
Plaza del Sol

Stephan Vermeer sch, clarinet

Hommage a Louis Sclavis, Stephan Vermeersch
for bass clarinet with amplification (b. 1965)



Four Solos, for bass clarinet solo Patrick van Deurzen
(b. 1964)

Apreciar, for E-flat clarinet Stephan Vermeersch
World Premiere

Samplix, Stephan Vermeersch
for bass clarinet, electronics, and sound visualizer

Sephan Vermeersch is sponsored in part by Rico,
the John Kasander Foundation, and the Flemish Government.

2

12:30 Pm
Plaza del Sol

Suzanne Tirk, clarinet
Catherine Consiglio, viola
Julie Bees, piano

Scarlattiana Walter Mays
for Alla (b. 1941)
for Paul
for Mary
for Julie
for Andy

Bright Angel Roshanne Etezady
Lookout (b. 1973)
Phantom
Kiva
Hermit’s Rest
Bright Angel

12:30 Pm
VPAC Room 181

Pedagogy Panel Discussion
Teaching High School Clarinetists

Deborah Chodacki, John Cipolla, Paula Corley, and Larry Guy will discuss
some of the most frequently-asked questions about teaching high school
clarinetists. Audience participation is encouraged.

Paula Corley is sponsored in part by Vandoren.

2

1:00 pm



Statico, ma espressivo
Energico, pitt mosso
Iris Malkin, mezzo-soprano
Jenni Olson, flute
Virginia Figueiredo, clarinet
Fureya Unal, piano
T.J. Troy, percussion
Linda-Rose Hembreiker, harp
Stephen Karr, conductor

Shadow Boxing for Clarinet Glenn Hackbarth
and Computer-Controlled Electronics (b. 1949)
Adam Ballif, clarinet

Adam Ballif is sponsored in part by Mesa Sate College.

2

9:00 AM
VPAC Room 181

Larry Guy Pedagogy L ecture
Teaching the Rose 40 Studies and 32 Etudes

A discussion of the value of these great etudes, including the fundamental
concepts they address, some suggestions for teaching them, and applications to
the wider performance repertoire. Mr. Guy will coach selected high school
players in various etudes.

2

9:00 AM
VPAC Courtyard Theater

High School Competition

Dekel Homossany—Herzeliya, Israel

Paul Chang—New York, NY, U.S.A.

Claudia Ng—Hong Kong

Junkai Lai—Wichita, KS, U.S.A.

Rodrigo Orviz—Oviedo, Spain

Alessandro Tenorio-Bucci—LaGrange, IL, U.S.A.

2

9:30 AM
Grand Salon

M atthias M uller and Friends

John Cipoalla, clarinet
Philippe Cuper, clarinet

F. Gerard Errante, clarinet
D. Gausg, clarinet



Yi He, clarinet

Robert Spring, clarinet

Eddy Vanoosthuyse, clarinet
Stephan Vermeersch, clarinet
Henri Bok, bass clarinet

Michael Norsworthy, bass clarinet
Rocco Paris, bass clarinet

with special guest
Eddie Danidls, clarinet

tutti 1, for clarinet ensemble Matthias Miiller

(b. 1966)
L’histoire de la clarinette Matthias Miiller
4 Etudes improvisé Matthias Miiller

2 World Premieres

tutti 2, for clarinet ensemble Matthias Miiller
Matthias Miiller, clarinet

Matthias Mller is sponsored in part by Selmer and Rico.
Philippe Cuper is sponsored in part by Vandoren.
Eddy Vanoosthuyse is sponsored in part by Vandoren.
Eddie Danielsis sponsored in part by Vandoren,
Backun Musical Services, and Morrie Backun.

2

10:00 AM

Grand Salon

Eric Mandat, clarinet

Edmund Welles. the bass clarinet quartet
CorndiusBoots, bass clarinet

Jeff Anderle, bassclarinet

Jonathan Russdll, bass clarinet

Aaron Novik, bass clarinet

(T.B.A)) Eric Mandat
(b. 1957)

World Premiere

Eric Mandat is sponsored in part by Buffet Crampon U.SA.
Cornelius Bootsis sponsored in part by Vandoren.

2

10:00 Am
Cypress Recital Hall



CO103 KOMITO3UTOPOB

TATAPCTAH PECITYBJIMKACKI \:
I PECITYBJIMKH TATAPCTAH

KOMITO3UTOPJIAP BEPJIEI'E

Ziraset®

UNION OF COMPOSERS OF TATARSTAN REPUBLIC

August 21, 2011

Dear Mr Vermeersch!

From 21 to 23 October, 2011 in Kazan (Russia) there will take place regular X International
New Music Festival "Europe-Asia" The founders of the festival are the Ministry of Culture
and the Union of Composer’s of the Republic of Tatarstan.

International New Music Festival "Europe-Asia" is a large music forum, which won a wide
recognition inRussia and abroad. This is the first festival, which was held in post-

Soviet Russia and made itself known from the first appearance. During the 17-year history of
the festival concerts there sounded the best works by composers from more than 25
countries.

Today the festival "Europe - Asia" is well known by musicians from different countries. The
performance of the festival is regularly covered in major newspapers and on major TV
channels in Russia. Festival "Europe-Asia" is the only Russian Contemporary Music Festival,
which was awarded the Russian Federation Government Prize (2005).

Dear Mr Vermeersch, we invite you to attend the X International New Music Festival
"Europe-Asia" as an artist in terms of cultural communication between the peoples of the
world. Your works are included in the Gala concert of the festival, which will take place on 23
October, 2011. We want you to take part in a chamber concert which will be held on 22
October, 2011.

Dear Mr Vermeersch! The festival organizers provide accommodation, meals and transfers
in Tatarstan.

Sincerely,
Festival Director, People's Artist of Russia
R.F Kalimullin

A7

X International Festival Europe-Asia
10, Lobachevsky street

Kazan and in Elabuga

tel. 7 (843) 236-00-01

e-mail: info@muscentre.org
www.rashidkalimullin.ru
www.jamesarts.com
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PYCTAM MUHHWUXAHOB
NPE3WAEHT PECNYBJINKU TATAPCTAH

Hoporwe gpy3sbal

CeppeyHo NpUBETCTEYIO Ha roCTENPUWMHON 3emne TatapctaHa
YYACTHWKOB CTONIb APKOrO W NPEeACTaBUTENbHOMO MY3bIKansHOro
npa3aHuKa.

Wcrtopwa d¢ectueana «Eepona A3nA»  HACUMTBIBAET YHKE
BOCEMHaALaTb NeT. 3a 3T0 BPeMA OH NPeBpaTuiCs B OfHO W3
3HAKOBbIX CODLITWIA B KyNBETYPHOW WM3HWM TatapcraHa, Nonyuus
3aCNYKeHHOE NPU3HaHWe Kak B camol pecnybnuke, Tak n laneko 3a
e npegenami.

MectuBanb, obbeguHUBLIMI B cebe Boratenlne MysbiKanbHble
TpaauLKK eBpornenckol 1 asmartckon UWBUNW3aUWMN, ABNAETCA
CBWETeNbCTBOM OFPOMHOrO TBOPYECKOro MNOTEHLUMana Hawero
MHOTOHALMOHANbLHOIO HAapOfa, ero HeucYepraemoro OyXoBHOro
6oratcTBa M OTKPLITOCTH COBPEMEHHBIM TeHAeHUWAM. MogTeepxae-
HMEM 3TOro ABMAETCA TOT (aKT, uTo OH ObiN YAOCTOEH npeminn
MNpasutensctea Poccuidickon Qenepauvn B obnact kynbtypel. CerogHa  dectueans «EBpona  Asunay
XOPOLO 3HAKOT MY3bIKaHTbl CAMbIX Pa3HbIX CTPaH.

OtpagHo, uto, Bnaropapa decTmBanio, ¢ NyHIWUMK NPOV3BEAEHUAMY COBPEMEHHOTO MY3biKanbHOro
WCKYCCTBA UMEIDT BO3MOMHOCTb MO3HAKOMUTBLCA MUTENWM MHOMMX FOPOAOB W paioHoB pecnybnunkin. OH
CNYAWT WWPOKOW NpOoraraHzie mMy3bikii KOMNO3WTOPOB TaTapCTaHa, NPUBNEYEHMI0 BHUMAHWA MUPOBOI
My3blKanbHOW OOWEeCTBEHHOCTM K KyNbTYPHbIM [OCTVRKEHWAM Hawen pecnybnuky, nosblliaer eé
KYNBTYPHBIA NPecTus.

MexayHapoaHbii decTusanb HOBOWM My3bikK «EBpona — A3nsa» — 3TO KPYNHbIW, Pa3BUBAIOWLNIACA NPOEKT,
HanpaeneHHbll Ha YKpenneHne Mex- OYHapOAHbIX, MEKHALWOHaNbHbIX KOHTAKTOB W HaLeNeHHbIn Ha
byaywee.

Ot BCew aywn xenakw yyactHukam wobuneitHoro gecTBans BAOXHO- BEHWA W HOBbIX YAWBWTENbHbBIX
OTKPBLITUIA, @ BCEM NOYNTATENAM MY3biKanbHOrO TBOPYECTBA  WCTMHHOTO HacnadgeHusa oT obuleHns c
npekpacHbim!

RUSTAM MINNIKHANOV
PRESIDENT OF THE REPUBLIC OF TATARSTAN

Dear friends!

I cordially welcome on a hospitable land of Tatarstan the participants of such impressive and
representative musical festival.

Festival "Europe  Asia" has 18-years history. During this time it became one of the most significant
events in the cultural life of Tatarstan, it won recognition in the Republic and far beyond its boarders.

The festival combining the rich musical traditions of European and Asian civilizations is the evidence of
tremendous creative potential of our multicultural nation, its inexhaustible spiritual wealth and openness
for modern tendencies. This is confirmed by the fact that it was awarded the Russian Federation Govern-
ment Prize in the field of culture. Nowadays festival "Europe  Asia" is well known by musicians from
different countries.

Itis encouraging that owing to the festival inhabitants of many cities and districts of the Republic

have the opportunity to listen to the best works of contemporary music. Festival serves to the promo-
tion of music by composers of Tatarstan, it attracts the attention of world music community to the cultural
achievements of our country and increases its cultural prestige.

International New Music Festival "Europe  Asia” is a large, developing project, aimed at strengthening
the international, inter-ethnic contacts and pointed at the future.

I sincerely wish the participants of the festival inspiration and surprising new discoveries, and | wish all
fans of musical creativity true pleasure from communicating with the beautiful!
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AWPAT CUBATATYIUH
MUHUCTP KYNbTYPbI PECMYBNIUKW TATAPCTAH

Ooporue gpy3ba!
CeppiedyHO MNPUBETCTBYKY Ha MHOMOHaUWOHanNbHOW  3emne

TatapcTaHa y4acTHUKOB W rocTeit iobunenroro X MexayHapogHoro
decTmBana HoBOW My3biku «<EBpona  Azumsan,

3ToT decTmBant NONy4un NpW3HaHue Janeko 3a npegenamm
Tatapcrada. NpecTus Hawen pecnyBbnukk Bo MHOTOM onpefenseTca
BLICOKMM YPOBHEM, KOTOPbIN 33aAaloT TanaHTNueble NpeacTaBuTeny
TBOPUECKOWN  WMHTENNUFEHL W KOMMO3WTOPbI,  MCNONHUTENN,
XYAOKHUKW, NUTEPATOPbI.

C momeHTa co3zpaumA  «Eeponuoi-Azukr B 1993 rogy Ha
MEPONPUATUAX GecTMBanA KOHLEepTax, BCTpeYax, MacTep-knaccax

npo3seyyana my3sbika komnoiutopoe 6onee yem w3 25 cTpad.
Cpean Hawbonee W3BECTHLIX YYaCTHWKOB NCNonHUTENL  Ha
anenuiickom pore Apkaauit lWunknonep, nepkyccuoHncT Mupcea
AppaenuaHy, NCNONHWTENb Ha TPAAWLIMOHHBIX WHAWMRCKMX yaapHBIX
wHcTpymenTax  Pagxa  Wam-lapma, ckpunauka Wron Maka,
ruTapwcT 3xeep Mamannoe, knapHetuet Muwens Mapawr, aHcambne «ZIGGURAT», BoKanbHblin aHcambnb
«/OXy, keaprer «LUMINA» 1 MHOrVe Apyrne My3biKaHTsl € MUPOBBIM MMEHEM,

BeaycnoeHo, kaxpoe nposefeHve GecTMBana NOAHWUMAET TBOPYECKYID NNaHKy Ka3aHcKoW
KOMMO3WTOPCKOW LWKONbI W MPWAEET €W HOBBIW MMNYNBC ANA PAIBUTHA.

Bepio, uto dectueant «EBpona  A3uA» CTAHET BaAMHbIM KyNbTYPHbBIM COOBITUEM HBIHELWHErD roga u
HOBbIM LUArOM B Pa3sBuTHK My3blKaNbHOIo MCKYCCTBA.

*Kenaio Bcem yyacTHUKam dectiBans ycnexos y nyGnuku, Npu3HaHwa y My3blKaHToB, a cnylarenam —
HOBBIX MY3bIKanbHbIX OTKPbLITWIA,

AIRAT SIBAGATULLIN
MINISTER OF CULTURE OF THE REPUBLIC OF TATARSTAN

Dear friends!

| cordially welcome the participants and guests of the jubilee X International Festival of New Music
"Europe Asia" on the land of multinational Tatarstan,

This festival has gained recognition far beyond the borders of Tatarstan. Our country's prestige is largely
determined by a high level, which is set by talented intellectuals composers, performers, artists and
writers.

Since the establishment of "Europe-Asia” in 1993 at the festival events concerts, meetings, workshops

there sounded music by composers from more than 25 countries. Among the most prominent partici-
pants performer on alphorn Arkady Shilkloper, percussionist Mircea Ardelianu, performer on traditional
Indian percussion instruments Raja Sham Sharma, violinist Maki Itoi, guitarist Enver lzmailov, clarinetist
Michel Marang, ensemble «ZIGGURAT», vocal ensemble «VOX», quartet «LUMINA» and many other
musicians of world renown.

It goes without saying that each holding of the festival raises the creative standart for Kazan composi-
tion school, and gives it a new impulse for development.

| believe that the festival "Europe  Asia” will become an important cultural event of the year and a new
step in the development of musical art.

| wish all participants of the festival the best of success with the public and the recognition of the
musicians. | wish audience new musical discoveries.




PALLMA KANUMYIIIUH

3AMECTUTENDb NPEACEQATENA

COKO3A KOMMNO3UTOPOB POCCUN,
NPEACEQATENb COKO3A KOMNO3UTOPOB
PECNYBNNKW TATAPCTAH

CerogHAa ™Mbl nposopgum  buneiHbin X MexayHapogHein
dectusant HOBOW My3biki «<EBpona-Asnan.

3apoxaeHue dpectmeana 18 net Hasap B Kasauw ctano, ¢ ofHown
CTOPOHbI, APKUM 1 3HAUUTENBHLIM CODBITMEM HE TONLKO ANA HALWen
pecnybnuku, HO W Ans Poccun B LENoM, a ¢ ApYroil CTOPOHbI,
3AKOHOMEDPHBIM XO40M DA3BUTWA KyNbLTYPHOro npouecca. KasaHb
Bcerga Obina UEHTPOM MpWTAXeHWA Tpaguuui Boctoka v 3anapa,
Aznu v EBponsbl.

OpHoWM W3 rnasHbix 3agay dectneans «<Espona-Aauna» Bbino n ects
CconencTBNE B pacllipeHk KynbTypPHOro NpUCyTCTBKA TaTapcTaHa B
mupe. My3bika KOMNO3WTOPOB TaTapcTaHa crana AoCTOWHOW
COCTABNAIOLWEN MWPOBOro XYAOMECTBEHHOIO pecypca. Ka3aHb cTana
OfHWM W3 LEHTPOB COBPEMEHHON My3bikn Poccuu,

Al Bcex no3apasnAio C OMNEEM 1 KENAK HALWMM FOCTAM W YHACTHUKAM MPWATHLIX BEYaTneHui v
delepeepk NO3NTUBHLIX IMOLMIA!

RASHID KALIMULLIN
DEPUTI CHAIRMAN OF THE COMPOSER'S UNION OF RUSSIA
CHAIRMAN OF THE COMPOSER'S UNION OF TATARSTAN

Today we are holding jubilee X International New Music Festival "Europe-Asia"

The festival originated 18 years ago in Kazan, on the one hand, it was an impressive and significant
event not only for our republic but for Russia in whole, on the other hand, it was the natural course of
development of the cultural process. Kazan has always been the center of the attraction of Eastern and
Western, Asian and European traditions.

One of the main objectives of the Festival "Europe-Asia” has been and still is the assistance for strength-
ening the cultural presence of Tatarstan in the world. Music of Tatarstan has become a worthy part of global
art resources. Kazan has become a center of contempaorary music in Russia.

| congratulate all of you on this anniversary and | wish our guests and participants pleasant impressions
and firework of positive emotions!

YYPEOUTENN

MuHucTepcTBo KynbTypbl Pecnybnuku TatapcraH
Cowo3 komnosntopos Pecnybnukn Tatapcrad

BNATOOAPUM 3A NOOJEPXKKY

Coi03 KomnosuTopos Poccum

MonHoOMOYHOE NPeacTaBuTENbCTEO

Pecny6nuku Tatapctan B Poccuiickoi ®epepauum

Mapwuio Kazanwm

DOnamaHackoe NpaBuTeNbCTBo

Hemeukuil KynbTypHbIA

LEHTP kM. [éTe B Poccum

focypapcreeHHbli bonbwoi koHuepTHeR 3an um.C.Calpalesa
LleHTp coepemerHoi my3bikn Codum NyGanaynuHoi
My3eit-3anoBefiHuk «KasaHcknin Kpemnby

HauwonaneHbii My3eit PecnyGnuku Tatapcran

[OCTUHWYHBIN KoMNNeKC «TatapcTauy

Ebb & Flow Arts (CLLA)

Wanatenbcteo Richardgall MusikBuchVerlag GmbH (fepmanun)

WH$popmaymoHHble napTHepbI:

«My3bika Poccuvme,

Pagwo «3xo-Mockebl» B KazaHn,
«['TPK Tatapctas»,

TatapcTan «HoBbIl Bek,

TPK «3dups,

«BpemA u feHbri,

«BM3HEC Online»,

«Bribupait»,

Kazanckmin nopran: E-KAZAN.RU

FOUNDERS

Ministry of Culture of the Republic of Tatarstan
The Union of Composers of the Republic of Tatarstan

WE THANK FOR SUPPORT OUR PARTNERS:

The Union of Russian Composers

Kazan Municipality

The Flemish government

Goethe German Cultural Center in Russia
Saydashev State Big Concert Hall

Sofia Gubaidulina's Center of Contemporary Music
The museum-reserve "The Kazan Kremlin"
National Museum of the Republic of Tatarstan
"Tatarstan" hotel complex

Ebb & Flow Arts (USA)

Publisher Richardgall MusikBuchVerlag GmbH (Germany)

MEDIA PARTNERS:

"Music of Russia”

Radio "Echo of Moscow" in Kazan
GTRK "Tatarstan"

"Tatarstan New Century”

TRK “Efir"

"Time and Money"

"Business Online"

"Vybiray"

Kazan portal: E-KAZAN.RU



22 okTabpA, cy6b6oTa, 15:00

IKCNO3NUMOHHBIN 3an HaunonanbHoro Mysea PT

KoHuepT KamepHOoW My3blki «TOUKW, NUHWUK, 3Ur3aruy

Neonung Nioboecknin
(Tatapcra)

OmuTtpuia OcTaHbKOBKMY
(KasaxcTan)

1Onua bekbynatosa
(TaTapcraH)

AHTOH PoBHEP
(Mockea)

Codwmn MNybaingynuHa
(fepmanHma)

Enena Anncumosa
(TatapcraH)

PobepT Monok
(CLUA)

Tlyn3a XanpytouHosa
(TatapcraH)

Takawn Mowumauy
(AnoHwna)

Nautyat
(BbeTHam)

Wcnonuurenn:

Credan Bepmeepuw, bac-knapHet
Wamune MoHackiNos, ckpunka
Nywaa XanpytavHosa, poprennaqo
3ynbduna AcanynnuHa, BAONOHYENb
{Onun bekbynatosa, popTrenuaHo
Anactacwa Jlantesa, ckpunka
Aptem Abalues, popTrennaHo
WpwHa Takasama, poprenmaHo
Cepreit [oHOMapeB, BUONOHYENE
Azar XamupynnuH, 6asH

Padazne Kawanoe, Tyba

AHHa Nynuwambaposa, CKpunka
AnbBuHa Y131, ckpunka

Mapua MakcumoBa, anet

AnbbuHa EnbknHa, BonoHuens

(opTennaHHoe TPMO ANA CKPUMKW, BUONIOHYENW 1
dopTennaro

Xopan gna 6aaxa

«911» AnA cKpUNkn 1 GopTennaHo

«Ante Lucem» gna cono Gpnensl

«TOYKW, NUHUW, 3Ur3arus ana bac-knapHeTa u
dopTenmato

«Tuba-boom» gna cono Tpy6bI

«Mana» AinA BUONOHYENW U popTennaHo
«MaHTACTUYECKWIA BaNbC» ANA CKPUNKA W
dopTennaHo

3 neeck! AnA dopTennaHo:

Romance from the Past (PomaHc 13 npoiwunoro)
Interlude with a Hymn (MHTepnioans n TumH)
Dance toward West (Taney k 3anagy)

«MonuTsa» AnA CTPYHHOTO KBapTeTa

October 22, Saturday, 15:00
Exhibit Hall of the National Museum of the Republic of Tatarstan

Chamber music concert "Points, lines, zigzags”

Leonid Lyubovsky
(Tatarstan)

Dmitry Ostankovich
(Kazakhstan)

Yuliya Bekbulatova
(Tatarstan)

Anton Rovner
(Moscow)

Sofia Gubaidulina
(Germany)

Yelena Anisimova
(Tatarstan)

Luiza Khairutdinova
(Tatarstan)

Takashi Yoshimatsu
(Japan)

Lantuat
(Vietnam)

Performers:

Stephan Vermeersch, bass clarinet
Shamil Monasypov, violin
Luiza Khairutdinova, piano
Yulia Bekbulatova, piano
Anastasia Lapteva, violin
Artem Abashev, piano

Irina Takayama, piano
Sergey Ponomarey, cello
Azat Khamidullin, accordion
Rafael Kashapov, tuba

Anna Gulishambarova, violin
Alvina Utei, violin

Maria Maksimova, viola
Albina Elkina, cello

Trio for violin, cello and piano

Chorale for accordion (Kazakhstan)

"911" for violin and piano

«Ante Lucemn for solo flute

"Points, lines, zigzags" for bass clarinet and piano

«Tuba-boom» for solo trumpet

Waltz "Memories" for violin and piano

3 Pieces for Piano:
Romance from the Past
Interlude with a Hymn
Dance toward West

"Prayer” for string quartet
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okTAbGpA, Bockpecenbe, 17:00

Fana-koHuepT

«MNoceaweHne AnbbeHncy»
2245_._;.”_ AWBHaA» HapoAHaa NecHA

Poawon LWeapuH
(Poccua-Tepmanun)
Mopwc OaHa «TueHTo» Ang rutapsb
(DpaHuma)

«Samplix» gna 6ac-knapHeTa, 3NEeKTPOHUKK
W BUAeopAaa
«Apreciar» ANA KNapHeTa

CredaH Bepmeepiu
(Benbrua)

fOpwit Kacnapos «Men3ax, yxoanLmin B HECKOHEYHOCTbY ANA

(Mocksa) KnapHeTa, CKPUNKW, BUOAOHYENW 1 GopTenvanHo
Puca Mopusa «Open the doorl» anA CTPYHHOTO KBapTETa B 4-X YacTAX:
(AnoHwa) |. The white room

II. The yellow room
|. The black room
IV. The red room

Apenb CabupbaHos «Pasrosop c bapabanamu»

(Mockea)
lynb#an AmaHxon «[pobyxaeHWe» KON 4nA Kobbiza-NpUMbl CONo
(KasaxcraH)

«Kavbik acy» (Mepexop yepes Ank) ona npuma-
kobbiza n popTenMaHo Ha MoTuBLI KioA Maxambeta
«On Tonray» 0bpaboTka Hapo[HOTO KioA [N KeTbIreHa,
ca3CblpHan, WaHkobbisa (BapraH) U yaapHoro

BaxTwap AMaHxon
(KazaxcrtaH)

Tommu IMmany3nb «Ox0Ta» ANA ruTapbl W CTPYHHOMO OPKecTpa

(ABcTpanun)
Papuk Canumos [Ba akcnpomta «DONbKTPOHNKa»
(TatapcraH)

WenonHurenn:

Credan Bepmeepu, knapHer, bac-knapHer

lynbxaH AMaH®on, KoObI3-NPUMa, #eTbireH, WaHKobb!3
baxtuap AmaHxon, GopTenuaHo, cascbipHai

Apnens CabupbAHOB, yaapHble

MapneHa Mou, Bokan

AnekcaHap Mankyc, boprenuaHo

Annyp beryTos, rutapa

KamepHblit opKecTp «Bo3pomaeHnes, XyAoxeCTBEHHbIA pykosoauTens  A. MniowWwKkHa
Nanuc LWepbakos, rutapa

3ynbdua AcagynnuHa, BAONOHYENb

Hennu Kappaega, poprennaHo

Hawns BatTanoga, ckpunka

October 23, Sunday, 17:00
Saydashev State Big Concert Hall, Chamber Hall

Gala-concert

Rodion Shchedrin
(Russia- Germany)

Maurice Oana
(France)

Stephan Vermeersch
(Belgium)

Yuri Kasparov
(Moscow)

Risa Moriya
(Japan)

Adel Sabiryanov
{(Moscow)

Gulzhan Amanzhol
(Kazakhstan)

Bakhtiar Amanzhol
(Kazakhstan)

Tommy Emmanuel
(Australia)

Radik Salimov
(Tatarstan)

Performers:

Stephan Vermeersch, clarinet, bass clarinet

«Dedication to Albeniz»
«Wonderful Bird» folk song

«Tiento» for guitar

«Samplix» for bass clarinet, electronics and sound
visualiser
«Apreciar» for clarinet

«Landscape, stretching into infinity» for clarinet,
violin, cello and piano

«Open the door!» for string quartet in 4 parts:
. The white room

II. The yellow room

The black room

IV. The red room

«Conversation with the drums»
«Awakening» kui for kobyz-prima solo

«Zhaiyk asu» (Crossing the Yaik) for prima kobyz and
piano based on kui by Makhambet

«0y tolgau» variation of national kui for zhetygen,
sazsyrnay, shankobyz (jew's harp) and percussion

«Hunting» for guitar and string orchestra

Two impromptus «Folktronika»

Gulzhan Amanzhol, kobyz-prima, zhetygen, shankobyz

Bakhtiar Amanzhol, piano, sazsyrnay
Adel Sabiryanov, percussion
Marlena Mosch, vocals

Alexander Malkus, piano

Aynur Begutov, guitar

Chamber Orchestra "Renaissance” Artistic director A. llyushkina

Danis Shcherbakov, guitar
> Zulfiya Asadullina, cello
= Nelly Kadraeva, piano

= Nailya Battalova, violin
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PROGRAMMA
2011/ 2012

SCHRLVERS

TOM LANOYE W0 9 NOV - 20.00U
DE JONKHEER

Tom Lanoye is één van de meest gelezen en gelauwerde schrijvers van
zijn taalgebied. Hij heeft zich bekwaamd in bijna alle literaire genres,
van poézie tot korte verhalen, van satirische columns tot romans en
toneel. Schrijver van het bekroonde boek “Sprakeloos”. Voor 2012
maakt hij het Boekenweekgeschenk. Humor, satire, engagement.

JONG ZEEUWS TALENT
JAY MINOR & MARSHA

gratis entree

STEPHAN VERMEERSCH 021 _,_H_“E__wmwmm
& HANS VERMEERSCH & RAJHANS ENSEMBLE

Programma met een randje, steeds toegankelijk maar verrassend,
hedendaags, wereldmuziek, Kklassiek in een etnisch kleedje,
electronics, klankvisualisatie, humor...
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ADEC V Congreso Nacional
de Clarinete

Real Conservatorio Superior Del 8 al 11 de diciembre
de Mdasica de Madrid de 2011

i\“ 7Y

Il Congreso mcqocmo

1 ECA Concurso Internacional de Clarinete

colaboran
.’.4- .‘.-
n@. ‘e RCSMM 3, ...m
¥ Red Cossenvatorie Saperier H <
\ de Mibuica & Madeid »iv &l
Azociacén para of Estudio y St oo

Desarrofio del Clarinete (ADEC)

| Concurso ECA
de Clarinete

Masterclass ECA
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CELESTE ZEWALD (Holanda)

She is a clarinettist whose versatility encompasses
a broad range of musical styles.

Céhas been a member of the Brabant Orchestra
since 2002, while also pursuing her passionate
commitment to chamber music. As a member of
numerous chamber ensembles, she has performed
throughout the Netherlands and around the world.
She took first prize in the 2001 *Vriendenkrans'
competition (organized by the Concertgebouw and
Concertgebouw orchestra), along with numerous
other awards, including the Press Award, the Audien-
e Award and the Eduard van Beinum Award. The
following year, she won the prestigious Philip Morris
Art Prize. She was selected to perform in the ‘Rising
Stars’ international concert series for the 2003-
2004 season, an extended four that took her to all
the great concert halls of Europe, and marked her
debut at Camegie Hall in New York. She has recor-
ded numerous CDs with her various chamber
ensembiles. As a featured soloist, she has made fre-
quent appearances with many orchestras. Sheisa
professor at the Uirecht Conservatory and the Prins
Claus Conservatory in Groningen,

MIEMBROS DEL JURADO

fie— 2 0

STEPHANE VERMEERSCH
(Bélgica)

Versatile performer/composer/improviser of clas-
sical, contemporary and world music.

Participated at concerts and festivals in Belgium,
the Netheriands, France, Portugal, Spain, Germany,
Sweden, Switzerland, faly, UK., USA, Canada, Egypt,
Japan, Luthuania, Ukraine, Bulgaria, Armenia, Rus-
sia, Mongolia, Lithuania, Pakistan and India. Master
classes and workshops {classical and contempo-
rary repertoire, extended techniques, reeds) in Bel-
gium, the Netherlands, Russia, UK, Ukraine, Arme-
nia, Lithuania, Mongolia, Egypt, Haly and USA. He
is praised for his versatility in a multitude of musi-
cal genres as soloist and chamber musician.
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Il ECA RESEARCH COMPETITION
“"ROHRBLAT"

9 de Diciembre de 2011 de 15:00 - 19:00h.
Auditorio de la Primera Planta

15:00

15:30

16:00

16:30

17:00

17:30

18:00

PONENTE

Stephaan Vermeersch,
Bélgica

Carlos Javier
Fernandez Cobo,
Espafia

Fernando José Silveira,
Brasil

Descanso

Peter Geisler, Alemania

Cristo Barrios, Espafia

Antonio Galindo
Agundez,
Masterstudent at
Goeteborg
University, Sweden

TiTULO

Reeds: The mystery revealed!

The German Clarinet School in the first
third of the XIX Centutry: Backofen,
Miiller, and Blatt

The good musician should be able to
play at any pitch level": Concerns about
clarinet pitch

"To Play Or Not To Play?" Approaches
to research on historic clarinets on base
of the Kandern findings 2008-2009

Stravinsky and his clarinet writing
Conflicts in contemporary music inter-

pretation. Brunner-Lachenmann: A case
approach

POMENCIA INVITADA DEL V CONGRESO ADEC

18:30 Daniel Martinez Babiloni El Quinteto para clarinete y cuerdas en el cosmos
musical de Jess Villa-Rojo

MIEMEROS DEL JURADO
Dr. Andrés Zarzo

Wolfgang Lohff
Dr. Heike Fricke
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Die Zeitschrift fiir Oboe, Klarinette, Fagott und Saxophon

1

Marz 2012
27. Jahrgang

Neuerkenntnisse zur
Wiener Musikerfamilie
GrieBbacher

Konflikte in der
Interpretation

zeitgendssischer Musik

Das Rohrblatt - ein
Mythos wird aufgedeckt

Interview mit der
Saxophonistin
Angelika Niescier

Fagott — Instrument des
Jahres 2012 unter der
Schirmherrschaft von
Klaus Thunemann

Finkenkruger Musikverlag




Stephan Vermeersch
ROHRBLATTER: EIN MYTHOS WIRD AUFGEDECKT

Der Klang eines Rohrblasers be-
steht aus einer Kombination von
vielen physischen und psychi-
schen Variablen; dem Blatt, der
Ligatur, dem Mundstiick, dem
Instrument, dem Ansatz (Mund-
héhle, Zdhne, Muskulatur, Lippen,
Zunge, vokaler Trakt, Zwerchfell),
der musikalischen Entwicklung,
dem Geschmack und der Wahr-
nehmung. Wenn man anfangt
sein Instrument zu lernen, trifft
man Entscheidungen fir das Set-
up, mit dem man den gewiinsch-
ten Klang erhalt. Letzten Endes
misst man dabei dem Blatt auf-
grund seiner organischen Her-
kunft am meisten Aufmerksam-
keit bei. Das Rohrblatt hélt nur
eine gewisse Zeit lang (haupt-
sdchlich wegen der Wirkung des
Speichels), und es ist anféllig fiir
Schwankungen der Luftfeuchtig-
keit, der Temperatur und des at-
mosphéarischen Drucks.

Nichtsdestotrotz hat dieses klei-
ne, in Form geschnittene und aus
dem Arundo Donax hergestell-
te Blatt beeindruckende Kapa-
zitdten, was Schwingungen an-
geht. Anders als Blasinstrumen-
te mit einer freischwingenden
Zunge fir jeden einzelnen Ton,

airflow

wie Mundharmonika, Akkorde-
on oder Orgel, muss das Blatt des
Klarinettisten oder Saxophonis-
ten mehrere Schwingungsmuster
flr konische oder zylindrische
Luftsdulen erzeugen kénnen,
die das ganze Klangspektrum
abdecken.

Heutzutage wird die uBere Form
der Blatter, die nur aus ausge-
wéhltem Schilfrohr hergestellt
werden, durch maschinelle Be-
arbeitung so perfekte wie mog-
lich gestaltet, so dass optima-
le Schwingungsmuster erreicht
werden kdnnen. Sobald man an-
fangt, auf einem neuen Blatt zu
spielen, bilden sich kleine Defor-
mationen durch die Feuchtigkeit
mit denen man umgehen muss.
Das Resultat der vielen Forschun-
gen der letzten Jahrzehnte ist ein
vollstdndiges und klares Ver-
stindnis des Pflanzenaufbaus
sowie der duBeren wie inneren
Struktur des Blatts, das uns viel
tber die Schwingungsmuster,
den Prozess des Einspielens, das
Ausbeulen, das Ausbalancieren,
die Justierung, die Aufbewahrung
und die Abnutzung der Rohrblat-
ter lehrt.

oscillating airflow

AAAAA-

Abb. 1: Statischer und oszilierender Lufistrom.
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Klarinettenakustik
komprimiert

Der Klarinettist erzeugt einen
Luftstrom mit einem Druck, der
hoher ist als der der Atmospha-
re (vgl. Abb. 1). Das ist die Quel-
le der dem Instrument zugefihr-
ten Energie, aber dieser Luftstrom
ist eher eine Quelle kontinuierli-
cher als vibrierender Energie.
Beim Spielen eines Rohrblattins-
truments 6ffnet und schlieBt das
vibrierende Blatt einen kleinen
Spalt und erlaubt so einer gewis-
sen Menge oszillierender Luft in
das Resonanzrohr einzudringen,
welche dort eine stehende Wel-
le hervorbringt. Der oszillierende
Druck am Ende des Rohres unter
dem Blatt treibt seinerseits die Vi-
brationen des Blatts an.

Bewegungen des Rohrblatts

Das Rohrblatt ist elastisch und
biegsam. Es kann sogar, wie eine
Feder, von selbst schwingen und
so das beriihmte Quietschen er-
zeugen. Die Vibration des Blattes
wird durch Resonanzen der Luft
innerhalb der Klarinette kontrol-
liert, aber die Vibration des Blat-
tes bestimmt den Luftstrom der
in die Klarinette flieBt: diese bei-
den sind miteinander verbunden
(vgl. Abb. 2). Das Rohrblatt kon-
trolliert nicht nur den Zufluss
der Luft, sondern erhilt darliber
hinaus eine passive Rolle in der
Akustik der Klarinette. Wenn sich
der Druck im Mundstiick erhoht,
wird das Blatt nach auBen ge-
drickt. Umgekehrt wird das Blatt
durch den Sog zur Bohrung hin-

gezogen. So vergriBert oder ver-
kleinert das Blatt den Rauminhalt
des Mundstlicks durch hohen
oder niedrigen Druck. Tatséch-
lich verhalt es sich ein bisschen
wie ein extra Luftvolumen, das
genauso gut durch Anderungen
des Drucks im Mundstiick kom-
primiert oder expandiert werden
konnte. Das bewirkt eine kleine
Senkung der Frequenzen. Weiche
Blatter bewegen sich indes mehr
als schwere Blatter, also sen-
ken die weichen Blatter die Fre-
quenz starker als die schweren.
Weiterhin ist dieser Effekt starker
bei hohen als bei niedrigen To-
nen ausgeprdgt, was dazu fihrt,
dass leichte Blatter die Interval-
le enger zienen, wahrend schwe-
re oder harte Bldtter zu breiteren
Intervallen flihren. Das ist gut zu
wissen, wenn man Probleme mit
der Intonation hat.

Material: Arundo Donax

Rohrbldtter werden aus getrock-
neten Halmen von Arundo donax
hergestellt: eine hohe, aufrechte,
mehrjdhrige Pflanze. Arundodon-
ax hat in der westlichen Welt eine
wichtige Ralle in der Entwicklung
der Musik gespielt. Blatter fir
Holzblasinstrumente werden im-
mer noch aus seinen Halmen her-
gestellt und anderen Alternativen
zumeist vorgezogen. Aus diesem
Gras wurde unter anderem auch
Zellstoff fur Kunstseide und Pa-
pier gewonnen. Die Nutzung des
Arundo donax flr die Musik kann
5000 Jahre in die Vergangenheit
zuriickverfolgt werden.
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Abb. 2: Komplexe Schwingungsmuster.
(Quelle: Taillard, Laloe, Gross)

Botanik

Lateinischer Name:

Arundo donax Linnoeus
Weitere Namen:

Riesenschilf, Spanisches Rohr
Ordnung: SiBgrasartige
Familie: StiBgrdser
Unterfamilie: Arundineage
Gattung: Arundo

Art: Pfahlrohr

Obwohl oft als Bambus bezeich-
net, gehdrt der Arundo donax zu
einer anderen, mit dem Bambus
nicht verwandten Familie der
Graser. Er wird zwei bis acht Me-
ter hoch, ist gerade und mehrjgh-
rig. Er gehdrt zu den groBten der
SiiBgraser. Die fleischigen, fast
schon  knolligen, kriechenden
Wurzelstocke - Rhizome - bilden
eine kompakte Masse aus der ro-
buste, fasrige Wurzeln spriefen,
die tief in die Erde wachsen. Die
hohlen Halme haben eine Wand-
dichte von zwei bis sieben mm
Durchmesser und sind in meh-
rere Knoten geteilt. Der Abstand
der Knoten variiert zwischen 12
und 30 cm. Die Blatter liegen ein-
ander gegeniiber, werden an ih-
rem Ursprung finf bis acht cm
breit und laufen spitz zu. Sie sind
herzférmig und mehr oder weni-
ger mit feinen Haarbiischeln be-
deckt, die noch lange nachdem
die Blattspreite abféllt vorhanden
sind (vgl. Abb. 3 und 4). Es kann
Unterschiede bei den Dimensio-
nen der Blatter und Rohre geben,
mdglicherweise in Abhédngigkeit
der Verfligbarkeit von Wasser.
Erstjdhrige Rohre sind nicht ver-

zweigt, im zweiten Jahr kann es
zu einem oder mehreren Abzwei-
gungen von den Knoten kommen.
Die Zweige haben einen kleine-
ren Durchmesser als das Haupt-
rohr, Bei Pflanzen, die zwei Jah-
re alt oder dlter sind, kommt es
in den Zweigen zu signifikanten
BlattgroBen. Diese sekunddren
Zweige kbnnen wiederum sel-
ber tertidre oder quartére Zwei-
ge ausbilden, was jedoch seltener
vorkommt (vgl. Abb.5). Wenn die
Pflanze einmal Zweige ausgebil-
det hat, werden diese zur bevor-
zugten Stelle neuen Wachstums,
wahrend ein  kontinuierlicher
Wuchs des Hauptstamms lang-
sam bis gar nicht fortschreitet.
Arundo Bluten werden auf gro-
Ben (30 bis 60 cm langen), fe-
derartigen Rispen getragen, und
bliihen normalerweise zwischen
Mérz und September. Dennoch
scheinen einige Pflanzen niemals
zu blihen, oder wenigstens nicht
in jedem Jahr (Else, 1996). Die
Ahrchen sind vielbliitig, mit Rés-
chen schatzungsweise 12 mm
lang, und werden sukzessiv klei-
ner. Die Pflanzen ruhen norma-
lerweise wahrend der kalten Mo-
nate, was sich durch eine Braun-
oder Gelbfarbung der Blatter und
das Verblassen des Stammagriins
duBert. Im Frihling, wenn die
Temperatur wieder steigt und die
Tage langer werden, farben sich
die Blatter und der Stamm wie-
der griin. In Arealen, in denen es
zu starkem Frost kommt, zieht
sich der Arundo normalerweise
wieder in den Boden zuriick und
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R i atcios: S

Abb. 3 (oben): Arundo donax.
Abb. 4 (unten): Rhizome mit Spross.
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Abb. 5: Ein und zweihdihriger Arundo donax.

keimt im nédchsten Frihling er-
neut. Bodenfrost kann die Pfian-
ze toten, wahrscheinlich weil das
Rhizomsystem zerstort wird.

Die Anatomie dieses Riesenschilfs
ldsst sich, wie bei vielen Grasern,
grob in drei funktionelle/struktu-
rell Systeme unterteilen:

1.) Das Wurzelsystem, das fiir die
unterirdische Stabilitat, die Ver-
sorgung und die Reproduktion
der Pflanze verantwortlich ist.

2.) Das Stammsystem, das fiir die
lberirdische Stabilitdt und das
Leiten von Wasser, Glucose und
anderen Nahrstoffen verant-
wortlich ist.

3.) Das Blattsystem, das fiir die
Photosynthese, die Transpiration
und einige hydrophile Phdnome-
ne verantwortlich ist.

Obwohl der Arundo am Ende der
Wachstumsphase Bliiten bildet
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(nicht alle Pflanzen), werden kei-
ne nutzbaren Samen gebildet,
was ein positiver Zug ist, da die
Produkte der Photosynthese in
Ethanol aus der Lignozellulose
und nicht in die Samenproduk-
tion geleitet werden. Da es der
Prlanze an sexueller Reprodukti-
on fehlt, verbreitet sie sich durch
klonale Taktiken: Teile der Rhi-
zome/Stdmme ziehen genauso
leicht wie eine gewdhnliche Saat.
Dennoch senkt asexuelle und klo-
nale Fortpflanzung die geneti-
sche Variabilitdt drastisch.

Morphologie und
organische Chemie

Biotaxonomische Klassifizierung

Reich: Pflanzen (Domdne: Euka-
ryoten; Mehrzeller, Fahigkeit zur
Photosynthese,  Umwandiung
von einfachen zu komplexen Mo-
lekiilen durch Licht)

Phylum: Tracheophyta (vaskuldre
Pflanzen)

Subphylum: Pteropsida (vaskulé-
re Pflanzen mit groBBen Bldttern,
oft mit einem stark verzweigten
vaskuldren System und Blott-
stdmmen, die dort eine Liicke
hinterlassen, wo sie vom Leitbiin-
del abgehen)

Klasse: Angiospermae (Bliiten-
pflanze)

Ordnung:  Monocotyledoneae
(Samenpflanzen, die einen Em-
bryo mit einem einzelnen Coty-
ledon und parallelddrige Bldtter
erzeugen)

Familie: Grominece oder Poaceoe
(GroBe und beinahe allgegenwiir-
tige Bliitenpflanzen. Angehdrige
dieser Familie werden gemeinhin
als Griiser bezeichnet,)
Unterfamilie: Arundinoideae
(Grdser, die hauptsdichlich in tro-
pischen Regionen oder der stidli-
chen Hemisphiire wachsen)

Abb.6: Apikales Meristem.

Stamm: Festuceae (Ahrchen ha-
ben mehr als eine Bliite, norma-
lerweise vielbliitig, in offenen,
schmalen oder dhrenartigen Ris-
pen (selten in Trauben)

Genus: Arundo

Spezies: donax

Das  Wachstumsschema  des
Arundo donax: Ein apikales Me-
ristem an der der Spitze des
Pflanzensprosses oder der Wur-
zel bringt die Wurzel oder den
Pflanzenspross dazu, seine Linge
zu erhéhen (Zone der Zellteilung)
und neues (junges) Gewebe auf
das bereits vorhandene (3ltere)
zu schichten (Vgl. Abb. 6).

Anatomie

Die  Zusammensetzung  der
Sprossachse des Arundo donax
umfasst drei konzentrische Rin-
ge: (1) E: eine harte, wachsarti-
ge Epidermis und KP: kortikales
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Abb. 7: Querschnitt durch einen Arundo-Halm.
(Quelle: Riiggeberg, Burgert, Speck 2009).

Abb. 9: Mikroskopische Aufnahme von unterer Kante (Heel), Tisch und Seite.

Getrocknete
Pflanzenzelle

Lebende Pflanzenzelle

Abb. 8: Radial-longitudinaler
Schnitt.

1. nucleus
2. nucleolus

3. plasma membrane
4. cytoplasm

5. cell wall
6. vacuole
7. chloroplast

Zellwand —

Abb. 10: Lebende (links) und getrocknete Pflanzenzelle (rechis).

Parenchym. (2) S: sklerenchyma-
tischer Ring und (3) ein dicker
innerer Kortex MP: Mark Paren-
chym und VB: das vaskuldre Biin-
del (Ndhrstoff und Wasser Sys-
tem) (Vgl. Abb.7).

Rohrbldser bezeichnen die erste
dieser Schichten hiufig als »Rin-
dew oder »Borkew und die dritte als
#Marke. Dazwischen ist die zweite
Schicht, die Fasergruppe, hdufig
nur als diinner, brdunlicher Ring
zu erkennen. (In der botanischen
Fachsprache bedeutet Skleren-
chym, dass die Zellen verhartet
sind, auch »Steinzellen« genannt.
Parenchym bezeichnet weicheres
Gewebe.)
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Die mittleren und inneren La-
gen beinhalten GefaBbiindel, die
Nahrstoffe und Wasser von den
Wurzeln durch die Sprossachse
transportieren (vgl. Abb. 8).

Jede lebende Zelle des Arundo
donax ist mit einer komplexen
Fllissigkeit, die aus verschiede-
nen Elementen besteht, gefullt
(vgl. Abb. 9).

Ein Klarinettenblatt wird aber aus
einem getrockneten Stlick eines
Arundo-Halms hergestellt: nichts
weiter als die Schale oder ein Rest
von Zellwdnden in einer relative
festen Form (vgl. Abb. 10).

Zellwandchemie
Zellulose 42-50%
Hemizellulose 20-24%
Lignin 10-20%

Asche 49 (Silikate 1-2%)

Dererste und wichtigste Bestand-
teil der Zellwdnde des Arundo do-
nax ist die Zellulose (ein Carbohy-
drat). Zellulose ist die strukturelle
Komponente der ersten Zellwand
und ist der am meisten vorkom-
mende organische Bestandteil
auf der Erde. Sie ist ein Polysac-
charid, das aus geraden Ketten
von mehreren hundert bis {ber
zehntausenden miteinander ver-
bundenen D-Glukose Einheiten
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Abb. 11: Mikroskopie einer Zellwand:
Mikrofasern der Zellulose.

besteht (vgl. Abb. 11). Die andere
Klasse der Carbohydratbestand-
teile, die man bei Klarinettenblat-
tern findet, ist die Hemizellulo-
se. Diese besonders gewdhnliche
Hemizellulose, die man im Klari-
nettenblatt vorfindet, ist die sel-
be, die in vielen Weichhdlzern ge-
funden werden kann (Arabino-4-
0-Methyl Glucoronoxylan, abge-
kilrzt als AMGX). Der Zweck der
Hemizellulose im Arundo donax
und anderen Hélzern besteht ge-
nerell darin, die Absorption von
Wasser zu unterstiitzen. Hemizel-
lulose zeigt von Natur aus hydro-
phile Neigungen und erlaubt die
Absorption von Wassermolekii-
len in die Freirdaume zwischen den
Zellulose-Kristallin-Gittern. Die-
se sind in fast allen Pflanzenzell-
winden prasent. Wahrend Zel-
lulose aus Kristallin besteht, und
damit fest und resistent gegeni-
ber Hydrolyse ist, hat die Hemi-
zellulose eine zuféllige, amarphe
Struktur mit wenig Festigkeit.

Die letzte groBere chemische
Komponente des Arundo donax
ist Lignin (lat: Holz). Diese hoch-
komplexe, gummiartige Fillsub-
stanz wird aus toten Pflanzen-
zellen hergestellt und taucht als
eine Nebenerscheinung des Alte-
rungsprozesses der Pflanzen auf.
Lignin schiitzt dltere Pflanzen vor
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Krankheitserregern und Wasser,
stabilisiert die Zellwandmatrix
und bringt einen Erschiitterungs-
schutz, etwas Verformbarkeit, in
die Pflanze. Die Faserzellen beste-
hen hauptsachlich aus Lignin.

Einige essentielle Tugenden
des Arundo donax

Die smittelmdBige Dichte kom-
biniert mit einem hohen Modul
machen den Arundo donax zu
einem einzigartigen Material fir
Rohrblétters Das »Moduls ist ei-
ne physikalische MaBeinheit der
Steifheit von festen Materialien;
ein héheres Modul indiziert gré-
RBere Steifheit. Im Fall des Arundo
donax resultiert die Steifheit aus
dem hohen Anteil der enthalte-
nen Fasern. Bambus ist viel zu
steif, als dass man ihn als Rohr-
blatt verwenden kénnte.

Diese bemerkenswerte Flexibilitdt
(in jeder Verformung) ist nur da-
durch maglich, dass der GroBteil
der Fasern aus Lignin besteht. Li-
gnin weist viskose Charakteristi-
ka der Vibration auf; das bedeu-
tet, es vibriert mehr wie eine Fliis-
sigkeit, als wie ein Feststoff. Das
mag lberraschen, denn Lignin ist
unter anderem auch dafir ver-
antwortlich, dass Zellwidnde mit
der Zeit verharten und zu Stein-
zellen werden. Arundo donax hat

Abb. 12: Struktur des Blattes.

auBerdem die bemerkenswer-
te physische Eigenschaft visko-
elastisch zu sein: das heilt, es hat
Eigenschaften der Vibration, die
sowohl fiir Fliissigkeiten, als auch
flir Feststoffe typisch sind. Wah-
rend Lignin zdhe Charakteristika
aufweist, zeigen die Wande der
Parenchymzellen elastische Cha-
rakteristika, und die vaskuldren
Zellen selbst zeigen Charakteris-
tika die irgendwo zwischen viskos
und elastisch liegen.

Agrikultur

Das Klima, der Boden, der Pflanz-
ort, die Bewdsserung, die Dun-
gung, das Alter der Stangel wah-
rend der Ernte (zwei Jahre) sowie
die Wahl des richtigen Zeitpunkts
der Ernte (wahrend eines passen-
den kalten Monats) sind bedeut-
sam fiir die Pflanze. Es gibt zwei
Griinde, weshalb das Schilfrohr
gine bestimmte Stufe der Ent-
wicklung erreichen muss, bevor
es geerntet wird. Einer ist, dass
Lignin, welches dem Rohr die ge-
wiinscht Steifheit fiir die Vibra-
tion verleiht, sich nur nach ej-
ner bestimmten Zeit entwickelt.
Selbst bei einer einzelnen Pflanze
haben die dlteren Abschnitte ei-
nen drastisch héheren Anteil an
Lignin als die jlingeren Teile. Ein
weiterer Faktor, der vom Alter ab-

hangt, ist die Konzentration der
Hemizellulose, welche das Wasser
einlagert sobald die Pflanze voll-
gesogen ist. Fiir die Firmen ist der
Schutz und die Uberwachung des
Wachstumsprozesses der Pflan-
zen essentiell, da die moderne
Nutzung des Arundo donax fir
die Biomasseproduktion kiinst-
lich die Wuchsgeschwindigkeit
erhoht, und die verdanderte Pflan-
ze aufgrund ihrer Qualitat unniitz
flir die Herstellung von Bldttern
ist, wie sie in der Musik verwen-
det werden.

Platzierung des Gewebes

Parenchymzellen werden nach
auBen hin kleiner, die Dicke der
Zellwand erhdht sich. Dieses Ge-
faBgewebe enthdlt vaskuldre
Biindel, deren Anzahl nach au-
Ben hin ihre steigt, wahrend ih-
re (physische) GréBe abnimmt
Unsere Blatter werden aus ei-
nem langslaufenden Stiick Rohr
geschnitten, das eine symmetri-
sche Struktur haben muss, um die
richtigen Vibrationen erzeugen
zu kdnnen. Um ein gutes Blatt
zu bekommen ist es von groBter
Wichtigkeit, dass das Rohr von
der richtigen Position des Halms
aus geschnitten wird, und dass
das Gewebe tangential, radial
und langslaufend symmetrisch
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Abb. 13: Riumliche Struktur des Blattes.

ist. Selbst wenn das Rohr perfekt
geformt ist, gibt es immer noch
die Mdglichkeit von ungleich ver-
teiltem Gewebe, was letzten En-
des die Qualitédt des Blattes be-
stimmt (vgl. Abb.16).

Wasser Absorption des
Arundo donax fiihrt letzten
Endes zu Verzerrungen

Wenn ein Klarinettenblatt hy-
driert, wird »freiese Wasser in den
den zelluldren Aushohlungen und
den Kapillaren des vaskuldren
Gewebes gespeichert. Der Grad
der Schwellung in einem neuen
Klarinettenblatt (von innen nach
auBen) istam groBten in der radi-
alen Dimension: 16,8%. Das Blatt
schwillt dariiber hinaus 7,5% in
der tangentialen Dimension (von
links nach rechts) und 4,5% in der
longitudinalen Dimension (An-
fang bis Ende). Der Gewichts Zu-
wachs liegt bei bis zu 3,75%

Einspielen, Ausbalancieren,
Einstellung, Lagerung

Durch die ungleiche Anordnung
des Gewebes und durch Verzer-
rungen kénnen Diskrepanzen in
der Flexibilitat, Elastizitdt und
Steifheit auftreten. Man muss
das hinnehmen und lernen, sei-
ne Fahigkeiten im Umgang mit
Blsttern zu verbessern. Man soll-

te die Blatter so flach wie mdg-
lich lagern, und je nach dem, wo
man sich befindet, ein System
zur Kontrolle der Luftfeuchtigkeit
verwenden.

Der Lebenszyklus eines
Rohrblattes

Alle Blatter verdndern sich mit
der Zeit, von der Jugend {iber das
mittlere Alter zum hohen Alter.
Welche chemischen und physi-
schen Anderungen arbeiten bei
diesem Alterungsprozess? Etwa
20 bis 24% des Arundo-donax-
Gewebes ist Hemizellulose, de-
ren Ziel es ist, die Wasserabsorp-
tion der lebenden Pflanze zu un-
terstiitzen. Selbst wenn das Ge-
webe des Rohrs stirbt, hért diese
Funktion nicht auf. Beim Einspie-
len der Klarinette wird die Hemi-
zellulose - die einen leicht siBli-
chen Geschmack hat - durch die
wiederholte Benutzung des Blat-
tes stark ausgelaugt.

Wenn das Blatt altert, schreitet
der Verlust von Hemizellulose
fort. Es folgt weiterer chemischer
Zusammenbruch: Speichel ent-
halt Ammoniak und andere Alka-
li, und diese regen die Plastifizie-
rung (»Weichmachungs) des Hol-
zes an. Daraus folgt, dass das Mo-
dul-des Materials sinkt (das Blatt
wird weicher) und die D@mpfung
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Abb. 14: Funktionen der Blattregionen.
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Abb. 15: Die Form des Blattes steht in Beziehung zur Form der

Mundstiickkammer.
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Abb. 16: Gute und schlechte Schnitee, basierend auf der
Anordnung des Gewebes.
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Abb. 17: Staphylococcus Epidermidis.

sich erhoht (es ist schwerer ei-
nen Ton mit dem Blatt zu halten).
Spaphylococcus Epidermidis - ei-
ne haufig auftretende Bakterien-
art, die quasi bei jedem im Mund
oder auf den Handen auftritt,
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flgt Masse zur Spitze des Kla-
rinettenblattes hinzu, dadurch
wird dessen Form verdndert und
schlieBlich die Bewegungsreich-
weite vermindert (vgl. Abb, 17).

Fazit

Ein grindliches und klares Ver-
stdndnis des An- und Aufbaus
von Arundo donax und der du-
Beren wie inneren Struktur des
Blattes offenbart viel Uber sei-
ne Vibrationsmuster, den Prozess
des Einspielens, Verziehens, Aus-
balancierens und Angleichens so-
wie Uber eine optimale Lagerung
und die Abnutzung des Blattes,
Jeder (Einzel-)Rohrbldser sollte
sich das notige Wissen und die
wichtigen Fahigkeiten aneignen,
um so gut mit Blattern arbeiten
zu kdnnen, wie die Kollegen mit
Doppelrohrblattinstrumenten.

Ubersetzung: Tim Fricke
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Alexander Doll

DEL CLARINETE BAJO AL REQUINTO
Zweiter internationaler Klarinettenkongress der
European Clarinet Association in Madrid vom 8.-11. Dezember 2011

Ausflug in die Konigsstadt: Die
Schwarzwurzelfamilie residier-
te in diesem Jahr in Madrid und
stellte auf einem gemeinsam von
europdischer und spanischer Kla-
rinettengesellschaft (ADEC) ver-
anstalteten, viertdgigen Kongress
ihr breites Klangspektrum einem
Fachpublikum vor. Zum zweiten
Mal mit der European Clarinet
Association als Veranstalter pra-
sentierten Klarinettistinnen und
Klarinettisten auf zwei Bihnen
die groBe musikalische Band-
breite des vielseitigen und viel-
gestaltigen Holzblasinstruments
in direkter Programmfolge: Wie-
der tonte und trillerte es aus di-
versen Seminarrdumen, Audito-
rien und Bihnensélen, in denen
sich Wohlklang und gewagt Dis-
sonantes abwechselnd ausbreite-
te. Der Autor setzte sich wieder
einmal ein Uppiges Konzert- und
Veranstaltungsprogramm  auf
den Tagesplan und pendelte mit
dem Stift in der Hand zwischen
Konzertsaal und Treppenhaus,
um von klassischer Klarinetten-
kunst, verwegenen Klangexperi-
menten und interessanten Einbli-
cken in die aktuelle Forschungs-
arbeit rund um Klappe, Birne und
Blatt zu berichten.

7. Dezember

Madrid begriiBt uns schon im
Landeanflug mit einem Leuch-
ten im Gesicht: Lichtpunkte auf
einer schwarzen Fldche verwan-
deln sich langsam in flimmern-
de ZufahrtsstraBen, Kreisverkeh-
re und Hauptverkehrsadern, die
wie flussiger Bernstein auf die
Hauptstadt hinsteuern.

Das Real Conservatorio Superior De Musica in Madrid.

Am Flughafen angekommen wird
es prosaischer. Es sind die Gb-
lichen langgestreckten Génge,
die uns in Empfang nehmen und
uns, ohne mit auffalligem Kup-
pelglasbau oder kathedralen-
haften Durchgangshallen zu be-
eindrucken, sicher zu unserem
ersten Ziel geleiten: die Metro.
Nicht selten lernt man heutzu-
tage die Metropolen dieser Welt
nach Hohlenmenschenart ken-
nen. Ein plétzliches Ausschliipfen
aus den urbanen Katakomben, in
die man nach Ankunft gesteckt
wurde und ehe man sich ver-
sieht, umgibt einen die Weitlau-
figkeit einer Weltstadt. Auch hier
soll es nicht anders sein und nach
mehrmaligem Umsteigen bis zum
ersten Ausstieg gelangen wir aus
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der Tiefe unvermittelt in das Herz
der spanischen Hauptstadt. Der
erste Eindruck hinterldsst einen
Geschmack van moderner GroB-
stadtatmosphdre mit alteuro-
paischer Fassade, davor ein fast
karnevalhafter Publikumsverkehr
auf der Gran Via, der mit Polizei-
aufgebot geregelt wird. In Madrid
sind Feiertage und das liegt nicht
nur an dem bevorstehenden Con-
greso Nacional de Clarinete, dem
Zweiten internationalen Klarinet-
tenkongress der ECA.

8. Dezember

11:00

Das hiesige Konservatorium, der
Austragungsort der diesjahrigen
Klarinettenmeisterschaften, liegt
auf dem Plaza des los Mostenses

in unmittelbarer Nahe zu einem
anderen  Kulturschwergewicht
vis-a-vis, dem Museo Nacional
Centro Arte Reina Sofia. Die 1830
von Kénigin Maria Christina ge-
griindete Madrider Musikhoch-
schule, die auf den Namen Real
Conservatorio Superior des Mu-
sica hort, ist jedoch erst seit 1930
in dem durchaus unbescheidenen
Reprdsentativgebaude in direkter
Nachbarschaft von Picasso, Dali
und Bunuel beheimatet.

Die gusseisernen Portale des
Haupteingangs bleiben uns al-
lerdings wverschlossen, so dass
wir ganz bescheiden durch einen
Seiteneingang Zugang zur ers-
ten Spielstatte finden, dem Sala.
Manuel De Falla, einem tonnen-
gewdlbigen, holzvertifelten Kon-
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zertsaal im ersten Stock, dessen
erster Eindruck zwischen Schiffs-
rumpf und Kapelle changiert. Die
nun beginnende, unvermeidli-
che Inauguralveranstaltung bie-
tet auBer dem geselligen Zusam-
mentreffen der honorigen Mit-
glieder von ADEC und ECA und
einer kurzen Vorstellungsrunde
nichts wirklich Uberraschendes.
Das Auftaktkonzert mit dem Kla-
rinettisten José Franch Balles-
ter hingegen ist inspirierend und
wartet mit einem fulminanten
Gershwin-Medley auf, gefolgt
von einem Arrangement zwei-
er bekannter Piazoila-Tangos des
virtuos begleitenden Pianisten
Pablo Zinger. Nach zwei weiteren
Kompositionen von Luigi Bassi
und John Novacek, zu dem auch
Miguel Civera an der requinto,
der Es-Klarinette, auf die Biih-
ne kommt, werden wir nach viel
expressivem Spiel in die Mittags-
pause entlassen.

16:00

Es ist Nachmittag, wir befinden
uns jetztin der obersten Etage des
Konservatoriums im Sala Tomas
Luis de Victoria, einem ovalen
Konzertraum, dessen Blhnenbe-
reich wie in einer kleinen Arena in
der Mitte des Saales angeordnet
ist. Die erste Konzertstrecke steht
bevor. Die eben noch ausgelas-
sene Stimmung im Publikum
wird kontrastiert durch den Pro-
grammauftakt des Quartet Lle-
vant. Vorgetragen wird Immagini
da Auschwitz, eine Komposition
von Guido Arbonelli, die das Un-
sdgliche fir Augenblicke fassbar
zu machen scheint, indem sie auf
Formeinheit in der kiinstlerischen
Darstellung gerade verzichtet
und sich »unfassbare macht, um
sich so dem einordnenden Blick
des Zuschauers zu verschlieBen.
Als wiirde der Zivilisationsbruch
asthetisch noch einmal vollzo-
gen, wird die Grundform, das
Element des Trauermarsches im-
mer wieder gebrochen durch un-
vermittelt aufblitzende Kontrast-
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Jury und Teilnehmer des ECA-Wettbewerbs, bei welchem die Juroren
sehr intensiv mit den Kandidaten musizierten.

mittel, die wie absurde Zirkusre-
miniszenzen, Schreckmomente
und andere Stilmittel des Grotes-
ken von einem widerspriichlichen
Ganzen zeugen. So gelingt es Ar-
bonelli mit seinem Stiick, das Ge-
schehene und dessen historische
Unhintergehbarkeit auf beklem-
mende Weise beredt werden zu
lassen, ohne der Kunst jene affir-
mative Funktion zuzuweisen, die
Unbegreifbarkeit der Ereignisse
durch ihr Formprinzip doch noch
auf einen einheitlichen Nenner zu
bringen, wo es den anderen Dis-
kursen schon ldngst die Sprache
verschlagen hat. Nach diesem
Auftakt folgen noch Stiicke von
Fraioli und Brusca sowie ein kur-
zer Freilach von Gilman, die the-
matisch aber nicht an das erste
Werk ankntipfen.

Wechsel und Ubergang bleiben
das Leitmotiv dieses Konzertab-
schnittes. Nach Daniel Gilaberts
»3 canciones corrientes en clave
de swinge geht es klassisch und
gemessenen Schrittes weiter mit
Bassetthorn und Piano durch das
Duo Berti Fujiya.

Der Matador des Nachmittags ist

jedoch der Klarinettist Julio Javier
Sanz Ortiz, der beim Vortrag des
Czardas fast sportlichen Einsatz
zeigt und das Stiick des anwe-
senden Komponisten Pedro Ittu-
ralde zusammen mit der Pianistin
Isabel Hernandez Alamo mit viel
Virtuositat und Freude an schnel-
len Ldufen zum Besten gibt. Der
ungebremste Schwung von Ortiz'
Klarinettenspiel fiihrt dann auch
unmittelbar nach Ende des Stii-
ckes zu einer erstaunlichen Be-
gegnung mit dem Komponisten,
die so wirkt, als sei sie nach Teil
des musikalischen Vortrags, als
hielte die Musik nur kurz inne fiir
ein Arbeitsgesprach zwischen In-
terpret und Autor. Und genau das
scheint es wohl gewesen zu sein:
Kaum ist der letzte Ton verhallt,
nimmt Ortiz das Notenblatt vom
Pult und halt es Itturalde unter
die Nase mit dem Gestus »Was
hast du hier geschrieben, soll ich
es noch schneller spielen?s, was
er dann auch prompt tut, indem
er den letzten Teil mit Bravour
wiederholt.

Abgerundet wird die zweite Kon-
zertstrecke bis zur Pause mit

Kompositionen von Helmut Hédl,
die von den Barcelona Clarinet
Players, einem fiinfkopfigen En-
semble, gekonnt vorgetragen
werden.

Eine dicht gedréngte Konzertfol-
ge war wohl wieder zu erwarten,
denkt sich jetzt der Autor beim
obligatorischen Gang zur Cafete-
ria, aber hier wird auf ausreichend
Pausen Wert gelegt, und entdeckt
das geheime Strukturprinzip des
diesjahrigen Kongresses: In Mad-
rid wird das Klarinettenkonzert-
spektakel nach dem Motto sdrei
Gruppen, eine Pausewauf die Bih-
ne gebracht und das passt zu der
insgesamt entspannten Atmaos-
phare am Konservatorium. Pau-
sen verleiten jedoch ebenso zum
Ausstieg aus dem Programmka-
russell und so widmet der Autor
die restliche Zeit des Abends viel-
mehr den Geheimnissen der um-
liegenden Stadt.

9. Dezember

9:30

Der Morgen beginnt friih, aber
erfrischend: Auf der Agenda steht
sEnglish Clarinet School with Re-
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ference to Charles Draper and
Frederick Thurstone, ein Vortrag
ber Leben, Wirkungs- und Re-
zeptionsgeschichte  englischer
Klarinettisten, der unverstind-
licherweise nicht im offiziellen
Programmheft Erwdhnung fin-
det, so dass sich der Autor auf-
grund einer personlichen Emp-
fehlung auf den Weg macht und
sich unversehens im Auditorio
planta 1a, einem groBeren Pen-
nélerstiibchen fir fortgeschrit-
tene Seminaristen im ersten
Stock wiederfindet, um an voll-
gekritzelten Schultischen Platz
zu nehmen und aufmerksam zu
lauschen. Das Schulbankdriicken
lohnt sich, denn die von Nicholas
Cox inspiriert vorgetragenen und
plastisch dargestellten Biografi-
en von Charles Draper, Frederick
Thurston und Reginald Kell geben
interessante Einblicke in die bri-
tische Klarinettenhistorie, deren
Rezeption auBerhalb der Insel
haufig auf Jack Brymer verengt
ist. Anhand der berechtigten Fra-
ge nach einer sogenannten engli-
schen Klarinettenschule zeichnet
Cox, ausgehend von Charles Dra-
per, sthe father of english clarinet
players«, die Entwicklungslinien,
Traditionen und Ubergange einer
solchen Schule von Thurston und
Kell bis zu Brymer und Walton in
der Gegenwart nach, indem mit
Hilfe von historischen und ak-
tuellen Horbeispielen zumindest
dem geschulten Horer auch ganz
unmittelbar der direkte Vergleich
gestattet wird. Am Ende konsta-
tiert Cox dann lakonisch: »The
younger generation no longer
a school.«

10:30

Der Wiedereinstieg in die Kon-
zertschiene findet mit groBer
Biihnenbesetzung statt. In der
nArenae Tomas Luis de Victoria re-
sidiert der Madrider Klarinetten-
chor, ein vielkdpfiges Ensemble
unter Carlos Javier Fernadez Cobo
und prasentiert in Zusammenar-
beit mit dem Conservatorio Pro-

fesional de Danza zunichst ei-
nen van Cobo selbst arrangierten
Filmtitel von John Williams und
im Anschluss zwei Stlicke von
Albéniz, bei denen die auf der
Biihne vorgeflihrte Tanzchoreo-
grafie den musikalischen Vortrag
eindrucksvoll unterstiitzt, oh-
ne zur bloBen Zurschaustellung
zu geraten. Insbesondere Cordo-
ba von Albéniz Uberzeugt sowohl
musikalisch als auch durch die
eleganten darstellerischen Fahig-
keiten der ausdrucksstarken Tan-
zerin Aitana del Rio.
Darstellerisch  iberzeugend st
ebenso der Klarinettist Ben Red-
wine, der anschlieBend das nun
plotzlich freigewordene Raum-
volumen, das die in Chorstér-
ke auftretende Madrider Grupo
de Clarinetes noch eben besetzt
hielt, miihelos alleine ausfiillen
kann und sowohl als Interpret als
auch als Entertainer glanzt. Red-
wine, der fast ausschlieBlich So-
lostiicke, zum Teil aus eigener Fe-
der, spielt und lediglich bei Gersh-
wins Promenade und der Hobo-
nera von Ravel von der Pianistin
Ana Benavides begleitet wird,
verbindet ungezwungen vorge-
tragene Virtuositdt mit Spielfreu-
de und viel Showtalent. Die Lo-
ckerheit, mit der er interagiert,
formvollendet den Bogen, den
er zwischen den Stiicken spannt
und in den Pausen schon mal ins
Plaudern gerdt, gibt seinem Pro-
gramm eine gelungene Eigenmo-
deration und unterstreicht noch
einmal die Auswahl der vorgetra-
genen Titel.

Nach fiinfzehnminitiger Pause
geht es dann mit dem Klarinettis-
ten Kyrill Ribakov zeitgendssisch-
ernst, aber keinesfalls mit weni-
ger Biihnenprasenz weiter. Zwei
Solostiicke von Constant und
Kupfermann werden auswendig
vorgetragen, und Ribakovs aus-
drucksstarker, schéner Ton wie
auch sein starkes, korperliches
Ausdrucksvermdgen geben der
Abstraktheit der Werke viel von
der Unmittelbarkeit seiner Per-
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sonlichkeit als Kiinstler und ei-
ner Natiirlichkeit in der gestalte-
rischen Umsetzung. Wenn Kyrill
Ribakov die Stiicke nicht nur vir-
tuos spielt, sondern auch stanzte,
geraten die iblichen modernen
Spieltechniken wie Frullato und
Zirkularatmung zu ganz natirli-
chen Gestaltungsmitteln und das
Formal-Technische erreicht einen
Grad der Verkérperlichung, der
von intensiver Auseinanderset-
zung mit dem Material zeugt.

Eine Auseinandersetzung mit
technischen Mitteln in ganz an-
derer Hinsicht bietet jetzt ein wei-
terer Solokiinstler, der durch den
Aufbau des Biihneneguipments
schon die Richtung der Prasenta-
tion vorgibt. Der Bassklarinettist
Stephan Vermeersch bringt nicht
nur die clarinete bajo, sondern
ebenso Laptop, Beamer, Projek-
tionsleinwand und Mikrofonie-
rungsequipment auf die Biihne,
und es entbehrt nicht einer ge-
wissen Ironie, dass inmitten des
tadellos funktionierenden Hi-
Tech-Surroundings diesmal das
banale Problem, das Biihnenlicht
herunterzufahren und die Suche
nach dem passenden Lichtschal-
ter zur Gblichen Zeitverzdgerung
multimedialer Konzertprasenta-
tionen fiihrt. Nachdem auch die-
ses Hindernis Uberwunden ist,
geht es, fast wie im Kino, mit he-
runtergedimmten Scheinwerfern
dann aber los, und Vermeersch
flinrt Méglichkeiten multimedia-
ler Darstellungsweisen des Klari-
nettenspiels vor. Das Experimen-
tieren an der Schnittstelle zwi-
schen klanglicher Interpretation
mit modernen instrumentaltech-
nischen Mitteln wie Zirkularat-
mung und slaptongue und einer
zweiten, visuellen Interpretati-
on des musikalischen Vortrags
durch einen Computer wechselt
aus der Zuschauerperspektive
standig zwischen Entsprechung
und Beliebigkeit, mal wihnt man
beide Ebenen in einem sinnvollen
Zusammenhang und im nachsten
Augenblick verpufft die gelunge-

ne Abbildung in zuféllig und be-
langlos wirkenden Farbeffekten.
Auch kann von einer echten In-
terpretation des Klanglichen im
Bildlichen keine Rede sein, denn
es ist bloB ein Rechner, der die
Klangsignale nach einem vorge-
gebenen Algorithmus in Bildsig-
nale umwandelt. Ebenso diirfte
der Uberraschungseffekt dieser
computertechnischen  Darstel-
lung nicht mehr allzu groB sein,
denn das Prinzip der Klangvisu-
alisierung kann mittlerweile je-
der, der sich einen handelstbli-
chen Rechner mit vorinstallier-
tem  Windows-Betriebssystem
kauft, erleben. So gerat die inter-
essante und stellenweise verbllif-
fende Multimediashow zuweilen
auch an die Grenze der Spielerei
und die ausschlieBlich eigenkom-
ponierten Stiicke, darunter auch
ein fiir das Festival geschriebe-
nes Werk, stinden moglicher-
weise auch ohne ihre visuelle
Darstellung auf musikalisch ei-
genen FiBen. Zum Schluss rich-
tet Vermeersch zusammen mit
dem Bassklarinettisten Rocco Pa-
risi den Fokus dann auch wieder
ganz auf den akustischen Instru-
mentalvorirag. Beinahe wie eine
Kommentierung des bisher Ge-
horten verwandelt sich in dem
Bassklarinettenduett von Marc
Mellits das Zuspielband in einen
lebendigen Mitspieler, der mit
einem rhythmisch komplizier-
ten Ostinato anhebt und dann
in vielen Wiederholungsschleifen
das Zusammenspiel in beachtli-
che instrumentaltechnische Ho-
hen schraubt. Nach einem halb-
stiindigen Programm mit Rohr-
blatt, Klangprozessor und visu-
eller Animationstechnik wird ein
angemessener Schlusspunkt ge-
setzt, der keinesfalls erntichternd
wirkt.

Kurz vor der Mittagspause wird
nach dieser doch etwas distan-
zierten Variante des experimen-
tellen Klarinettenvortrags un-
erwartet noch ein echter Vor-
tragsleckerbissen serviert, der bei
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COLLEGE of MUSIC Manchester, 15th November 2011

Dear Mr. Stephan Vermeersch,

The Royal Northern College of Music is informed of your participation at the SABRe
Symposium by Dr. Sarah Watts of Keele University in Staffordshire and would like to take
advantage of this opportunity to invite you to present a recital, masterclass and a workshop
on reeds on Thursday 9th February. Dr. Sarah Watts told me about the many exciting
performance projects you have been involved with, and I’'m sure these would be of interest

to our students!

Dr. Paul Goodey

Head of Wind, Brass & Percussion
Royal Northern College of Music
124 Oxford Road

Manchester M13 9RD

T +44 (0)161 907 5365

E paul.goodey@rncm.ac.uk

W www.rncm.ac.uk
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Mr. Stephan Vermeersch
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- . ' 8301 Knokke-Heist
= University selgium
Keele, Staffordshire ST5 5BG, UK
November 8th 2011

Dear Mr. Vermeersch

The Music Technology Team of Keele University invites you to take part as composer/performer of the
2nd SABRe-Symposium that will take part on Friday 10th February 2012.

Matthias Muller (Switzerland) will be presenting the sensor enhanced SABRe bass clarinet for the first
timein the UK.

In addition to the showing of SABRe there will be performances by superb bass clarinettists including
Lucy Downer (UK), David Jean-Baptiste (UK), lan Mitchell, Rocco Parisi (Italy), Alex Sramek (USA) ,
Sarah Watts (UK) and SCAW (UK) aswell astalks and discussions on the use of sensors within
performance and composition. Each invited party isinvited to present a 30 minutes Lecture-Recital and
participate at the evening closing concert

Composersfrom Keele University and composer and sensor expert Patrick Nunn from the Royal Academy
of Music will be on hand to offer composer input on the day.

A rare chance for the bass clarinet community and composers to get together in the UK! An event for all
who are interested in the bass clarinet.

Artistic Directors
Dr. Sarah Watts
Dr. Patrick Nunn

Keele University
Keele

Staffordshire ST5 5BG
UK
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UK SABRe BASS CLARINET DAY
FRIDAY 10th February 2012
Lindsay Hall, Keele University

09:30

Arrivad and regestration

10;

Matthias Miller introduces the SABRe to the UK
Question and Answer + informal discussion sbout issues with ive mstruments/sensors/
alectroacoustic performance is50U8s

11:15-11:
BREAK

11:30 - 12:00
SCAW - Sarah Watts and Antony Clare with Patrick Nunn (sensors)

Paretdoka for bass clannet and sensors! (World Premiere) Patnck Nunn

The Digestive Pakate of Slugs
for bass clannet, plano and Electroacoustics (English Premeere) Karen Power

Looking Ears for bass clarinet, grand plano and soundtrack Ton Bruynal

00 -12:
Lucy Downer (UK)

“Voyage" for bass clarnet & CO Akiko Ogawa
Spanish Rhapsody for solo bass clarinet Nick Planas
12:20 - 1

Alex Sramek
America’s kudest bass clarinet player! How loud will he go?

13:00 - 14:00
LUNCH BREAK

14:00
Staphan Vermeersch (Belgium)

Madrigal | (1958) Henry Pousseur
Jackgaw (1985) Wayne Siegel
Hommage 3 Lows Sclawis (2008) Stephan Vermeersch
Samplix (2011) Stephan Vermeersch
Ywitaposicionses (2009) Roderik de Man

14:45

Jason Alger (Netherdands/USA)

Mondlogo Fantastico (2007 Francisco C. Trigueros

Into the Distance (2006, worfd premiere) Thanos Chrysakos


Stephan
Getypte tekst

Stephan
Getypte tekst


16:15 - 18:45

BREAK

1an Mitchell (UK)

Wih

Alison Wells mexzo-soprano. Duncan MacLeod sound

{All threa musicians are staff and tutors at Trinity Laban Conservatoire of Music & Dance,
London)

Pirate Songs Andrew Keeling
Cronan an Dain (world premiere) Duncan Macleod
Remembrance Songs James Stephensan
SABRe bass clannet choir!

ALL and everybody invited to play.

THOR - conducted by Antony Clare
17.30 - 6:45 - BREAK

Evening: Introspection (2012) Stephan Vermeersch
for bass clarinet & electronics (Worki Premiere)

Points, Lines and Zig Zags Sofia Gubaiduina

for Bass Clarinats Plano (Antony Clare)

Alex Sramek (USA)
to be announced

Sarah Watts - bass clarinet and Antony Clare - Harpsichord

He was a good man and loved baseball Chiel Meganng
for bass clarinet, harpsichord and

pre recorded bass clarinat and harpsichords

Sarah Watts, Matthias Miller, Alex Sramek, lan Mitchell, Jason Alder, Lucy Downer, Isai
Angst Stephan Vermeersch
Song of Acquarus (for B bass clarinets — UK Pramiece) Kare! Goeyvaerts

SABRe Day Bass Clarinet Ensemble
THOR for bass darnet ensemble Antony Clare


Stephan
Getypte tekst


RNCM
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ROYAL NORTHERN
COLLEGE of MUSIC

Visiting Professor Bass Clarinet

Stephan Vermeersch (Belgium)

February 9th 2012 Lecture Theatre

1:00 P.M. Workshop Reeds: The Mystery Revealed!

2:30 P.M. Masterclass

6:30 P.M. Recital

PROGRAM

Reinhard Karger: Kadenz Tanz (1985) bass clarinet solo

Henry Pousseur: Madrigal | (1958) bass clarinet solo

Wayne Siegel: Jackdaw (1995) bass clarinet and tape

Gianfranco Gioia: Mirrors (2008) bass clarinet and prerecorded electronics
Stephan Vermeersch: Hommage a Louis Sclavis (2008) amplified bass clarinet
Roderik de Man: Yuxtaposicionses (2009) bass clarinet and Max/msp

Sofia Gubaidulina: Points, Lines and Zig Zags (1970) bass clarinet and piano

Stephan Vermeersch: Samplix (2011) bass clarinet, electronics and sound visualizer
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SUSAN MOSS 10t February 2012 at Keele University

In February 2011 Sarah Watts travelled to
Zurich to attend the first SABRe
Symposium, a project instigated by Swiss
clarinettist Matthias Miiller. Sarah wrote
about the event in the Summer 2011 issue
of Clarinet & Saxophone and, noticing that
there were only two British bass
clarinettists at the event, invited Miiller to
present the SABRe in the UK.

SABRe stands for Sensor Augmented
Bass clarinet Research and aims to create
an electroacoustic bass clarinet by
attaching various sensors which will give
the player control over external electronic
devices. Matthias Miiller started the day
with a demonstration of the latest
prototype SABRe bass and an explanation
of his thinking and ambitions for the
instrument. Music with electronics used to
mean working with pre-recorded material
which lacked spontaneity and involved
lugging a great deal of equipment around,
not to mention paying your sound
engineer. He noticed that the Fine Arts
Department of his university seemed to use
computers all the time for artwork and saw
a gap in contemporary music where music
involving electronics needed to come alive.
The use of sensors on an instrument opens
up a vast range of possibilities for both
composition and improvisation.

There are four types of sensor on the
SABRe bass; sensors attached to the keys,
sensors sensitive to the position of the
instrument, sensors in the mouthpiece
measuring the air pressure (AirMEMS), and
a switch by the right hand thumb. An
example would be to tilt the bass one way
and notes an octave below the notes being
fingered would sound, and tilt the other
way and notes a third above would sound.
Another demonstration which captured the
imagination of the audience was a little toy
train on the grand piano, its speed and
direction being controlled by the music
being played.

Sarah Watts had assembled an
interesting and varied range of recitals for
the day, all given by bass clarinettists who
work with electronics or who are at the
forefront of contemporary music. | have
listed the programmes performed
separately and will pick out some
favourites from the day here.

First up was SCAW, the bass clarinet and
piano duo of Sarah Watts and Antony Clare.
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Bass clarinet choir

Matthias Miiller

Stephan
Vermeersch




£ ez >
Stephan Vermeerseh and Patrick Nunn

| enjoyed the rather wistful piece,
Pareidolia, by Patrick Nunn which used four
sensors attached to Sarah's bass. Lucy
Downer, from the UK, gave a virtuoso
performance of Nick Planas's Spanish
Rhapsody and her recital was followed by
Alex Sramek, fresh off the plane from Los
Angeles and still jet-lagged. Alex was billed
as "America’s loudest bass clarinet player!
How Loud will he go?" which | found slightly
worrying. However, Alex’s search for “loud"
is so that he can make himself heard in the
noise and metal bands he plays with back in
L.A. One of his ideas has been to take the
functions of a guitar pedal and adapt it for
the bass.

After lunch, Stephan Vermeersch from
Belgium played three pieces. | particularly
liked Mirros by Gianfranco Gioia with its busy
harp-like accompaniment, legato bass
clarinet Lines, becoming increasingly funky,
and occasional percussion interjections.
After two unaccompanied pieces from Jason
Alder, an American now based in Amsterdam,
lan Mitchell (UK) performed a group of pieces
with mezzo-soprano Alison Wells which
brought a welcome change of colour to the
afternoon. Pirate Songs by Andrew Keeling
was very colourful and descriptive of various
slightly undesirable plants. As an intensive
day of listening | found the programmes
varied enough to maintain concentration and
the constantly changing sounds were always
engaging.

After the recitals it was time for everyone
to join in the bass clarinet ensemble with a
two-movement piece called THOR by Antony
Clare. Already you can guess what it sounded
Like! Valda (wielding) had unmeasured bars
of long notes or short motifs which changed
on a percussion signal, and MjolLnir
(hammer) was indeed thunderous {ffff) and

The bass clar'in%_t choirPerfoming THOR

mostly in rhythmic unison.

The day finished with a concert of more
contemporary music given by some of the
recital artists and we finally heard what
Matthias Miiller's SABRe bass clarinet was
capable of as he performed two works
written for him. Earlier in the day Miiller
had described the computer as a challenge
and a danger to mankind but in the world of
music, he and his team in Zurich are

absolutely rising to the challenge with this
exciting project. One day he hopes that the
SABRe bass clarinet will be commercially
available to all bass clarinettists willing to
take the plunge and embrace the
technology.

Thanks are due to Sarah Watts and the
Music Department of Keele University for
hosting this fascinating and well attended
day. |

THE RECITALS

SCAW Pareidolia for bass clarinet and sensors  Patrick Nunn
The Colourful Digestive Palette of Slugs ~ Karen Power
Looking Ears Ton Bruynel

Lucy Downer Spanish Rhapsody Nick Planas
Voyage for bass clarinet and CD Akiko Ogawa

Alex Sramek America's loudest bass clarinet player!

Stephan Vermeersch Madrigal 1 Henry Pousseur
Mirros Gianfranco Gioia
Jackdaw Wayne Siegel

Jason Alder Monélogo Fantastico Francisco Castillo Trigueros
Into the Distance Thanos Chrysakis

lan Mitchel Pirate Songs Andrew Keeling

8 Alison Wells Cronan an Dain Duncan MaclLeod
Remembrance Songs James Stephenson

THE CONCERT

Matthias Miiller nodes fiir SABRe and live electronics Katharina Rosenberger

and the SABRe Puzzle for SABRe and computer Martin Schlumpf

lan Mitchell Off-peak Single from Symi Dave Smith

Stephan Vermeersch Evening: Introspection Stephan Vermeersch

Alex Sramek (Alex demonstrated his contrabass clarinet with electronics)

Sarah Watts & He was a good man and loved baseball Chiel Meijering

Antony Clare for bass clarinet, harpsichord and pre-recorded bass clarinet and
harpsichords

SABRe Day Bass THOR Antony Clare

Clarinet Ensemble
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Nicholas Cox reports from

MADRID

FIFTH SPANISH CLARINET CONGRESS

FIRST EUROPEAN CLARINET ASSOCIATION
INTERNATIONAL CLARINET COMPETITION December2011

The Fifth Spanish National Clarinet Congress (organised by the
Asociacion para el Estudio y Desarollo del Clarinete - ADEC) took place

at the Royal Conservatory of Music in Madrid from 8-11 December 2011.

This was co-ordinated with the European Clarinet Association (ECA) to
include the first ECA International Clarinet Competition. The jury
members were Guy Dangain (France, President of the Jury), Matthias
Miiller (Switzerland, President of ECA), Arkadiusz (Arek) Adamski
(Poland), Nicholas Cox (UK), Antonio Fraioli (Italy), Céleste Zewald
(Holland), Nufio Pinto (Portugal), Stéphane Vermeersch (Belgium),
Kyrill Rybakov (Russia) and Javier Balaguer (Spain).

As amember of the jury, I arrived in time
for the second round of the competition on
Tuesday 6th where 20 candidates (chosen
from previously submitted recordings)
performed the Weber Variations Op.33 and
the Study for Clarinet by Miguel Wirtz, a
Spanish 19th century composer (published
by Bassus Ediciones). The Wirtz is a rather
tricky clarinet study similar to the Donizetti
and calls for real stamina and technical
control.

From the second round, nine
candidates passed into the semi-

both finalists lacked experience in chamber
music.

The jury decided not to award a first prize
and placed Francisco Gil second and Szymon
Fortunata third. Combining with ADEC’s
Congress gave the competition much more of
a festival atmosphere, indeed at the prize-
giving several of the participants joined
together with members of the jury to play
some entertaining chamber music. Several
special prizes went to semi-finalists who had

impressed in many ways. Swiss player
Livio Russi won the Selmer Prize (a

final - a 30 minute recital {four Isn'tit trip to the Selmer factory and
Polish, one Spaniard, one timehefeltableto  lesson from Philippe Berrod)
S“{iss, one Turkish, one . shed the ‘cute little after his impres-sive’ly aCCl.l.I'ate
Taiwanese and one Israeli). : A account of Denisov’s Clarinet
Of these, three qualified for kid who play slikea Sonata and would probably
the final, Francisco José Gil madman infrontof  have made the final had his
(Spain), Zamir Hila (Israel) the Queen' Brahms Sonata not suffered
and Szymon Fortunata im age? from intonation problems from

(Poland). Unfortunately Zamir
Hila withdrew as she had not
prepared the repertoire for the final which
involved movements one and two of the
Brahms Quintet and movements one, two
and four of the recent Clarinet Concerto by
Matthias Miiller (published in 2010 by
Metropolis Music) with the Quartetto Breton.
Whilst the standard of performance was very
high for a first competition by the ECA, the
repertoire for the final was certainly
challenging, not just the tricky Miiller
Concerto, but also the Brahms which showed
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the start. Pole David Jarzynski won
the Vandoren prize of €250 and
certainly would have made the final too, had
the jury been evaluating overall artistic
achievement. Not only did he play Franco
Donatoni’s Clair with panache from memory
but he had proceeded to sit down at the
piano to play his own work for prepared
piano, clarinet and bass drum playing all
three parts simultaneously! Poland’s answer
to the UK’s Mark Simpson, perhaps? It was
certainly an incredible achievement of
coordination as well as musical ability.

FESTIVAL CONGRESS

Turning to the main activities of the
Asociacion para el Estudio y Desarollo del
Clarinete (ADEC) and European Clarinet
Association (ECA) festivals, between sessions
sitting on the jury and other commitments,
including a recital masterclass and lecture, [
managed to attend several of the events.

For the opening concert of the ADEC
festival the Spanish soloist José Franch-
Ballester was accompanied by Pablo Zinger
and by the excellent requinto (E flat) player
Miguel Civera Ortiz for Bassi's Grand Duetto
de Concerto sopra motivi dell’ opera ‘La
Sonnambula’ de Bellini. One of Spain’s many
very fine clarinettists, Ballester started out in
Valencia and then studied with Donald
Montanaro and Ricardo Morales at the Curtis
Institute. Photogenic enough to be dubbed
the ‘Hugh Grant’ of the clarinet, he is now
resident in the USA, where he is the
clarinettist in the Chamber Music Society of
the Lincoln Center and in the Camerata
Pacifica in California. Making a career as a
soloist and chamber musician, he won the
Young Concert Artists International
Auditions in 2004 and has since played
concertos with many orchestras in Spain and
the US. Check out his Google images and
Copland Concerto on YouTube. Not content
just to look good, Ballester charmed, excited
and convinced on his stunning brand new
Backun clarinets made of unstained cocobolo
wood with 24 carat gold keywork in a
programme that set out to entertain. Three
Stolzman and Bennett transcriptions of
Gershwin’s Fascinatin’ Rhythm, Embraceable
You and I Got Rhythm kicked off, followed by
two suave Piazzolla arrangements by Pablo
Zinger (who himself worked with Piazzolla)
of Oblivion and Adios Nonino. After the
excellent Bassi Grand Duetto, he completed
his Madrid recital with Four Rags for Two
Jons by John Novacek(1964).

The Rags are Novacek’s clarinet and piano
answer to Gershwin’s American in Paris
complete with the sounds of downtown New
York. I am now itching to get hold of this




entertaining and original four movement
work. The first movement ‘Schenectady’ is a
witty and offbeat take on a rag. ‘Fourth Street
Drag’ takes us downtown, replete with finger
clicks and foot stomps. ‘Recuperation’ is a real
Joplinesque rag finishing with a duck noise! In
the fourth movement the piano writing is
anything but Joplin plinky-plonk. ‘Full Stride
Ahead’ is a very active workout for both
instruments - sophisticated and offbeat in
manner and highly entertaining with its street
cries of ‘Hot Dog’! Throughout his recital
Franch-Ballester made use of a Musicreader
screen turning pages with a footpedal.

On Thursday evening, [ was lucky enough
to catch the recital by Camillo Irizo, a Spanish
Yamaha artist and his accompanist Isabel
Hernandez. Together they gave an animated
account of Poulenc’s Sonata. Standing in for
his more famous compatriot Vincente
Alberola, Irizo made a big bright-toned sound
and his performance was well presented and
dramatic. He followed the Poulenc with a
brave choice reasoning that a specialist
clarinet audience was the ideal opportunity
for a challenging unaccompanied piece. Pascal
Dusapin’s Ipso a full 15 minutes long presents
a very cogent and persuasive musical
argument in spite of its forbidding notation.
From the Berio-like opening the work charms
and mesmerizes the audience. Unfortunately
when he turned his last page you could hear
the audience start to switch off for the slow
and long peroration of 1/4 tone effects and
bisbigliando. A shame - perhaps Dusapin’s five
minute 1984 piece If might have made a better
choice. (Check out Armand Angster’s fabulous
performance of [f on YouTube.)

The next recital I heard was by Pedro Rubio
currently Professor of Clarinet at the Madrid
Conservatory. Pedro studied at the Royal
College in London and in Rotterdam and has
played at several International Clarinet
Association ClarinetFests, recorded a few
excellent CDs and in the last few years set up a
publishing house Bassus Ediciones to unearth
and publish some of the undiscovered Spanish
music that exists for clarinet. Pedro is a real
artist making one of the most beautiful
sounds I have heard. Unfortunately, for all of
the interest in hearing works unfamiliar to me,
I sat there wishing to hear him play something
of significance. The works in question were
Enrique Fischer’s Introduccion y polonesa
(1857), Hilarion Eslava, Dos Piezas Andante y
Bolero (1854) and Allegretto (1864), Jesus de
Monasterio, Melodia (1861) and Enrique
Calvist’s Fantasia (ca. 1880). All were relatively
simple unpretentious works which will make
useful intermediate repertoire pieces.
Although certainly repetitive and
harmonically naive, the last work was a pretty
display piece with a fetching minor melody.
Pedro’s work in reviving Spanish Romantic
music for the clarinet is of immense value to
the clarinet world and certainly worth a click
or two. Have a look at his excellent website in
Spanish and English at
www.bassusediciones.com.

In the course of the week the ECA had
presented various lectures and recitals to fit in

Real Conservatorio Superior de Musica de Madrid

with and complement the ADEC's events.
Usefully these seemed to prioritise the
creative performer and performer/composers
rather than mere star performers - great as it is
to hear these. So, for example, we heard a
masterclass on Debussy’s Rhapsody by the
chairman of the jury Guy Dangain, which
reminded us of the maritime links in the
Rhapsody to La Mer, written only five years
before. Apparently Debussy wrote above the
opening in the score, ‘La mer: cing heures du
matin’, a clear indication of the calmness this
opening requires. Some of the upward runs he
likened to ‘écume’, the froth, spume or sea-
horses on the waves. Maitre Dangain clarified
several of the longstanding textual questions
in the solo part mentioning that the
manuscript can be viewed online now. Have a
look at http://web.mac.com/harrimaki/
Sivusto/Manuscripts.html from page 26. He

Josep Fuster and Isabel Hernandez (piano)
- Josep is Professor at the Escuela Superior
de Mdsica de Catalunya and Principal
Clarinet in the Orquesta Sinfénica de
Barcelona.

Left to Right, Top Row: Maxim Senkov (Russia), Dmitri Lupachev (Russia), Claudia Reyes Segovia
(Spain), Prof. Nicholas Cox (UK), Pei-Jung Wu (Taiwan), Prof. Arek Adamski (Poland), David
Jarzynski (Poland), Igor Urichi Salsas (Spain), Marcin Domagala (Poland), Hsin-Ju Chang
(Taiwan), Piotr Wybraniec (Poland), Maitre Guy Dangain (Chairman of Jury, France), Szymon
Fortunata (Poland 3rd Prize), Oya Karabey (Turkey), Hila Zamir (Israel),

Bottom Row: David Jud (Switzerland), Prof. Javier Balaguer (Spain), Lee Gowoon (South Korea),
Prof. Antonio Fraioli (Italy), Livio Russi (Switzerland), Prof. Nufio Pinto (Portugal), Prof. Céleste
Zewald (Holland), Prof Kyrill Rybakov (Russia), Prof. Matthias Miiller (Switzerland), Selin Gurol
(Turkey), Melanie Wong (USA), Francisco José Gil (Spain 2nd Prize), Lu Meyhung (Taiwan), Prof.

Stephan Vermeersch (Belgium)
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Nicholas Cox in Madrid

also referred to the ‘Dlue’ of Debussy’s
Rhapsody, not just the major-minor
elements present throughout, but he thought
that there was a definite pictorial Monet-link
in this piece with the colour ‘blue’ associated
with the sea and central to the atmosphere of
the work.

Among other contributions, Arek
Adamski’s mainly addressed breathing
techniques and exercises and the acoustics
of the embouchure. If Adamski’s students are
anything to go by, with four of them
qualifying for the semi-final and one a prize-
winner, he certainly has some secrets to
share. Arek is currently Principal Clarinet in
the National Polish Radio Symphony
Orchestra in Katowice and Sinfonietta
Cracovia and Head of the Clarinet
Department at the Music Academy in
Katowice.

This was followed by Nufio Pinto who gave
a historical perspective on the development
of contemporary music in Portugal. In
particular he drew attention to the fact that
those interested can download pieces from
the MIC.pt website, the Portuguese Music
Information centre. Backed up by his
superlative playing of this repertoire in
recital, this was a complete revelation.

I also managed to catch Stephan
Vermeersch’s lecture entitled ‘Reeds: the
mystery revealed’. This was a fascinating 30
minute lecture with PowerPoint presentation
delving into the chemical constituents of
reeds and why they can be such fickle things.
Drawing on years of painstaking research,
Stephan succeeded into putting together a
most successful examination of a subject still
a mystery for many clarinettists.

On Friday, I was seemingly busy from
dawn till dusk starting off at 9.30am with a
lecture I had entitled the ‘English Clarinet
School with Reference to Draper, Thurston
and Kell’ and then a masterclass. So I am
grateful to Harry Sparnaay for the following
observations about Stephan Vermeersch'’s
recital of his own works, Samplix for bass
clarinet electronica and sound visualiser,
Apreciar for E flat clarinet and Clarinete y
Campanas for clarinet and desk bells and a
work by Marc Mellits (2008) entitled Black.
Harry writes: ‘1 was really happy to hear
Stephan live at the Clarinet Congress in
Madrid. Besides excellent playing and tone
and fluent presentation, he also appears to
be a composer, with compositions that
sound really good. The reaction of the
audience was correspondingly high. With
such players of the bass clarinet, the future
of our great instrument, the emperor of
instruments, is all right!’

I am also indebted to Eric Mandat for
providing the following review of the Italian
clarinettist Piero Vincenti ‘who gave a recital
of Italian works by Cavallini, Magnani and
Bucchi with Marsida Koni, as well as Bela
Kovacs’ Cholem-alekhem, rov Feidman
performed on clarinet in G. The Cavallini
(Canzone popolare napolitana con tarantella
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for piccolo clarinet and piano) and Magnani
(Mélodie originale romantique) are recent
discoveries by Vicenti, and they are gems of
the Milanese bel canto style, and his
performances were artfully tender and
understated. The Bucchi concerto for solo
clarinet is a witty romp in four movements,
and is one of the earliest Italian works for
solo clarinet to use multiphonics.’

Antonio Fraioli has also provided this
report about Céleste Zewald’s recital of
Bernstein and Reger. Céleste has been a
member of the Brabant Orkest in Holland for
10 years and teaches in Utrecht Conservatory
and Groningen. ‘Céleste played with a
wonderful sound, elegance and
personality. She gave a fine
performance of the Bernstein and

influenced work for solo clarinet
accompanied by four riffing bass clarinets
was given the finest performance by Eric
with Rocco Parisi (Italy), Nuifio Pinto
(Portugal), Pedro Rubio (Spain), and Stephan
Vermeersch (Belgium) on basses. This
extensive five movement piece is one of the
longest of Mandat’s works to date and it
sustains the listener well through its 25
minutes. The opening movement is an
energetic workout in true rock style for the
basses. This gives way to a slow section with
Rocco Parisi’s altissimo bass vying for
tessitura with the clarinet line in an intensely
beautiful passage before the clarinet takes up

a long sad melody. In the third

movement the basses are turned

If up to full power for a rising

a rare performance of Rudolf imitation is the vamp while the clarinet

Elscl'ler'ts C[lil'ssl}li S}?nita for solo sincerest form of 1:2;28;:1:;1&?; gzzze:ts)ove

:eigzieed“i a:i'ersy ?"m: b;:hamber flatte Y, |s.n't tOp almost a mission

music performance.’ class pastiche an impossible with four basses
Having to follow on after artform LO,COMpELEL with. If Lalo

Harry Sparnaay’s recital for bass initself? Shifrin seemed not to have

clarinet and computer was one of

the more difficult things [ have ever

done. This larger than life bass clarinet king
has commissioned over the years about 650
new works and worked with such composers
as Berio, Xenakis, Ferneyhough and
Lachenmann on new works. Harry’s recital,
presented with wit and showing the bass
clarinet in all its possibilities, included
Argentinean composer Sergio Fidemraizer's
captivating work for bass clarinet and electro
acoustic music entitled Viento Sur, rather a
diffuse piece Juxtapositions by Dutch
composer Roderick de Man, Luigi Ceccarelli’s
work Birds and Hans Otte’s work Text which
from the warm-up room sounded like a piece
of solo music theatre. Attempting to follow
Harry, I then rounded off the day with a
recital of Roger Fiske’s Sonata (1941) and the
Three Nocturnes by [ain Hamilton (1951)
which Eric Mandat was very complimentary
about, but I'm far too modest to repeat his
kind words here. However you can hear
these great pieces on my new CD available
from the British Music Society Website no.
BMS440. Both of these works were dedicated
to Thurston but little known. Fiske’s Sonata I
have re-edited for a new edition for
Rosewood Publications. Roger Fiske was a
pupil of Herbert Howells and his Sonata
predates Howells’ own Clarinet Sonata by
five years. The Bax Sonata version on the CD
also returns to Bax’s manuscript to iron out
and clean up what he wrote and Thurston
edited.

On Saturday [ was free to attend more
events.

Eric Mandat is well known for his
marvellously crafted contemporary music
for clarinet(s) which never fails to charm or
captivate an audience. He was
introducing/coordinating his new piece
Shadows from Flames to the European public
for the first time. This stonking heavy-metal

been far away, the fourth

showed Mandat in reflective mood
in a more static sad lullaby theme, with Eric
playing as beautifully as ever and employing
key clicks with more effect and expression
than any ‘contemporary’ composer [ have
ever heard. In the fifth movement the rock
bass clarinet superstars turned on the 4/4
grunge with incessant repeated notes while
the clarinet solo keened over the top in a
middle-eastern mode. In the final apotheosis
the basses played a simple chorale-like
hymn, shades of Kurt Weill here, while the
clarinet’s progressively crazier interjections
ruffled the surface. What a brilliant piece and
so wonderfully played by an all-star
international cast!

Following this was the Berlin
Klarinettenchor playing works by British
composers Paul Harvey, Gordon Jacob and
Gordon Lewin and the American, Howard
Buss. This amateur group of eight women
and two men is well drilled in spite of only
being formed last year. They are based in
Berlin and rehearse once a week and their
members include music teachers and
students, as well as Heike Fricke and her
husband Harald. Heike will be well-known to
many as the author of the Catalogue of the
Sir Nicholas Shackleton Collection of
clarinets at the University of Edinburgh and
currently the editor of the German Rohrblatt
(Reed) magazine. Her husband Harald is a
fine clarinettist and a director of a music
school in Berlin-Tegel. It was great to meet up
with this group and to socialise with them
and even improve my German! In Paul
Harvey's effective little Respighi-like suite it
was the beautiful German clarinet playing of
Angela Miiller-Velte which really impressed.
Although the choir didn’t quite find a good
balance in the Gordon Jacob, in Gordon
Lewin’s Calle de Flores Andalucian dances
the Berliners found an authentic zarzuela-




feel, with some terrific playing from the E flat
player. For Howard Buss’s Prelude and Dance
the choir were joined by Rafael Herrero
requinto (E flat) and Pedro Rubio clarinet.
The Berliners’ concentration was never in
doubt in this minimalist piece which, while
great fun to play, requires real rhythmic focus
from the choir.

So to the main fare of the Saturday evening
which was a trio of recitals by the British
soloist Julian Bliss accompanied by Isabel
Hernandez. Julian-began with a thoroughly
slick and polished performance of the
Poulenc Sonata, not quite finding Poulenc’s
wit in the outer movements (what about all
those strange dynamics and commas?) and
not really pushing his sound to a single forte.
Smallish sounds should find the opening of
Debussy’s Rhapsody a breeze, but Bliss’s
approach here seemed less understated than
disengaged. The end of the famous central
solo conspicuously missed any tingle factor
and the final Animé/Plus Animé sections
were so fast, they seemed dismissive rather
than cumulative. If  seem to have been
underwhelmed by this show of technique,
the Messager rather confirmed the
impression, his opening lacking the
necessary French swagger or ‘hauteur’ whilst
his fingers glided through the semiquavers
like a moped through Parisian traffic. A
brilliantly executed cadenza behind him,
Bliss blistered through the semiquavers on
the final page double-tonguing and circular
breathing for all his worth. And his encore,
an unaccompanied Flight of the Bumblebee as
a circular breathing étude manquée left no
doubt for the audience. As a technician he
has few competitors, but as a musician he has
rather less to offer. But perhaps this is the
result of limited agency expectations rather
than his musical instincts? Isn't it time he felt
able to shed the ‘cute little kid who plays like
amadman in front of the Queen’ image and
invested his time and creativity in new works
and the future of his art? Deciding what to
play for a clarinet audience is an issue and it
was unfortunate that this reviewer also

The European Clarinet Association Competition Jury, Madrid, December 2011:

Nufio Pinto, Nicholas Cox, Céleste Zewald, Arek Adamski, Stephan Vermeersch, Antonio
Fraioli, Kyrill Rybakov, Matthias Miiller, Guy Dangain(President of the Jury), Javier Balaguer

happened to hear at least 10 performances of
the Poulenc Sonata and Debussy Rhapsody
that week, three of which were more
interesting. I do feel that clarinet audiences
are itching for Julian to win them over with
edgier, more imaginative programming,
lasting musical impressions and
communication, rather than the fizzle of
pyrotechnic wizardry.

Follow that, Nufio Pinto! I have never felt
such programme apprehension as I have for
Nufio, playing three works for
unaccompanied clarinet by three Portuguese
compatriots: Ricardo Ribeiro’s Intensités
(2001, rev. 2006), Clotide Rosa’s Divertimento
(1987) and Alexandre Delgado’s Langard
(1992). Any worries I may have had were
immediately dispelled. In the opening
phrase, he showed more commitment,
musical communication, a larger dynamic
range and a richer sound than anything that
Julian Bliss had managed in his whole recital.
And it wasn’t just the relief of hearing
something other than Debussy and Poulenc. I
can’t understand how I have completely
missed this great piece by a composer that
Pinto has known since his study days in Paris.
No empty pyrotechnics this, for Intensités is
indeed a great piece, the composer leading
the listener and performer through its jagged
peaks and steeping troughs. Nufio Pinto was
equal to all of its demands, his playing of the
greatest distinction and accuracy: a full
colourful sound, the musical material
projected with real commitment, the
technical demands dispatched with the right
kind of ease. Brilliant! Clotilde Rosa’s pretty
piece is one of the first Portuguese pieces to
use extended techniques. Here Nufio Pinto
performed the multiphonics, partials,
glissandi, squawks and real harmonics with
such consummate skill, I can’t think of
anyone matching this perfection, except
perhaps Eric Mandat. Earlier in the day the

audience had been treated to another
performance of Delgado’s Langard by a
young Spanish player. Apparently this
performance was not a patch on Pinto’s. The
title means ‘conversation’ and develops in
dialogue form some of the phonetic and
accentual traits of the Portuguese language.
Another fine and well chosen work played by
a clarinettist we should be hearing a great
deal more from. He is peculiarly gifted at
holding the audience spell-bound while
delivering the music’s intricate thematic
gestures and meaning with complete
mastery. Bravo Nuiio - exceptional.

The next recital by Josep Fuster (Principal
Clarinet in the Orquesta Sinfonica de
Barcelona and Professor at ESMUC - the
Catalonian Conservatory) accompanied
brilliantly by Isabel Hernandez had me
similarly reaching for my superlatives. Fuster
played a relatively traditional programme of
Chausson Andante and Allegro, Paul Jeanjean
Clair Martin, Idylle for clarinet and piano
and Reinecke’s tricky Fantasy Pieces.
However there was nothing ‘trad’ about the
sophisticated ensemble and communication
he has with Hernandez, for this is a seasoned
and genuine duo partnership. With his
wonderfully generous and colourful sound
with an ample dynamic range used with the
utmost taste and skill, Fuster made a great
advocate for the rarely played Chausson,
communicative in every phrase and matched
by Hernandez's supportive playing. He
brought a wonderful singing style to the
Jeanjean - a fabulous melodic miniature not
heard often enough on these shores, his
liquid legato and colourful sound gracing
each phrase. The Reinicke on A and B flat
always to me sound uneven, even
problematic works. The final Canon often
sounds lame after the quicksilver
Mendelssohnian activity amid the
interminable German Dance (No.3). However
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the Canon was so beautifully played as to
almost convert me from my doubt, and the
opening movement so utterly expressive, I
thought I was listening to Schumann played
by a master. This is surely the secret: the
listener must be persuaded they are great
works. Fuster was equal to all of the technical
difficulties and articulation as well as the
musical communication. He rewarded his
audience with the finest playing of a moving
Catalan miniature which we should all know,
the Meditacion by Llopis. I'm on the trail of
this as [ write, as it should be in every serious
player’s repertoire. A real gem. This was a
true pleasure to hear one of the finest of
Spain’s many fine players playing on the new
Yamaha CSG III clarinets.

And so to the Sunday, the last day, where I
managed to hear three fine players, Radovan
Cavallin, Paolo de Gaspari and Matthias
Miiller before departure. Radovan Cavallin,
the Croatian clarinettist, has been Principal
Clarinet in the Orquesta Filarmonica de Gran
Canaria and a Professor at the orchestra’s
academy for 22 years. [ have known him for
almost 30 years but we haven’t met since
1989. He played a tribute to the aging
Hungarian Bela Kovacs who we had hoped
might make the journey from Budapest to
Madrid. However Bela has had some health
problems in the last 12 months and travels
reluctantly now. We wish him well. Cavallin’s
Hommages de Falla and Kodaly were brought
off with fluency, ease and a beautiful, large,
warm and colourful sound. His Kovacs
Rossini Salute had all the Italian style of a
speeding Maserati and the Strauss waltz-king
Griil3e were both delicate and tasteful in the
rubato and technically totally controlled. His
Jewish style in the Feidman tribute was also
impeccable and seemingly spontaneous in its
klezmer graces, vibrato, swoops and glisses.
He rewarded the audience with a stylish
encore of Kovacs’ brilliant After You Mr
Gershwin! It occurred to me that Bela Kovacs
has somehow mastered the art of pastiche so
well, that he has rescued it from its lowly
status of mere imitation. If imitation is the
sincerest form of flattery, isn’t top class
pastiche an art form in itself? After all, which
other clarinet studies would you feel happy
putting in a recital?

Paolo de Gaspari’s recital on bass clarinet
included the rather diffuse Fantasia by Mauri
(Italy) and the first part of Donatoni’s Soft for
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solo bass clarinet - surely now a classic of the
solo bass clarinet repertoire which we in the
UK would do well to know and play much
more often. Rather as Berio did in his
Sequenzas, Donatoni’s Soft begins with
wanderings, musings on little motifs, from
which he grows the piece organically, the first
movement eventually dissipating in a welter
of lower notes and slap tongues. De Gaspari
was equal to all of the challenges of this work
and its intimate effects, and he has one of the
most impressive bass sounds around. The
final work in his programme was the late
Wayne Siegel’s Jackdaw for solo clarinet and
computer a work written for Harry Sparnaay.
This 10 minute work is a rather cool, sassy
work much of it in 3/4+7/8 rhythm with
computer or mp3 player. De Gaspari was
clearly in his element here, even if he doesn’t
yet have Sparnaay’s supreme rhythmic
assurance.

The final course of my marathon Madrid
clarinet tapas was Matthias Miiller’s original
and intriguing recital. Miiller is Professor of
Clarinet at the Hochschule in Ziirich and a
seasoned soloist, composer and teacher as
well as artistic director of various
institutions. He has composed around 20
pieces for clarinet including his own concerto
and six Etudes, which you would consider
putting in a recital like Kovacs’ Hommages! In
this recital he played us two studies, the
Danza irregolare, a rather offbeat dance and
a Tremolo study which requires circular
breathing and the use of quarter tone
fingerings from start to finish and extreme
agility in all forms of tremolando. With his
mastery and skill, Matthias Miiller made light
of this very difficult study. As a composer he
also has an ability to derive a effective
musical experience for listener and

Nicholas Cox in Madrid :

performer essentially out of a technical
exercise. Next came his clever tongue-in-
cheek send-up of audition technique
Audition for Fun, a quick way of brushing up
on all of your orchestral passages in no
particular order at one time, which had us all
smiling inwardly and wishing it was as simple
as he made it seem! Finally he demonstrated
anew instrument he has had for only a
month, the sensor augmented bass clarinet.
This amazing instrument, the result of
considerable investment by instrument
manufacturers and development by acoustic
engineers and computer programmers, has
electronic sensors on each key, on the body
of the instrument picking up side to side and
front to back movement of the player and a
sensor in the mouthpiece which can pick up
different pressures and reed vibration
patterns. The information is fed in real time
to a computer which can be programmed in
various ways to respond to and accompany
the notes the player is playing (for example it
could be in similar, parallel or contrary
motion). Or in fact not even playing, as in one
mode, the player merely needs to move his
fingers without blowing for the computer to
respond. The possibilities of this instrument
are limitless and therefore this introduction
could only really scratch the surface and
whet our appetites for the collaborations to
come. Read Susan Moss’s account of the
SABRe conference in Keele in this magazine.

Miiller demonstrated the instrument in
Three Steps or improvisations representing
quite basic interactions between instrument
and computer, improvising with fantastic
fluency and imagination whilst controlling
the interactions from a control screen, often
with one hand playing at the same time! The
computer sounds, responses to the clarinet
sounds, can range from disembodied sine
wave sounds to intricate wave forms. Truly
an instrument of the future and for me the
final mind-broadening experience of a
thoroughly stimulating week.

We hope of course at some stage to be able
to team up a Clarinet and Saxophone Society
Festival with the ECA in the UK. But
wherever it takes place next time, I really
hope there are some UK participants in the
competition and more than two UK players in
the festival! =

Stark Quartet & AdZel Duo
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Click here to receive our newsletter

News: Belgian Rico Artist Stephan
Vermeersch to attend UK woodwind
events

Rico Artist from Belgium, Stephan Vermeersch, will
be visiting the UK next month to perform, lecture and
hold a masterclass for bass clarinettists.

Stephan will be at the Royal Northern College of

Music on the Thursday oth February 2012 to give a
lecture about reeds, a bass clarinet masterclass and a
performance for the students.

The following day he will perform at the UK SABRe
bass clarinet day at Keele University along with
fellow Rico Artists Matthias Mueller, David Jean-
Baptiste & Rocco Parisi. Matthias will be presenting the sensor enhanced SABRe bass clarinet for
the first time in the UK at this event and there will also be a mass bass clarinet choir.

Stephan studied clarinet, bass clarinet, saxophone and chamber music at the Lemmensinstituut,
Leuven, Belgium and the Royal Conservatory, Gent, Belgium.

Stephan has built an international reputation as a dynamic and charismatic performer. As a soloist
he performs contemporary music and was invited to perform at contemporary festivals in Belgium,
the Netherlands, France, Germany, U.K., USA, Canada, Ukraine, Russia, Mongolia, Egypt,
Lithuania and Japan. He performs with the Rajhans Ensemble and in 2007 he started the Duo
Phoenix with soprano Francoise Vanhecke.

Click here for more information about the UK SABRe bass clarinet day — which is free to attend
or email Sarah Watts (info@sarahkwatts.co.uk).

To visit Stephan’s website click here.

@ U sty
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Masterclass Clarinete - Concerto Clarinetes

Stephan Vermeersch (Bélgica)

Sala Teresa Macedo

26 de Mcar¢o de 2012
10.00-13.00 Masterclass

14.30-18.30 Mastardass
27 de Marco de 2012
10.00-13.00 Masterclass

15.00-16.00 Workshop Reeds: The Mystery Revealad!
18:00 Recital

Concerto Clarinetes
Stephan Vermeersch (Bélgica)

Sala Teresa Macedo

PROGRAMA

Reinhard Karger (Germany): Hadenz Tanz for bass darinet solo

Jane Brockman (USAX: Togore Songs 3 & 4 for clarinet Bb and Tape

Volodymyr Runchak (UKR): v.runchak.es_clari®net: the travel of an email through the network
Stephan Vermeersch: introspection for Boss Clarinet & Electronics

John Mayer (India/UK): Raga Music for Bb darinet

Roderik de Mon: Yuxtaposiciones (2003) for bass claninet and Max/msp

Stephan Vermeersch: Hommage a Louis Sclovis for Bass Clarinet Solo (with some omplification)
Stephan Vermeersch: Claribells for Bb clarinet and deskbell:

Stephan Vermeersch: Aprecior: rhapsodie for Eb clarinet

Stephan Vermeersch: Samplix for Boss Clarinet & Blectronics & Sound visualizer

Marc MeliZs (USA): Black for two Boss Clarinets (professor Numo Pinto)


Stephan
Getypte tekst


4° BassClarinet Open Source
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Accademia Internazionale di Clarinetto Basso J. Horak

Collana "Clarinetto Basso"

- Farandola Editrice

4° Bassclarinet Open Source
may 5 & 6, 2012
Pordenone (Italy)

II'5 e il 6 maggio 2012 I'Accademia Internazionale di Clarinetto
Basso "J. Hordk" organizza la quarta edizione del "Bassclarinet
Open Source"

La proposta nasce dall'idea di sperimentare in modo interattivo le
opportunita musicali offerte dal clarinetto, con aperture ad altre
sonorita.

Nel corso delle due giornate si affronteranno gli aspetti di un brano
sotto i diversi punti di vista, tecnico, formale ed interpretativo,
nonché la possibilita di verificare timbriche diverse con altri
strumenti. Inoltre si affrontera I'aspetto compositivo come
esperienza di gruppo piu che singolarmente sperimentata, per poi
arrivare ad una realizzazione concertistica.

In questo senso invitiamo tutti gli amici clarinettisti che possano
essere interessati alla kermesse, con la richiesta, se nella
disponibilita, di portare anche altri strumenti dagli stessi usati.

L'iniziativa vedra la presenza di: Stephan Vermeersch, Sergio
Lasaponara ed ovviamente Paolo De Gaspari.

Il "Bassclarinet open source" si terra presso la sede di Farandola a
Pordenone

Orari:
e sabato 5: dalle ore 14.00 alle 19.00;

e domenica 6: dalle ore 10.00 alle 18.00 (con pausa pranzo)

Per gli esterni & prevista una quota di partecipazione:
¢ individuale: € 50 per due giorni, € 30 per un giorno;

e gruppi: sconto del 20% sulla quota di adesione valida per due
giornate di laboratorio.

Termine iscrizioni: 28 aprile p.v.

The Bass Clarinet International Academy "J.Horak" will hold the
fourth edition of "Bassclarinet Open Source" on May 5 and
6, 2012.

The project proposes interactive experimentation of the musical
opportunties offered by the clarinet, with an eye to other
sonorities.

During the two-day workshop, musicians will work on a
piece from several aspects: technical, formal and
interpretative, and they will have the opportunity to verify a
variety of timbres with different instruments. The aspect of
composition will be studied more as a group experience than
an individual one; all aiming towards a final concert
performance.

To achieve this, all our clarinettist friends interested in this
kermesse are invited to bring, if possible, any other instruments
that they play.

Participating: Stephan Vermeersch, Sergio Lasaponara and - of
course - Paolo De Gaspari.

The "Bassclarinet Open Source" will be held on the premises of
the Associazione Farandola of Pordenone.

Calendar:
e Saturday May 5, 2012: h. 2.00 p.m. - 7.00 p.m.;

e Sunday May 6, 2012: h. 10.00 a.m. - 6.00 p.m.
lunch)

(pause for

Cost for non-members:
¢ individual: €50 for two days, €30 for one day

e groups: 20% discount valid for the two-day workshop

Please apply before April 28, 2012.

INFORMAZIONI - INFORMATION:
scrivi@farandola.it
el. +39 0434 363339




EUROPEAN
CLARINET
ASSOCIATION

Meeting: Klarinet Methodologie

Start zaterdag 23 juni 2012 om 14u00—Einde zondag 24 juni 2012 om 14u00

deKunstAcademie—Van Steenestraat 9— 8300 Knokke-Heist—BELGIE

Beste Klarinettist,

Van zaterdag 23 juni 14u00 tot zondag 24 juni 14u00 bent u uitgenodigd voor de ECA-meeting: Klarinet
Methodologie in Knokke-Heist, Belgié.

Het doel is om een Europees open debat te voeren over: “Klarinetmethodes in het algemeen, ademhaling,
frasering, articulatie, ‘vocal tract’ en tongplaatsing, lichaamsbewegingen, neurologische processen en ont-
wikkeling, lesgeven aan 5- & 6-jarigen en andere pedagogische onderwerpen.”

Sprekers: Matthias Miller (CH) - Stephan Vermeersch (BE) - John de Beer (NL) - Kyrill Rybakov (RU) -
Heike Fricke (DE) - Thomas Sattler-Fujimoto (DE) - Thierry Wartelle (FR)

ledereen is welkom op deze meeting.

Knokke-Heist is een aangename kustge-
meente in Belgié op twee uur afstand met
de trein van Brussel Nationaal Luchthaven.
Knokke-Heist heeft alles te maken met ge- & deKunstAcademie -
nieten, met ontspanning langs twaalf kilome- -
ter zuiver zand, winkelen in honderden aan-
trekkelijke boetiekjes, of zalig proeven in
één van onze tweehonderdvijftig restau-
rants. En dan hadden we het nog niet eens
over de tientallen galerieén. Knokke-Heist
kan tellen als bestemming: exclusief voor
wie bewust beleeft.

yeejuaneN

deKunstAcademie bevindt zich op slechts 300 meter van het treinstation in Knokke-Heist.

Wij kunnen niet tegemoet komen aan enige kosten, het is echt een uitwisseling onder mensen die geinte-
resseerd zijn in klarinetpedagogie. Een voordelig accommodatietarief kan worden geregeld.

Met vriendelijke groet _

Stephan Vermeersch - Vice-President United ¢ —M sic
2

_ . _ m = = edia Publishers
Matthias Mduller - President

KNOKKE-HEIST

deKunstAcademie
K KE 1EIS




EUROPEAN
CLARINET
ASSOCIATION

Meeting: Klarinetmethodologie

Start zaterdag 23 juni 2012 om 14u00—Einde zondag 24 juni 2012 om 14u00

deKunstAcademie—Van Steenestraat 9— 8300 Knokke-Heist—BELGIE

PROGRAMMA

Zaterdag, 23 juni

13u00 - 13u45 Ontvangst
13u45 -14u00 Welkomstwoord

14u30 -15u20 JOHN DE BEER (NL)

Functioneel lesgeven aan leerlingen van verschillend
niveau en leeftijd (Capriccio)

15u20 -16ul0 THOMAS SATTLER-FUJIMOTO (DU)
Mentale structuren effectief gebruiken

16u10 -17u00 MATTHIAS MULLER (CH)

Een methode gebaseerd op de analyse van de hande-
ling van het spelen van de klarinet en een leidende
gids voor het opbouwen van een goede techniek stap
voor stap.

Zondag, 24juni

09u00 — 09u40 Ontvangst (koffie, thee)

09u40 — 10u10 STEPHAN VERMEERSCH (BE)

Rieten: enkele verduidelijkingen. Agricultuur, externe
en interne structuur, scheikundige samenstelling,
inspelen, slijtageproces....

10u10 - 11u00 KYRILL RYBAKOV (RU)

Altissimo techniek (Obertdnen-Technik) voor jonge
klarinettisten

KNOKKE-HEIST

17u30 - 18u20 THIERRY WARTELLE (FR)

Succesvol lesgeven aan 5-6-jarigen op de chalumau als
voorbereiding op de klarinet.

18u20 - 19u10 HEIKE FRICKE (DU)

Xavier Lefevre's "Méthode pour la clarinette" van 1802 is
een mijlpaal in de ontwikkeling van de klarinetpedagogie.
19u10 — 20u00 STEPHAN VERMEERSCH (BE)

De neurologische processen en neurologische ontwikke-
lingen in het muziekonderricht.

11u00 -11u50 DAVID JEAN-BAPTISTE (UK) Clarinet
Welness: balans tussen geest en muziek.
12u30-14u00 Open debat en afsluiting van de 1ste
ECA-Meeting: Klarinetmethodologie

! musical instruments

United ¢ i
e &M us&ciza Publishers
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Mr. Stephan Vermeersch
Pastuurdijk 13

8301 Knokke-Heist
Belgium

November 2011

Dear Stephan,

On behalf of the Artistic Leadership Team, | wish to thank you for your proposal to present at
the International Clarinet Association’s ClarinetFest® 2012 in Lincoln, Nebraska. The
selection process was made very difficult by the many worthwhile and interesting proposals
that were submitted.

| am pleased to inform you that you have been selected to present your lecture Reeds: The

Mystery Revealed! at ClarinetFest® this coming August. | know that our 2012 participants
will be excited to hear this valuable lecture presentation. | have your lecture scheduled for

Saturday, August 4, 2012, 10:00-11:00am, Westbrook Music Building #130.

| am also pleased to note that you have been selected to perform in one of our “Horizon
Highlights” concerts in a performance of Jane Brockman’s Tagore Song nr. 3 and Tagore
Song nr. 4, Roderik de Man’s Yuxtaposiciones and your’s Introspection on Friday, August 3,
2012, 8:30-10:00am, Kimball Recital Hall.

| am aso pleased to note that you have been selected to perform in the concert “David
Krakauer, Corrado Giuffredi, Ricarldo Morales and friends” on Thursday August 2, 2012
8.30 PM Lied Center for the Performing Arts

Congratulations on this great accomplishment.

We look forward to seeing you in Lincoln, Nebraska in August 2012.

Kindest regards,

Diane Barger

Artistic Director, |CA ClarinetFest® 2012

Cc: Denise Gainey and John Masserini
Artistic Leadership Team, ICA ClarinetFest® 2012



International ClarinetFest 2012 Lincoln Nebraska, USA 1-5 August 2012

Concert op donderdag 2 augustus: Het concert David Krakauer and friends (Rico Bass Clarinet group) was
een schot in de roos: de 2 wereldpremiéres |okten de zaal vol met een 10 minuten staande ovaties als resultaat.
Topklarinettist David Krakauer komt eind oktober naar Belgié en heeft mij toegezegd enkele masterclasseste
geven op diverse conservatoria.

Ik
ben aangesteld als codrdinator van een avondconcert met een groep van ruim 20 international e topklarinettisten
op het International ClarinetFest 2013 in Assisi, Italié waarbij diverse wereldcreaties (1 stuk van mij) zullen
uitgevoerd worden. Op het Europees Clarinet Festival in Gent (jan 2013) speel ik ook en kamermuziekverband
met enkele van die spelers.

Concert op vrijdag 3 augustus: Het brengen van hedendaagse klarinetmuziek met ondermeer eigen composi-
ties op het International ClarinetFest 2012 beantwoordt zeker aan de doelstellingen. Het concert werd goed
bijgewoond met diverse nieuwe contacten en nieuwe uitnodigingen als gevolg: in oktober 2012 breng ik on-
dermeer dezelfde werken op een toernee door China. In januari nogmaals op het European Clarinet Festival
2012 in Gent, Bass Clarinet Meeting in Leipzig, Duitdand, in april in Odessa, Clarimaniafestival in Polen
(2015) enz...

Lezing op zaterdag 4 augustus. Reeds. The Mistery Revealed! Ruim 150 toehoorders woonden mijn lezing
bij. Een artikel werd reeds gepubliceerd in Rohrblatt (Duitsland) en binnenkort volgt de publicatie in The Clari-
net (USA), CASS (UK) en DeKlarinet (NL). Deze lezing gaf ik al in Belgi&, Nederland, Spanje, Portugal, Ita-
li&, Rusland en binnenkort volgen China, Duitsland en Oekraine.




GAQO's Royal Musical Collection

GAO's Royal Musical Collection Mr Stephan Vermeersch
7 Nickerson Road Pastuurdijk 13
Bedford, MA 01730 8301 Knokke-Heist
USA Belgium
June 2014

Dear Mr. Stephan Vermeersch

You have been recommanded to us by the International Clarinet Association as a superb multi clarinet
player and pedagogue with a special interest in contemporary music. We should like to invite you as
artist on a musical tour in China from 10-24 October 2012.

All expenses will be covered, hotel, food, local transportation, due to limites of our budget , we can
not cover the international flight and hope you can apply for fundings in your country.

Shedule:

Oct. 10th, arrival in Shanghai,
Oct 11--14, Recitals at 2012 Shanghai International Musical expo ( very large exposition )
Recitals and Masterclass Shanghai Conservatory
Oct 15--16, Recitals and Masterclass at Wuhan Conservatory or Nanjing conservatory.
Oct 17--19, flight to Shenyang city, Recitals and Masterclass at Shenyang Conservatory ,
Oct 20--21, Recital and Masterclass at Dalian Conservatory
Oct 21--22, flight to Beijing, Recitals and Masterclass at China conservatory with Professor Yi-HE ,
Oct 23--24, Cultural visit in Beijing and return to Brussels.

We are looking forward to your visit to China.

Best Regards,

Yuan Gao

Owner Designer Gao’s Royal Music Collection
7 Nickerson Road

Bedford, MA 01730

USA

Phone: +1 (617) 872-5706

Fax:  +1(501) 423-6716
info@royal-musical.com



China Tour Stephan Vermeersch 10-24/10/2012

Masterclass / Recital Shanghai Conservatory of Music

12/10/2012

With Professor He YI from China Conservatory of Music, Beijing,
Stephan Vermeersch, Professor Zengmao ZHAO, Shangai Conservatory
of Music and assistent



Masterclass / Recital / Workshop / Lecture

at Jinan Conservatory of Music with professors Tiemin ZANG en Lei Xu

17/10/2012
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Masterclass / Recital / Workshop / Lecture
at Shenyang Conservatory of Music: Professor Denjun DONG, teachers Jianan WU and Yaguang ZHANG
20/10/2012
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Masterclass / Recital at Dalian Conservatory of Music
(Shenyang Branche): Professor Jiangshuai GUO and Peng YU

23/10/2012
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Clarimet FEFesitivial

Clarinet Competition
25 @3




PROGRAM ‘EUROPEAN CLARINET FESTIVAL’

MENGAL HALL SUNDAY JANUARY, 20

9.15 EBANO QUARTET/gelgium & ANTONIO TINELLI/italy
KLARINETKWARTET, composed by J. Andriessen

CHARANGA DI XIOMARA REYES, composed by P. Hiketick

9.45 STEPHANE VERMEERSCH/gelgium

SHOVELHEAD, composed by Steve Snowden
for Bass Clarinet and Max MSP (live electronics)

HOMMAGE A LOUIS SCLAVIS, composed by Stephan Vermeersch
for Bass Clarinet and Amplification

YUXTAPOSICIONES, composed by Roderik de Man
for Bass Clarinet and Computer

10.15 SARAH WATTS/uk
Lecture & Recital

AIRWAY, composed by G. Churchill
QUARTER-SOUNDS, composed by M. Yeats

SCREAPADAL, composed by S. Watts

11.00 ROCCO PARISI’S BASS CLARINET QUARTET/italy
LONG ISLAND EXPRESS WAY, composed by B. Hoffer
IL CONVEGNO, composed by A. Ponchielli
LA LUMINOSA, composed by A. Basevi

OUVERTURE SURPRISE, composed by R. Cognazzo

11.30 TORUN TRIO/Luxembourg
TRIO IN FORM VON VARIATIONEN IN A-MOLL OP.go, composed by H. Zilcher

TRIO “A FRIDAY NIGHT IN AUGUST, composed by D. Schnyder

12.00 STEFAN HARG/sweden
THE PEACOCK MOMENT FOR CLARINET AND PIANO, composed by A. Hillborg
QUELQ’UN APPREND A VOLER FOR SOLOCLARIN ET, composed by M. Samuelsson
WOOSH FOR CLARINET AND PIANO, composed by K. Opperman
AMICIZIA, composed by I. Lidholm

PREMIERE RHAPSODIE, composed by C. Debussy

|
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15.00 ENSEMBLE BOREE/France

FOUR SEASONS - SPRING, composed by A. Vivaldi
Solist: Didier Leleu

MAURERISCHE TRAUERMUSIK IN €, composed by W.A. Mozart

KONZERTSTUCK NR 2, composed by F. Mendelsohn
Soloists: Ronald van Spaendenck, Pascal Moragues

TANGO, composed by M. Jense

15.30 MC CLARINETENSEMBLE/conducted by Nathalie Lefevre
FURUSATO, Japonese traditional song
MINUET, composed by L. Boccherini
LA DONNA E MOBILE, composed by G. Verdi
ANATOLE, composed by M. Pellegrino
LE JAZZ ET LA JAVA, composed by C. Nougaro, arr. C. Crousier
BOHEMIAN RHAPSODY, composed by F. Mercury, arr. T. Kenny
BABY ELEPHANT WALK, composed by H. Mancini, arr. F.J. Halferty

AMBIANCE DIXIE, composed by A. Waignien

16.15 HARRY SPARNAAY netherlands

BASS CLARINET SOLITUDE, FOR BASS CLARINET, composed by Joji Yuasa
Solo Harry Sparnaay, bass clarinet

THREE FOR TWO, FOR CLARINET/BASS CLARINET AND BASS CLARINET, composed by R. de Man
Midori Mori, clarinet/bass clarinet - Harry Sparnaay, bass clarinet

VIENTO SUR, FOR BASS CLARINET AND TAPE, composed by S. Fidemraizer
Harry Sparnaay, bass clarinet

NEW COMPOSITION for 2 bass clarinets, electronics and video, composed by S.Vermeersch
Stephan Vermeersch and Harry Sparnaay, bass clarinets

16.45 HARRY SPARNAAY Netherlands
PRESENTATION BOOK

17.15 PAOLO DE GASPARIitaly
DEBBKE IN DECEMBER, composad by M. Duijves
PRESS RELEASE, composed by D. Lang

JACKDAW (FOR BASS CLARINET AND COMPUTER), composed by W. Siegel

17.45 QUARTET OF THE EARLY CLARINET - Class of the Royal Conservatory/gelgium

CLARINET DUO, composed by J. Haydn
Allegro
Adagio
Vivace

CLARINET QUARTETT, composed by I. Rossi

HIGHLIGHTS FROM MOZART OPERAS, in an original transcription, by Johan Simon Hermstedt
for clarinet quartet
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MENGAL HALL SATURDAY JANUARY, 19

10.15 SYNTHIA DOGGET / THOMAS DOGGET /| STEFANOS SPANOPOULOS

“MAD RUSH TO THE END...”
Synthia Dogget, clarinet - Thomas Dogget, tenor saxophone

“GRYPHON", composed by Theresa Martin

“SONATA FOR CLARINET AND PIANO”, composed by N. Resanovic
Ill. Three to Get Ready
V. Co Cat, Go!

“AFTER YOU, MR. GERSHWIN", composed by B. Kovacs

10.45 PHASE IV CLARINETQUARTET

SHICHIFUKUJIN (THE 7 CODS OF LUCK), composed by M. Tajino

ULLA IN AFRICA, composed by H. Wibernv

11.15 JAVIER VINASCO/colombia
CANTILENA FROM BACHIANA BRASILEIRA NO. 5, composed by Heitor Villa-Lobos
DE LUNA NUEVA (dedicated to Javier Vinasco), composed by Itziar Fadrique

HISTOIRE DU TANGO, composed by Astor Piazzolla
Bordel 1900
Cafe 1930
Nightclub 1960
Concert D’aujourd’hui

12.00 ALEX SIMU/rRomania— BALKAN & ORIENTAL MUSIC

CLARINETOPIA, composed by A.Simu
Alto & Tenor clarinets & live laptop

MESSIAENISME, composed by A.Simu
Tenor clarinet solo

QUEEN OF CARTHAGE, composed by A.Simu
Alto clarinet solo

ANATOLIAN ALCHEMY, composed by A.Simu
Alto clarinet and live laptop

DACIAN INTERACTIVITY, composed by A.Simu
Tenor clarinet and Wiiremots

12.45 ERIC MANDAT/usA
Bb Clarinet: Eric Mandatjusa
Bass Clarinet: Stephan Vermeerschygelgium, Rocco Parisifitaly, Harry Sparnaay/Netheriands, Pedro Rubio/spain

SHADOWS FROM FLAMES
Intensity
Longing
Cauldron
Oracle
Assault
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14.15 URVAL ENSEMBLE/spain

EUSKAL KANTAK (BASQUE PRELUDES), composed by A. Donostia, arr. M. Emezabal
Eresia (Poem)
Aitonaren ele zaharrak (Grandfarther’s Old Tales)
Artzai gaztearen oiuak (Young Shepherd’s Tales)
Onazez (Pain)
Zozo Dantza (Blackbird’s Dance)
llargitan, emazte-gayanerontz (About fiancee, under moonligh)
Aurdantza (Child Dance)

15.00 ANTONIO FRAIOLI & FRIENDS/italy

PARTITA S.48 IN E FLAT MAJOR: Allegro con spirito octet, composed by J.N. Hummel, arr. J. Berrocal
Antonio Fraioli and Vinibaldo Baccari, clarinets,
Sergio Brusca, bass clarinet

SONATA VIII FOR HARPSICHORD: ALLEGRO, composed by D. Scarlatti/ arr. G. Setaccioli
Antonio Fraioli and Vinibaldo Baccari, clarinets,
Sergio Brusca, bass clarinet

QUATTRO PEZZI, composed by A. Fraioli
Allegro
Andante con liberta
Vivace
Vigoroso

MY FUNNY PAOLA, composed by A. Fraioli

Antonio Fraioli, solo clarinet
Vinnibaldo Baccari, Piero Vincenti, Stephan Vermeersch, Sergio Brusca

15.45 LECTURE FRANCOISE VANHECKE WITH DUO PHOENIX
LE DESIR, composed by V. Germanvavicius
AVE MARIA, composed by Runchak
SMEK, composed by 1. Bilbao
DASH, composed by C. Henking

THREE BLAKE SONGS, composed by Meyer Kupferman
Francoise Vanhecke Soprano, Stephan Vermeersch Clarinets

16.30 STEFANO CARDO)taly

SUITE NR 4 (CELLO), composed by J.5 Bach, trans. Stefano Cardo
Prelude
Allemande
Courante
Sarabande
Bourée len |l
Gigue

17.00 TRIO INTRIGHENT/Belgium

TRIO PATHETIQUE, composed by Mikhail Glinka
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17.30 DANNY CORSTJENS & RIK DE GEYTER/Belgium

18.15 KEITH KOONS/usa & JEFF MOORE usa

18.45 JULIA HEINEN/usa & ROBERT SPRING/usa

19.30 EUROPEAN CLARINET ASSOCIATION;/conducted by Hedwig Swimberghe

21.45 JAZZ CAFE

PROGRAM ‘EUROPEAN CLARINET FESTIVAL” | 101

KONZERTSTUCK OP.114, composed by Mendelssohn
for 2 Clarinets and Piano

SONATA, composed by Poulenc
for 2 Clarinets

HIYOKU, composed by E. Carter

GRAN DUETTO SOPRA LA SONNAMBULA
per clarinetto piccolo, clarinetto e piano di Luigi Bassi

FIVE BAGATELLES, composed by Philip Parker
Intrada
Nocturne
Waltz
song
Reel

SEASONS: FANTASY ON A CHINESE POEM, composed by A. Masson

PASSAGE TO PETRA, composed by M. Daugherty

MEDITACIO, composed by Josep M. Ruera
TONADA Y CUECA, composed by Carlos Guastavino

LASONNAMBULA, composed by Luigi Bassi

MATTHIAS MULLER/switzerland, SEVERINE SIERENS/Belgium,

MARC KERCKHOF/selgium, STEPHAN VERMEERSCH selgium,

HARRY SPARNAAY Netherlands, SARAH WATTS/uk, PEDRO RUBIO/spain,
PIERO VINCENTI/italy, AREK ADAMSKY poland, SAURO BERTI/italy,
SIMONE WEBER /Luxembourg, ROCCO PARISIjitaly, ANTONIO FRAIOLIitaly,
VINIBALDO BACCARI/italy, SERGIO BRUSCA/italy, ANTONIO TINELLI/italy,
ANDRIJA BLEGOJEVIC/serbia, MILOS MIJATOVIC/serbia,

KAREL DOHNAL)/ czech Republic, PAULO DE GASPARI/italy

ULET, composed by Ales Pavlorek
clarinet ensemble

KLEZMERTANGO, composed by Matthias Mller
clarinet ensemble

Concertino in Stile Jazz, composed by Antonio Fraioli
Antonio Fraioli, clarinet solo
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15.00 ENSEMBLE BOREEJ’France

FOUR SEASONS - SPRING, composed by A. Vivaldi
Solist: Didier Leleu

MAURERISCHE TRAUERMUSIK IN C, composed by W.A. Mozart

KONZERTSTUCK NR 2, composed by F. Mendelsohn
Soloists: Ronald van Spaendonck, Pascal Moragues

TANGO, composed by M. Jense

15.30 MC CLARINETENSEMBLE/conducted by Nathalie Lefevre
FURUSATO, Japonese traditional song
MINUET, composed by L. Boccherini
LA DONNA E MOBILE, composed by G. Verdi
ANATOLE, composed by M. Pellegrino
LE JAZZ ET LA JAVA, composed by C. Nougaro, arr. C. Crousier
BOHEMIAN RHAPSODY, composed by F. Mercury, arr. T. Kenny
BABY ELEPHANT WALK, composed by H. Mancini, arr. F.J. Halferty

AMBIANCE DIXIE, composed by A. Waignien

16.15 HARRY SPARNAAY/Netherlands

BASS CLARINET SOLITUDE, FOR BASS CLARINET, composed by Joji Yuasa
Solo Harry Sparnaay, bass clarinet

THREE FOR TWO, FOR CLARINET/BASS CLARINET AND BASS CLARINET, composed by R. de Man
Midori Mori, clarinet/bass clarinet - Harry Sparnaay, bass clarinet

VIENTO SUR, FOR BASS CLARINET AND TAPE, composed by S. Fidemraizer
Harry Sparnaay, bass clarinet

NEW COMPOSITION for 2 bass clarinets, electronics and video, composed by S.Vermeersch
Stephan Vermeersch and Harry Sparnaay, bass clarinets

16.45 HARRY SPARNAAY/Netherlands
PRESENTATION BOOK

17.15 PAOLO DE GASPARIjitaly
DEBBKE IN DECEMBER, composed by M. Duijves
PRESS RELEASE, composed by D. Lang

JACKDAW (FOR BASS CLARINET AND COMPUTER), composed by W. Siegel

17.45 QUARTET OF THE EARLY CLARINET - Class of the Royal Conservatory/selgium

CLARINET DUO, composed by J. Haydn
Allegro
Adagio
Vivace

CLARINET QUARTETT, composed by I. Rossi

HIGHLIGHTS FROM MOZART OPERAS, in an original transcription, by Johan Simon Hermstedt
for clarinet quartet
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ist - www.verdographics.be

ute, Natiénlaan 85, 8300 Knokke-Heist

PAASCONCERT

Zaterdag 20 april 2013 - 20 u.
Dominicanenkerk Sparrendreef Knokke

Solisten

BENJAMIN BAKER, ALIX LAGASSE
STEPHAN VERMEERSCH

L’Orchestre Royal de Chambre de Wallonie
o.l.v. Jean-Francois Chamberlan

Werken van o.a. Barber, de Sarasate,
Paganini, Grieg en J.S. Bach

 KNOKKE-HEIST Gevolgd door receptie

Deuren om 19.30 uur — Aanvang om 20.00 uur - Toegangskaarten aan € 25 - Verkrijgbaar bij CC Scharpoord
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INFO@KIWANISKNOKKEZOUTE.BE
De opbrengst gaat naar de sociale projecten van Kiwanis Knokke-Zoute v.z.w.
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11:00 - 13:00 master Class

at Constitution Square, 11/13
Kharkov National University of the Arts
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IIpoepamma ghecmusansn:

21 anpeJisi, BOCKpeceHbe
OTKPBITHE PECTUBAJIA.  _
AKAJJEMUYECKAU CUM®OHUYECKHUU OPKECTP
XapbKOBCKOM 00J1aCTHOM (PUIIapMOHUH
mupukep — FOPUU STHKO.

Comucter: BAYECJIAB IJIAXOB /cxpurnka/,
BJIAJIUMUP COJISTHUKOB /doprenuano/
Ilpozpamma: ﬂ%mmﬁommo bubuk, >Emmmm ConsaankoB, MambIi.
.tl:o:,rw S !.!i...‘..

22 m:ﬁm.ﬁ: :omonmh.umaz

CTE®AH BEPMEEIII /xnapHet, 6ac-KIapHeT, 2IeKTPOHUKA, benbrus/.

Ilpozpamma: ne Man, wOﬁzm@E mﬁomzmm Cuognen, Koiipuc.
-~ Y, mt.wa.rle.l <
24 anpens, cpeaa
NOCTURNUMQUARTET /Xapsxos/.
Ilpozpamma: WoE%w banesuu, Mutio, JIykameBcku.
’JJLW 4303 "..“t....!.
25 ampeus, 4YeTBepr
Ensemble Reconsil Wien:

AJIEKCAH/IP BATEH/IPUCTEJIb /dneiita, 6ac daelital/,
TOMAC HIBOH /6ac xnapuer/, KAOPU HUIIIWU /poprenuano/.
Ilpozpamma: Krop, ©pansurnep, Kein, Barennpucreins,
laiiaum, @.Kapaes.
xl.riml..n s 2 o et
26 anpeJs, ::q:::m
AKAJEMHUYECKHHU XOP UM. B.ITAJIKHHA
/Xyn. pykoBomuTens — Aaapeit CupoTeHKo/.
Ilpozpamma: Jxaxomertu, Muanu, Balitakp, Cremypko,
?@MEEF wwmmmm
S XRY & u!.. =
27 anpeJs, n%mmoﬂm

34AKPBITUE PECTHUBAJIA.
AKAJEMHUYECKUU CUM®OHUNYECKHUU OPKECTP
XappKOBCKOU 001aCTHOM (PriIapMOHHH
Hupmwxkep — BJAIUMHAP PYHYAK /Kues/.
Comuctka — JIMAUA ®YTOPCKAS /ckpunka, JIbBOB/.

Ilpozpamma: Jlrorocnasckuii — MI-PARTI nna cumdonndeckoro
opkectpa, Lancuch II nis ckpunku u cuM(OHHYECKOTO OPKeCTpa,

Crankosu4 — [loama cxkopbu ms omzﬁommaoomog OpKecTpa.

Jrff %ﬁ-
g ST

Cmedghan Bepmeew

/KiapHeTsl, benbrus/

W3ygan xnapHert, 6ac-KJIapHeT, cakco(OH U Kamep-
HYyI0 My3bIKY B JlyBeHckoMm JlemmeHca-UHCTHTYTE 1 B
['enrcioit Kopomesckoii koHcepsatopun (Bembrus).
Kak commcT oH KOHLEPTHpYET ¢ mporpaMMoil coBpe- f
MEHHBIX mpousBeneHud B bensrum, Hunepnampax,
JIroxkcembypre, ®pannun u Tepmannn. Kak cBo6on- B
HBIM My3bIKaHT BbicTymaeT ¢ Champ d'Action (koHIEpTHI B mmhzﬁm
Hunepnannax, l'epmanuu u [Topryranuu). On asnsercs conucroMm Pan-
JKraHc-opkecTpa, KoTopbiit umen Typsl B Uumuu ([lemn, bomGeii, banra-
agop u Magpac), Ilakucrane (McnamaGan, Jlarop u Kapauwm), CIIIA
(Horo-HMopk), Bemuxo6purannu (JIoHgoH), Hupepnangax, bemsrum u
@pannuy. OH ABIIETCS yYACTHUKOM COBPEMEHHOTO KIIAPHETOBOTO KBap-
tera Ebony-Kwartet.

Crnorcop npuesna Credana Bepmeema Ha decrusans: Foundation
John Kasander.

N e e
«NocturnumQuartet»
CTPYHHBIUN KBapTET

CrpyHHbIH KBapTeT B cocraBe: Mapraputa I'aliiyk (mepsast CKpHIka),
Kcenna KocapeBa (Bropas ckpunka), Exarepuna 3axaposa (aibT),
Bukrop Pekao (BHOTOHYENE) - KOIIEKTHB &IHHOMBIILICHHHKOB, naype-
aroB ¥ JUIIOMAaHTOB MEXIYHAPOIHbIX U HAIIMOHAIBHBIX KOHKYPCOB CTY-
IIEHTOB ¥ BBIYCKHUKOB XapbKOBCKOro HarmoHanbHOTO YHHBEpCUTETA
uckycers uM. . I1. Komnapesckoro, 6611 cozgan B 2011 ropmy.

KBaprer saBnsiercs qumuiomanToM [1epBoro MexayHapoHOTO KOHKYP-
ca crpyHHbIX KBapreTroB B I. Pamom (Ilosmpma) m naypearom Bropoit
npeMHH TpeTsero MeKIyHapOJHOI0 KOHKYpca HHCTPYMEHTAIBHBIX
ancambOneit uMm. [I. BoprasHckoro (Kues), KOHIEpTHpyeT Ha CHEHAax
YKpauHBI, y4acTBYeT B MEXK/IYHAPOAHBIX (DECTHUBAISIX, MY3BIKAIBHBIX
aK[MAX M TeaTpajbHbIX IOCTaHOBKaX. JIr0OOBH K My3BIKE M BBICOKHUI
HCIIONIHUATENILCKUH NTPO(ECCHOHANN3M - OCHOBHBIE COCTABIIFOIIUE TBOP-
4ecTBa MOJIOZBIX My3bIKaHTOB. Penepryap «NocturnumQuartet» mupo-
KUH ¥ HEOOBIYHBIN - OT 310X1 0apOKKO 10 My3BIKH XX BeKa M TBOpYe-
CTBA COBPEMEHHBIX moznogeo@om.
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Ensemble Reconsil Wien:
Anexcasap Barenapucrenb
/dnetita, 6ac deiita/,
Towmac lITvon /6ac knapHeT/,

Kaopu Humuu /doprenuano/

Ensemble Reconsil Wien 6611 ocHOBaH
B 2002 rony u B HacTOAIIEE BpPEMS NpU-
3HAH ONHUM M3 BEAyIIUX aHcaMmOmen
ABCTpHH, HCIOIHAKNINX COBPEMEHHYIO §
MY3BIKY.

Anexcanzap Barenapucrens poauics B 1965r. B Bere.
Wsyuan dueiity u xomnosunuio B Benckom yausepcutere !
My3BIKH. Jlaypear MHOTOYHCIEHHBIX MEXKIYHAPOAHBIX KOHKYPCOB U
(pecrusanei. Brictyman B ABcrpum, [epmanuu, IlIBefitapun, Yexwuu,
Benrpuu, Ciiosennu, Maxenonuu, Utamnu, Poceun, Ykpanne, Asepoaii-
xane, Erunre, CIIA u ap.

Kaopu Humun pomunace B Tokmo. M3yuyana urpy Ha doprennano u
KaMEPHYIO My3bIKy B YHHBEPCUTETE MY3bIKH U UCIIOIHUTEIBCKOTO UCKYC-
crBa B Berne. O6nagarens MHOIOYHCICHHBIX [TPEMUM U CTUIICH WA, Pery-
JIIPHO JaeT KOHILEPTHI Kak conuct B Eppone u Snonuu. CorpynHuyaer ¢
MHOIMMH COBPEMEHHBIMH KOMIIO3UTOpaMHu. lKmeer MHOro4HCICHHBIC
3aIlMCH PaHo-H KOMIIAKT-IHCKOB.

Tomac IIson pomuics u Beipoc B Bene. Eie Bo Bpems yueObl Hauas
HHTEHCHBHO BBICTYIIaTh KaK KIApHETUCT B ABCTpUH U 3a pyOexom. Jlay-
peaT MHOTOYHCIIEHHBIX KOHKYPCOB | (hecTuBaseil. C 1988r. BricTymaeT u B
Ka4eCTBE CaKCO(DOHMUCTA.
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STATUS [{1E MY3bIKanbHbIA COI03

Konuepruas cepus «Hopas My3bika B YKkpanHe», « YKpAHHCKas My3bIKATbHAS Fa3eTay,
Foundation John Kasander, Polskie Wydawnictwo Muzyczne,

XapbKOBCKHI HALMOHANBHEIN yHUBEpcuTeT uckycers uM. W.I1. Koraapesckoro,
Hanmonanenas paguokoMnanus YKpauHsl,

HauuonaneHelil cOX03 KOMIO3HTOPOB YKpaHHbI
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S co8pemMeHHOU My3biKu
.. «Kharkiv contemporary»

&

Henens coBpemMeHHOH akageMHYeCKOW My3bIKH, B HCIIOJIHEHUH
JY9IIAX apTHCTOB XapbhbKOBa M TaCTPOIUPYIOMINX €BPONEHCKUX MY3bl-
KaHTOB — 3TO IOIBITKA MPUOOIIHTE KyJIBTYPHYIO )XH3Hb HAIIEro Iopoa
K 0011eli MUpPOBOH TEHIEHIMH «3a aBaHTapI».

C 21 mo 27 anpend B cteHax XapbKOBCKOH (DUITAPMOHHAH HE HAUIETCA
MecTa CTPOrOH KJIACCHKE, lake poMaHTU4Has My3bika XIX Beka ocra-
HeTcs «3a OOpTOM» KOHIEPTHOM MporpaMMbl, MO0 IIIaBHOW TE€pOMHEN
CTaHET My3blKa HOBAas, HANHWCAHHAA HANIMMHU COBPEMEHHUKAMHU M3
Pa3HBIX YTOJKOB IIAHETHl. MeXayHapOmHbIH (eCTUBAIL COBPEMEHHOM
my3blku «Kharkiv contemporary» OTKpbIBaeT TBOpYECKHE TOPH3OHTBL,
3HAKOM: Hac Kak C BBIAAIOIIAMUCS JTMYHOCTAMUA KOMIIO3UTOPOB, TBOPS-
IIMX «3E€Ch M CEHYacy, Tak M C MOCAEIHUMHA TEHICHUIHAMH MY3bIKAIIb-
HOTO MCKyccTBa. [1o mHMIMaTHBE OHOTO U3 aKTUBHBIX IIPOIIAaraHIUCTOB
Hogsoii Mmy3biku B Ykpaune — Bnagumupa PyHuaka, Mbl Ha HEAEIIO TIEpe-
HECEMCsl B MUP MY3BIKAJIbHBIX PEalliii, B aKTyaJlbHOE UCKYCCTBO, OTpa-
JKarouiee ONM3KYI0 HaM IPOo0JIEMaTHKY.

My3bIlka COBPEMEHHBIX KOMIIO3UTOPOB — 3TO JKHBOW OpraHU3M
Hallel NeHCTBUTENBHOCTH, OCTPO PEarupyromuil Ha BCE MPOUCXOIs-
mee. [Toromy, Kaxknbli caymarenns HaiiaeT OJIU3Koe CBOUM OLTYILEHUSIM,
4yBCTBOBaHIIM, KOTOPbIE OTPBIBAIOTCS Onaromaps mposeaeHuro [lepso-
ro MexnyrapogHoro @ectuBaiii coBpeMeHHOM Mmy3blku «Kharkiv
contemporary».

. I.hrl,f 0 ol b
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Clarinet and... a microwave oven

Week of discoveries and experimentsat “Kharkiv contemporary”
Tetiana Polishchuk

24 April, 2013 - 16:43

ONE OF THE ORGANIZERS OF “KHARKIV
CONTEMPORARY” ISTHE CHIEF CONDUCTOR AND

. DIRECTOR OF THE KHARKIV PHILHARMONIC SOCIETY
YURII YANKO/ Photo by Serhii ONY SHCHENKO
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Forum of contemporary academic music performed by the best Ukrainian and

European musicians will take place in Kharkiv Philharmonic Society from April
e st =4
e s 21to 27. Thefirst international festival “Kharkiv contemporary” is an attempt to

engage the cultural life of the city in the world' s avant-garde trends. The focus of
the festival will be music written by our contemporaries from around the world.
The audience will be taken to aworld of music reality and contemporary art (this
will be possible thanks to the initiative of one of the most active advocates of the
“New Music in Ukraine” — Volodymyr Runchak). One of the organizers of
“Kharkiv contemporary” isthe chief conductor and director of the Kharkiv Philharmonic Society Yurii YANKO: “| feel sorry for
Kharkiv composers because we have tradition and a great school. Volodymyr Runchak and | decided to organize afestival of
contemporary music. It can absolutely be avant-garde, featuring all possible music trends, even those unusual for Ukrainian
audience. Runchak picked alist of composers, music compositions, and musicians. Y ou know, it is hard to surprise the audience
nowadays — clarinet can be played with nearly anything... even amicrowave! And | would even agree to show it on stage. Kharkiv
audiences have already seen performances of Andrii Zholdak with his experiments. Even though | prefer strict classic myself, but the
festival allows people to understand on their own what is good and what is bad, what they like and what they dislike!”

According to the reports of x32.in.ua, the festival will open with a program of music by Kharkiv composers: from the older
generation to the youngest ones. Bright and original symphonic compositions will represent a variety of facets of the Kharkiv school
of composition. The program includes the dramatic symphony-ballet Zeleni Sviatky (Green Y uletide) by Vitalii Hubarenko that will
be performed for the first timein Kharkiv, conceptual music by Vaentyn Bibik — Plach i Molytva (Lament and Prayer) for orchestra,
Shushun Symphony of sacred stone by Y urii Alzhniev inspired by folk images of Kurhal, and rondo-performance Bih (Race) for

piano with orchestra by a young composer Dmytro Maly.

April 22 —the second day of the festival will be presented with clarinet concert of Belgian musician Stephan Vermeersch, who

specializes in contemporary music and uses three different instruments — clarinet, small clarinet, and bass clarinet. The program of
the concert includes solo compositions by contemporary composers in which clarinet will reveal its unusual and new facets and at
times it might seem that it’s not a wind instrument playing on the stage. The clarinetist will also play in aduet in avant-garde key,

since his partner will be not areal instrument but electronics!

On April 24 the audience will get acquainted with quartet music of composers from the 20th and 21st centuries performed by
Kharkiv ensemble NocturnumQuartet. Musicians have chosen a fairly risky task of performing music of contemporary composers.
However, thanks to their professional skills and desire to play new things that are rarely performed, NocturnumQuartet became a
frequent quest at international festivalsin Europe. During the festival the ensemble will perform string quartets by A. Koshuv,

Darius Milhaud, Grazyna Bacewicz, and Dmytro Klebanov.


http://www.day.kiev.ua/sites/default/files/main/articles/24042013/7yanko.jpg
http://www.day.kiev.ua/en/profile/tetiana-polishchuk
http://www.day.kiev.ua/en/print/359483
http://www.day.kiev.ua/en/printmail/359483

The next meeting with the new music will take place on April 25 — another chamber concert will be held then. Guest of the festival —
Ensemble Reconsil Wien from Austria consisting of flute and bass flute, bass clarinet, and piano. They will perform original and is
some ways shocking pieces that attract attention even with their names — Teriolog, Go Around x 3, Fur, No Response and one of the

controversial compositions by Faradzh Karaev — Messeur Bee Line: Eccentric Or Are You Alive Yet, Herr Minister?!

Night of choral avant-garde will open on April 26. Renowned Academic Choir named after Viacheslav Palkin has long been
recognized as aleading professional group that performs new music. They will perform Night and Gold by American composer Eric
Whitacre. Besides, the program of the night will feature music by European and Ukrainian composers, including R. Miani, Paolo
Giacometti, Viktor Muzhchyl, Viktor Stepurko, and Volodymyr Runchak.

Closing of the festival will be marked by large-scale symphonic compositions that entered the golden fund of contemporary music of
the 20th century: MI-PARTI for symphony orchestra, Lancuch |1 for violin and orchestra by Polish composer Witold L utoslawski,
and Poema Skorboty (Poem of Sorrow) by Kyiv composer Y evhen Stankovych. Philharmonic Orchestra under the direction of
artistic director of the festival Runchak with amazing soloist Lidia Futorska will perform compositions that reflect the vicissitudes of

modern life, sometimes dramatic, and sometimes very sensual and expressive.

By Tetiana POLISHCHUK, The Day



Perugia, 17 mei 2013

Mr. Stephan Vermeersch
Pastuurdijk 13

8301 Knokke-Heist
Belgium

Dear Mr. Stephan Vermeersch,

On behalf of the Artistic Leadership Team, | wish to thank you for your proposal to present at the
International Clarinet Association’s ClarinetFest® 2013 in Assisi, Italy. The selection process was
made very difficult by the many worthwhile and interesting proposals that were submitted.

| am pleased to note that you have been selected to perform a solo recital: Bass Clarinet and Elec-
tronics with performance of Roderik De Man: Yuxtaposiciones for Bass Clarinet & Electronics
(2009), Steve Snowden: Shovelhead for Bass Clarinet & Max/MSP (2011) and Stephan Vermeersch:
Hommage a Louis Sclavis for Bass Clarinet and PA (2008).

For reed producer RICO you are appointed to organize the RICO evening concert. Further details
will follow.

Congratulations on this great accomplishment.
We look forward to seeing you in Assisi, Italy—24-28 August 2013.
Kindest regards

Prof. Piero Vincenti, Artistic Director
ClarinetFest® 2013

Accademia ltaliana del Clarinetto

Str. Pian della Genna Fontanella n.23

06132 Perugia, Italy
dir.artistico@accademiaitalianaclarinetto.com
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MHHHCTEPCTBO ™ Kommosuropy u
KYJIbTYPBI KOHIIEPTHOMY
ACTPAXAHCKOH OBJIACTH
H. Kauyesckoii yn., 1. 7-9, nut. «A», 1. Actpaxans, 414000 HCIIOTHUTETO

Tenedon, dake: (8512) 51-26-38
E-mail: minkult@astrobl.ru
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Stephan Vermeersch
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VYBaxaemsiit Stephan Vermeersch!

C 28 mo 2 wmosbps 2013 roma B r. ActpaxaHu cocromtes X
Mexnynaponusiii hpectuBams «lau COBPEMEHHO# My3bIKH B AcTpaxaHmy.

MunncrepeTBo - KynbTyph! AcTpaxaHCKol obnactu npurnamaer Bac
NpUHATE yyacThe B XI MexaynaponHom decrupare «Juu COBPEMEHHOH MY3BIKH
B AcTpaxaHm». Bamr npresn — 26 okta6ps, oTsesn — 3 HOSOPA.

Ilepsblii 3amecTHTeIE MEUHKCTpa W’%/ T.W. boupapea

Menpenesa E.B.
8(8512)63-34-60



To mr. Stephan Vermeersch

Dear mr. Vermeersch!

On 28 of October till 2 of November in Astrakhan (Russian Federation) will
held XI International festival «The days of modern music in Astrakhany.
Astrakhan State ministry of culture has a honer to invite you to take a part in

XI International festival «The days of modern music in Astrakhan». Arrival — 26 of
October. Depature — 3 of November.

Sincerely yours Tatyana Bondareva



Hauionansna Cniaka komnosutopis Yrpainu
JOHEUBKA OPTAHIBAILIS
Jonenk. 83086, vy, Aprema, 44 Tenedon, daxe: ronopa - 303-28-97
BiINOBINANEHHI cekperap - 305-28-97

Ne 39 «19» aueronaaa 2013 p.

Donetsk, November 19, 2013

OFFICIAL INVITATION

Hereby the Direction of Donbas Modern Music Art Festival & Competition
(DMMA) is honoured to invite Mr Stephan Vermeersch to take part in our festival.

We will be happy to hear Mr. Vermeersch in his solo program that will include
pieces by contemporary Ukrainian and Belgian authors. Mr. Vermeersch is also
asked to give the masterclass in the framework of the Festival.

The direction of Donbas Modern Music Art Festival & Competition is going to
provide you with accommodation (hotel, single room) and half-board (breakfast,
dinner) during the period of vour stay. Unfortunately, our limited financial resources
do not allow to reimburse your travel expenses or to pay you some fees; we hope
you would be able to raise some financing for that from other sources.

We are looking forward to meet you,
Best regards,

Yevgeniy Petrichenko, the Director of DMMA

3 nosarow,
rofona bo_:a:vzo_ oprauizauii

sacnyicenunil gisg Mucrents Yxpainu,

npotecop, 3acTYIHHK FOIOBH O_u_#cz:m@ C.0.Mamonos




Kmmmcrnpcmo MUHUCTEPCTBO KYJILTYPBI POCCUMCKON ®EJEPAIINN
NV/IbTYPbI MUHHUCTEPCTBO KVJIBTYPEI ACTPAXAHCKOM OBJIACTH

AHGROVIE it COIO3 KOMIIO3UTOPOB POCCHH
ACTPAXAHCKAJ PETUOHAJIBHAS OBIIECTBEHHAS OPTAHU3AIINA «COIO3 KOMIIO3UTOPOB»
ACTPAXAHCKAJ TOCYIJAPCTBEHHAS ©UJIAPMOHUA
ACTPAXAHCKAS TOCYIAPCTBEHHAS KOHCEPBATOPUSA (AKAIDEMUA)
ACTPAXAHCKUN MVY3BIKAJIBHBIN KOJIJIEJXK UM. M.II. MYCOPI'CKOTO
ACTPAXAHCKHUH TOCYIAPCTBEHHEIN TEATP OIIEPHI U BAJIETA

XI MEXAYHAPOJHBI ®ECTUBAJIb
«THU COBPEMEHHOWM MY3bIKA B ACTPAXAHM»

28 OKTABPA — 2 HOABPA 2013 I'O4A
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1 nHoaopa Manwuii 3an Acmpaxanckozo 2ocyoapcmeeHHo20 meampa oneput u oanema 14-00

Macrep-KJjiacc jiaypeara MeXKAyHAPOAHbIX KOHKYPCOB

Credana Bepmeiipmia
(knapHert, Oac-knapHeT, benbrusi)

B npocpamme — couunenus Cmegpana Bepmeiipwa
(poccuiickue u mupogboie npeMbepbl)

Bxoa ¢cB0oOOAHBIN



IX International Festival “The Days of Modern Music”

Astrakhan, Rusland 28 okt - 2 nov 2013

Kyt

X1 MEXKJAYHAPO/HBIN ®ECTHBAJIb
«JIHH COBPEMEHHOM MY3BbIKH B ACTPAXAHH»

28 OKTABPA — 2 HOABPA 2013 I'OJA

1 Hos10ps

1 nogbps Maasiil 3t Acmpaxanckozo 20cydapemeeniozo meampa onepsi u bazema 14-00

MacTep-Kaace JaypeaTa MeAIyHAPOIHBIX KOHKYPCOB
Credana Bepmeiipua
(knapuer, bac-knapuer, benbrus)

B npozpamme —couunenun Cmeiana Bepmeipuia
(poecuitons npembepst)
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Internatl@nal Soloist

TEPHAN VERMEERSCH

Galerija Fakulteta umetnosti
Kogovska Mitrovica, 30. 05. 2014. u 19 Casova

S==== ClARINET Hornatanat (Vernot Ksere it
¥ ASSOCIATION International Clarinet Association
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Gallery of the Faculty of Arts
Kosovska Mitrovica, 30. 05. 2014
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DAKYATET YMETHOCTU

YHUBEP3UTETA Y MPULITUHUN
3peuaH - Kocoecka MutpoBeuua

Kpana lNetpa Npeor 117, 38227 3peyaH

Crya. caykGa: 028/497 923
LleHtpana: 028/497 924
Ten/dpakc: 028/497 925

www.art.pr.ac.rs
info@art.pr.ac.rs
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YHUBEP3UTETA Y MPULITUHU
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Cornellius Boots
Invisible Orthodoxy for clarinet and tape (2013)
(Ova kompozicija je nagradena na konkursu Medunarodne
klarinetisticke asocijacije. Stephan Vermeersch ju je premijerno
izveo na Klarinetfestu u Italiji 2013. godine.)

Violeta Dinescu

Lichtwellen for Clarinet solo (1991)

Stephan Vermeersch

Apreciar for Clarinet Eb or Bb (2011)

Stephan Vermeersch

ClariBells for Clarinet and 6 DeskBells (2011)

Stephan Vermeersch

Samplix for Clarinet, Soundvisualizer and computer (2011)

Stephan Vermeersch je studirao klarinet, bas-klarinet, saksofon i kamernu
muziku na Lemmens institutu u Levenu i Kraljevskom konzervatorijumu u Gentu
(Belgija). Najznacajniji profesori bili su mu klarinetista Greet Severens (nekadas$nji
student Waltera Boeykensa) i saksofonista Ed Bogaard.

Stephan je stekao medunarodnu reputaciju kao svestrani izvodac¢, improvizator i
kompozitor klasi¢ne, etno i elektroakusti¢ne muzike. Cesto saraduje sa umetnicima
iz drugih kultura i drugih grana umetnosti: likovnih umetnosti, baleta i modernog
plesa, filma, arhitekture, knjizevnostiipozorista.

Kao solista i kamerni muzicar svirao je na klarinetu i saksofonu muziku razlic¢itih
Zanrova, na koncertima i festivalima u preko trideset zemalja Evrope, Srednjeg
Istoka, Rusiji, SAD-u, Kanadji, Jermeniji, Pakistanu, Indiji, Japanu, Kini i Mongoliji.

Komponuje uglavnom za Kklarinet i saksofon. Njegov moto kao kompozitora i
improvizatora glasi: “What lies beyond the border, a quest for new captivating
music for awide public, far reaching and enriching!”

Predaje klarinet, saksofon i kamernu muziku na Akademiji umetnosti u Noke-
Hajstu, u Belgiji, kao i u Holandiji. Sirom sveta drzi seminare i radionice.

Stephan je predsednik Evropske Kklarinetisticke asocijacije (European Clarinet
Association, www.europeanclarinetassociation.org), koja tezi da okupi
evropske klarinetiste i prevazide geografske, kulturne, socijalne i jezicke barijere i
saraduje sa drugim Kklarinetistickim asocijacijama Sirom sveta. Takode je Clan
Borda direktora Medunarodne klarinetisticke asocijacije (International
Representative Board Director of the International Clarinet Association,
www.clarinet.org)

Umetnickije predstavnik firmi Buffet Crampon i DAddario Woodwinds.

www.stephan-vermeersch.be




o & ' A | College of Music & Dramatic Arts
ekl GURE T 7Y 4 School of Musie

April 2014

Dear Mr. Vermeersch,

On behalf of the Artistic Leadership Team, | wish to inivite you to participate at the International
Clarinet Association’s ClarinetFest® 2014 —“The Clarinetist as Entrepreneur” in Baton Rouge,
Louisiana, USA. The selection process was made very difficult by the many worthwhile and
interesting proposals that were submitted.

| am pleased to inform you that your 1st performance: ICA Board Recital is scheduled on July 30 -1
P.M. in the School of Music, your 2nd performance: Stephan Vermeersch - Contemporary Soloist is
scheduled on Augustus 2 - 4 P.M. in Shaver Theater.

As International Representative Board Director of the ICA your will be provided with
accommodations and meals in the Cook Hotel Baton Rouge. We recommend you to apply to your
Cultural Foundations for financial support for the airfare.

Please be aware that visa requirements will take several months to complete. | strongly recommend
that you begin securing your visa for the trip immediately. It is the Invited Artist's responsibility to
secure a visa, not the International Clarinet Association. However, if you need supporting
documents please contact me at your earliest convenience. If additional materials are required for
a visa, please supply me with language or key phrases you would like in your letter. | will
accommodate your requests as quickly as possible.

Congratulations on your acceptance. | am looking forward to seeing you in Baton Rouge, Louisiana.

Regards,

Robert DilLutis
Artistic Director, ICA ClarinetFest® 2014
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Internationd Clariiet

Chinese M s@

Dear Sir Stephan Vermeersch,

We sincerely invite to participate in the 2014 Beijing Tian Qi Art International Clarinet
Festival sponsored by the Clarinet Society of Chinese Musician Association. The Festival
will be held in Beijing, China from August 9", 2014 through August 13" , 2014 with the
Opening Ceremony on August 10" and the Closing Ceremony on August 13".

Please kindly arrange your travelling schedule to arrive at Beijing International Airport on
or before August 9. After your arrival in Beijing, the lodge and accommodation, and local

transportation during the festival will be all at our expenses.

Your participation will be highly appreciated and we are looking forward to meeting you in
Beijing.

Sincerely yours,

[ 20140t R man
Organizing Committee [{ s ﬁﬁg ERH
i 4 F o




Deelname aan het International ClarinetFest 2014 in Baton Rouge, LA, USA 30 juli - 3 augustus 2014.

Meer dan 1400 toeschouwers woonden het International ClarinetFest in Baton Rouge, Louisiana, USA bij.
Ruim 200 solisten en een 25-tal klarinetgroepen met 25 nationaliteiten concerteren in 3 concertzalen in Baton
Rouge. Alle aspecten van de klarinet kwamen aan bod: klassiek, jazz, etnisch, lezingen, workshops.... HET
forum voor de professionele klarinettist. Sinds 2014 is Stephan Vermeersch International Board Director van
de International Clarinet Association en heeft hij mee sturing gegeven zodat het ClarinetFest 2018 in Oostende
(voorgesteld door Guido Six) zal plaatsvinden.

Stephan trad op als solist maar deelde ook het podium met diverse toppers. Hij kreeg excellente commentaren
op zijn hedendaagse maar publieksvriendelijke recitals:

I.C.A. Board Recital: 30 July 2014

Left to Right: Stephan Vermeersch, Tod Kerstetter, Keith Koons,
Caroline Hartig, Maxine Ramey, John Cipolla, Lisa Canning.

I.C.A. President John Cipolla opened the board recital with repose and respect, honoring the young performers
injured and lost in an accident the previous evening. In one accord the room was silent and reflective, lifting
the victims and their families up in prayer and meditation. ................

The recital ended with the Bagatelle for Solo Clarinet (2004) by Alexei Pavlyuchuk performed by Stephan Ver-
meersch. The frenetic work was full of excitement and fire, making the percussive and punctuated slap tongue
of the final note seem misplaced, yet strikingly satisfying in the textural juxtaposition. The necessity of a new
music recital with various types of ensembles and contrasting instrumentations cannot be overlooked for an
entrepreneurial conference, and this recital unabashedly embraced the diversity.

—Notes by Melissa Morales


https://clarinetfest.files.wordpress.com/2014/07/boardrecital.jpg

Shared Recital: Stephan Vermeersch and Jacques Merrer: 2 August 2014

It appears bass clarinet is the new black when it comes to new music.
Stephan Vermeersch performed four very different yet very new and
exciting works featuring the instrument during his shared recital at
4:00 p.m. in Shaver Theatre, Saturday. The first, Eric Honour’s Quirk
for Bass Clarinet and Computer, made audiences want to get up and
dance, wondering if DJs would soon begin lugging basses to their
gigs, along with turntables and other electronica.

Vermeersch played along with a click track, executing slap tonguing
passages and other extended techniques as the piece jived through a
catchy prerecorded hip hop beat, along with a bevy of distortions and
computer-generated sound effects. Audience members recognized the
sound of a record scratching on the prerecorded track, whereas the
distorted bass clarinet sound was reminiscent of the Mario Brothers
Nintendo game circa 1992 or alien-esque sounds a la The X-Files. At
other times, it was hard to tell which sounds were acoustic, which
were distortions and which were prerecorded. Vermeersch was truly
in his element, executing a flawless rendition.

When introducing the next two pieces, Vermeersch charmed the audience by divulging that the two men to be
performing with him were his soul mates. He played Dan Becker’s Better Late for Two Bass Clarinets with
Richard Nunemaker, which started out in perfect unison, gradually broke apart into a telegraphing, minimalist
riff resembling a skipping record, and culminated in a warmhearted high five and hug between the two friends.
Rocco Parisi joined Vermeersch for Marc Mellits’s bluesy Black for Two Bass Clarinets next.

Vermeersch ended with the U.S. premier of his own composition, WE for Bass Clarinet and 5 Desk Bells, pu-
blished just this year. Flying through harmonics, slap tonguing and other extended techniques with circular
breathing to keep up the momentum, Vermeersch tapped the five desk bells—each one a different color, like a
child’s glockenspiel—with his left foot. A true test of coordination on top of the skill it took to simply play the
bass clarinet the way Vermeersch did, WE held the audience captivated.

—Notes by Alaina Pritz


https://clarinetfest.files.wordpress.com/2014/08/merrerrecital.jpg




Deelname aan het 2014 Beijing “TianQiZhiMei” International Clarinet Festival” 9- 13 augustus 2014.

& Meer dan duizend Chinese deelnemers namen hieraan
deel samen met een internationale cast van 7 Honored
Guests uit Hongarije, Spanje, USA, Duitsland, Ecuador,
Brazilié en Belgié.

Er was een kamermuziekcompetitie en diverse solisten-
competities, daarnaast gaven de Honored Guests Master-
classes aan de winnaars van de competities. In de namid-
dag verzorgden de topspelers van China diverse concer-
ten en de Honored Guests brachten op 3 avonden een
recital. Het afsluitend Gala concert met optredens van de
internationale cast vond plaats in de Zhongshan Park Mu-
sic Hall — in de Verboden Stad. Het Gala concert werd
bijgewoond door ruim 1800 bezoekers en Stephan Ver-
meersch die zijn solostuk ClariBells als bisnummer bracht
kreeg een minutenlang applaus en gejuich.
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Egr. Mr. Stephan VEERMESCH

Perugia, li 20 august 2014

OGGETTO: Official Invitation for the 8° International Clarinet Festival” - Todi (Italy) 2-5 october
2014

Dear Mr. Vermeersch

The committee of the 2014 International Clarinet Festival — Il Mondo del Clarinetto” would like to
invite you to perform a recital and give a masterclass and workshop on reeds.

We can accommodate you but we hope you can find support for your travelling in your country of
residence and meals. Date is 2-5 October and the venue is Todi, Italy.

After last year’s great success of the Clarinet Fest we are now organizing a new event, THE
INTERNATIONAL CLARINET FESTIVAL 2014, “Il mondo del clarinetto”, that will be held in
Todi (Italy) from 2nd to 5th October 2014.

This event is part of a bigger plan concerning the sixth European Clarinet Fest, 2016.
Exhibitors and renowned clarinetists from all over the world will take part in the International Clarinet Fest, which

has now reached its ewghth edition. These are just some of the names of the top players that will participate in the
Jestwal: J.Cipolla, A.Saiote, E. Vanoosthuyse, C.Guuffreds, ¥i He, L. jovanovic, M.A.Mazzini and many others.

Festwal include: 12th International Clarinet Competition "Ciro Scarponi”, Masterclass, Exhibition, Lectures, Touth
Concerts and more other...

We are looking forward to your partecipation.

Kind Regards,

The PRESIDENT
T °Piena Vincentc

|
| vaﬁwdﬁk

Accademia Italiana del Clarinetto - Str.Pian della Genna Fontanella n.23 - 06132 Perugia
Website: www.accademiaitalianadelclarinetto.com Mail:presidente@accademiaitalianadelclarinetto.com



http://www.accademiaitalianadelclarinetto.com
http://www.accademiaitalianadelclarinetto.com
mailto:presidente@accademiaitalianadelclarinetto.com
mailto:presidente@accademiaitalianadelclarinetto.com

bI_HHCS School of Music
SDAH—E 110 Weigel Hall
UNIVERSITY 1866 College Road

Columbus, OH 43210

Tel: (614) 292-6571
Fax: (614) 292-1102
music.osu.edu

To: Professor Stephan Vermeersch
August 12, 2014
Dear Professor Vermeersch,

| am pleased to invite you to be a guest artist/clinician at the International Clarinet
Association Mid-America Festival to be held at The Ohio State University,
November 14-16, 2014. During your visit, we would be delighted for you to
perform a solo recital as well as a chamber concert with other guest artists
including Richard Stoltzman. We would also like for you to give a master classto
the students in my studio at The Ohio State University aswell as the Mid-America
Festival participants. In particular, it would be wonderful for them to hear your
class on contemporary techniques on the clarinet and bass clarinet as your artistry
Is truly world-class. Having had the pleasure of hearing you perform, | know all of
the participants will be thrilled to hear your virtuosity and artisty.

We look forward to welcoming you to Columbus and The Ohio State University
and International Clarinet Association Mid-America Festival. In the meantime, |
wish you awonderful remaining summer.

Sincerely yours,
Dr. Caroline A. Hartig

Consline K- Yfars.

Professor of Clarinet
School of Music

The Ohio State University
Hartig.15@osu.edu
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International Clarinet Association Mid-America Festival

at The Ohio State University
in conjunction with the Ohio State Clarinet Spectacular
Artistic Director, Caroline Hartig

FESTIVAL ARTISTS

Special Guest Artist
Richard Stoltzman

International Guests
Nicola Bulfone, Udine, Italy

Luca Saracca, Perugia, ltaly
Stephan Vermeersch, Brussels, Belgium
Piero Vincenti, Italy

I.C.A. Selected Artists/Presenters

Adam Ballif, Brigham Young University-ldaho
Gregory Barrett, Northern lllinois University
Lori Baruth, Morehead State University

Beaujardin Trio, Michigan State University
Liz Felsted
Sarah Hardaker
Lauren Patterson

Jane Carl, University of Missouri-Kansas City
Chicago Clarinet Ensemble, Chicago

Gail Crosson

Christie Miller

Konrad Pawelek

Rose Sperrazza

David Tuttle
Elizabeth Crawford, Ball State University
Jane Ellsworth, Eastern Washington University
Mitchell Estrin, University of Florida
Wesley Ferreira, Colorado State University

" THE OHIO STATE UNIVERSITY
;J COLLEGE OF ARTS AND SCIENCES

Kip Edward Franklin, Saginaw Valley State Univ.
Christopher Gibson, Northwest Missouri State Univ.
Jessica Harrie, Michigan State University
Colleen Hartung, Susquehanna University
Jennifer Hublin, ProMusica Chamber Orchestra
Matt Johnston, Alry Publishing, Seattle
Kristina Jones, University of Akron
Thomas Josenhans, University of Evansville
Tod Kerstetter, Kansas State University
Jacob Lee, The Ohio State University
Amy McCann, West Virginia University
Jackie Mcllwain, University of Southern Mississippi
Matthew Nelson, University of Louisville
ONYX Quartet

Laurie Dobmeier

Terryann Gerber

Alan Woy

Roxanne Woy
Jeff Pelischek, Hutchinson Community College
Melanie Richards, Columbus, Ohio
Sheri Rolf, University of Montana
Sunshine Simmons, University of North Florida
Pei-Lun Tsai, Taipei, Taiwan
Catherine Wood, Brandon University, CA

SCHOOL OF MUSIC



K ANSAS STATE

UNIVERSITY

College of Arts and Sciences
School of Music, Theatre, and Dance

25 August 2014

Dear Professor St. Vermeersch

| have been informed about your participation at the International Clarinet Association
Mid-America Festival to be held at The Ohio State University, Colombus, November
14-16, 2014.

| would like to use this opportunity to invite you to come visit Kansas State University
to perform a recital and to present a master class to my clarinet students on
November 11-13, 2014.

It has been my pleasure to get to know Stephan through my involvement with the
International Clarinet Association.

Stephan has been a featured artist at many of our recent international "ClarinetFest"
conventions, and is now serving on the I.C.A.'s Executive Board as our International
Representative. Stephan is foremost a clarinet virtuoso of the very highest caliber.

| can also vouch for the fact that he is a person with a lot of integrity, a very friendly
and outgoing personality, and a terrific sense of humor.

| can think of no better musical ambassador from the country of Belgium than
Stephan Vermeersch.

It would be my pleasure to be his host.

Sincerely

Dr. K. Tod Kerstetter
Professor of Music (Clarinet)

4
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K-State Department of Music
109 Mc Cain Auditorium
Manhattan, KS 66506, USA
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Masterclasses International Clarinet Festival 2014

MASTERCLASSES

8° International Clarinet Festival 2014
PALAZZO VIGNOLA —Todi (ltaly), 2 - 4 october 2014

Paolo BELTRAMINI
1° clarinet Italian Switzerland Orchestra

Sergio BOSI
G.Rossini Music Conservatory of Pesaro

Giammarco CASANI
1° clarinet Symphonic Orchestra of Roma

Antonio FRAIOLI
Concertista, docente al Conservatorio di Musica di Salerno

Caroline HARTIG
Ohio State University

Lorenzo Antonio 10SCO
Principal Bass Clarinet London Simphony Orchestra

Laura MAGISTRELLI
G.Verdi Music Conservatory of Milano

Luigi MAGISTRELLI
G.Verdi Music Conservatory of Milano

Rocco PARISI
G.Verdi Music Conservatory of Alessandria

Valeria SERANGELI
1° clarinet Teatro Carlo Felice of Genova Orchestra

Stephan VEERMESCH
President European Clarinet Association




International Clarinet Festival -~ Friday, October 3, 2014

"l cavalli di battaglia di Henghel Gualdi” curated by Vincenzo Correnti

E. Hagen
Vincenzo Correnti
Vincenzo Correnti

Henghel Gualdi

Louis Cahuzac
Antonio Galanti
Janos Komives

Salvatore Sciarrino

Cornelius Boots

Stephan Vermeersch

Eric Honour

Barbara Rettagliati

Carlo Alessandro Landini

Flavio Testi

HARLEM NOTTURNO
MEETING
PICCOLO ANGELO

PASSEGGIANDO PER BROOKLYN
%]
5:00 PMm
Sala delle Pietre

Remo Pieri, clarinet

ARLEQUIN
OSTINATI
FLAMMES

LET ME DIE BEFORE | WAKE
%]
6:00 PM
Palazzo Vignola, Sala multimediale

Stephan Vermeersch, clarinet and bass clarinet

INVISIBLE ORTHODOXY (2013) for clarinet and tape
{Winner of the ICA-composition competition 2013 in Assisi)

CLARIBELLS (2013) for clarinet sclo and 6 desk bells

QUIRK {2010} for bass clarinet and computer
<

6:30 Pm
Palazzo Vignola, Sala multimediale

Paole Beltramini, clarinet

CHALLANGE {2014} for clarinet solo
ELEGY (2005) for clarinet solo

JUBILUS for clarinet solo

9

9:00 Pm
Cinema Jacopone

Viola (2014)

A short film written and directed by Antonio Fraioli, starring Francesca Pica

HOMAGE TO ARTIE SHAW
Second Chorus (1940)

American movie in English Language with Italian Subfitles

It's a Hollywood musical comedy film starring Paulette Goddard and Fred Astaire, featuring clarinetist Artie
Shaw and his Orchestra, Burgess Meredith and Charles Butterworth, with music by Artie Shaw, Bernie
Hanighen, Hal Borne and lyrics by Johnny Mercer. The film was directed by Henry Codman Potter and

produced independently for Paramount Pictures by Boris Morros.

Introduction by Antonio Fraioli



Deelname aan het 2014 International Clarinet Festival: Il Mondo del Clarinetto 2 - 5 oktober 2014, Tody,
Italy

Stephan gaf masterclasses, een lezing en trad op als solist maar deelde ook het podium met diverse toppers.

Het 2014 International Clarinet Festival: Il Mondo del Clarinetto 2 - 5 oktober 2014: een klarinetevenement
met een 30-tal internationale spelers en diverse ensembles die hun eigen specialiteiten lieten horen. Daarnaast
diverse lezingen, workshops en masterclasses, exhibitie en een competitie voor verschillende leeftijdscategorie-
én. Alle activiteiten werden goed bijgewoond. Tijdens deze concertreis heb ik boeiend nieuw repertoire en so-
listen leren kennen.

Professor Klarinet Tod Kerstetter nodigde mij uit voor Recital, Workshop en Masterclass aan zijn studenten op
Kansas State University, Manhatten, Kansas, USA. Dit in aanvulling van mijn uitnodiging voor deelnamen aan
het International Clarinet Association Mid-America Festival in Columbus, Ohio 14-16 november 2014.

Het is steeds boeiend met aankomend jonge talenten te werken, het is sowieso leerrijk voor beide partijen.



SCHOOL OF MUSIC, THEATRE, AND DANCE

‘( KANSAS STATE UNIVERSITY

presents - :
‘GUEST ARTIST RECITAL

Stephan Vermeersch, Clarinet and Bass Clarinet

Assisted by: _
Tod Kerstetter, Bass Clarinet

PROGRAM
Press Release 51 5 iaeh v e B - David Lang
. Tk (b. 1957)
Qaitk= i e b L Eric Honour
' ' (b. 1970)
ClariBells. . ... .. P Y T PO ..... Stephan Vermeersch
: (b. 1965)
Hommage a Louis Sclavis . . . ... S bl s Stephan Vérmeersch
Black, for 2 bass clarinets 3 0% bk Chi b SR S Marc Mellits
(b. 1966)

Tod Kerstetter, bass clarinet

Wednesday, November 12, 2014
: 7:30 PMm
All-Faiths Chapel Auditorium

www.k-state.edu/mtd
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Internatlonal Clarmet Assomatlon

MID-AMERICA FESTIVAL

in conjunction with the Ohio State Clarinet Spectacular

NOVEMBER 14-16, 2014
COLUMBUS, OHIO

Special Guest Artist Richard Stoltzman

Caroline Hartig, artistic director

INTERNATIONAL GUESTS

Nicola Bulfone, Luca Saracca, Stephan Vermeersch, Piero Vincenti
and Selected Artists/Presenters

@ THE OHIO STATE UNIVERSITY SCHOOL OF MUSIC




3:30-5:00 NICOLA BULFONE AND LUCA SARACCA MASTER CLASS [H]
Jiung Yoon, piano

Clarinet Concerto No. 1 in F minor, op. 73 Carl Maria von Weber (1786-1826)

Alfegro
Melody Baker

Premiére Rhapsodie Claude Debussy (1862-1918)
Ann Reither

Three Pieces for Clarinet Solo Igor Stravinsky (1882-1971)

Etude #16 Ernesto Cavallini (1807-1874)
Lizzie Rodeck

Adagio e Tarantella Erneste Cavallini (1807-1874)
Grace Hobbs

Soaring James Niblock (b. 1917)
Scott Cupito

Clarinet Concerto No. 2, op. 57 Louis Spohr {1784-1859)

I. Alflegro

David Robinson

Nicola Bulfone and Luca Saracca appearance is sponsored by Herbert Wurlitzer Instruments — Neustadt a. d. Aisch

4:00 Sunshine Simmons Lecture, "The Bass Clarinet Recital” [H109]
Sonata for Bassoon Paul Hindemith (1895-1983)
Dots, Lines, and Zigzag Sofia Gubaidulina (b. 1931)
Valachica Milos Stedron (b. 1942)
Suite for Bass Clarinet and Piano, op. 100 Alois Haba (1893-1973)
Scherzi Pastorali Jan Novak {1914-1984)

Maria Staeblein, piano

4:30 STEPHAN VERMEERSCH RECITAL {W]
Stephan Vermeersch, clarinet and hass clarinet
Press Release for Bass Clarinet Solo David Lang
Quirk for Bass Clarinet + Eleckronics Eric Honour
ClariBells 5' for Bb ¢larinet and 6 Desk Bells Stephan Vermeersch

Hommage a Louis Sclavis
for Bass Clarinet and PA Stephan Vermeersch

Stephan Vermeersch's appearance is sponsored in part by D'Addario Woodwinds, Buffet Crampon, and the Flemish Government

4:30 Jacob Lee Lecture, "An Analysis of Frangeis Devienne's Sonatas for Clarinet and Their Editorial History" [H109)]



Zachary Dierickx is currently pursuing a Master of Music degree in clarinet
performance from The Ohio State University. He performs with the OSU
Symphony Orchestra and Wind Symphony and has performed with the
Greater Grand Forks Symphony Orchestra and Fargo Moorhead Symphony.
Dierickx received his Bachelor of Music degree in Music Education from
Concordia Callege {(Moorhead, Minnesota) where in 2012 he was chosen as
senior soloist for the Concordia Band. In spring 2014 Dierickx was a winner
of the OSU Symphony Orchestra Concerto Competition, performing the
Clarinet Concerto by Alexander Manevich. His principal teachers include
Caroline Hartig, Leigh Wakefield, and his mother, Elizabeth Dierickx.

Prior to his studies at The Ohio State University with Caroline Hartig, Jacob
l.ee was an active clarinetist in the Northwest Arkansas area and a member
of the Arkansas Philharmonic Orchestra. Previously, he studied under Dr.
Nophachai Cholthitchanta at the University of Arkansas, from which he
graduated summa cum laude with a Bachelor of Music. As an Honors
College Fellow with the Fulbright College, Lee frequently performed in
orchestral and chamber ensembles. He recently presented his research on
Devienne at the 2014 American Musical Instrument Society Conference.

Dylan Lloyd is a graduate of the University of Louisville where he earned his
Bachelor's and Master's degrees. He is an active chamber musician,

winning competitions in MTNA and McCauley with groups such as Ethnic
Explosion and That Trill Trio. His wind quintet The Mint Julep Quintet was
invited to the Imani Music Festival. In 2014 Lioyd performed Electronics at
the Society of Electro-Acoustic Music in the United States (SEAMUS)
conference. Past teachers include Angela Soren, Marityn Nije, Dr. Scott
Wright, and Prof. Dallas Tidwell. Dylan is currently pursuing his Doctorate in
Musical Arts at The Ohio State University, studying with Dr. Caroline Hartig.

Evan Lynch has performed as a soloist nationally and internationally,
including performances in Belgium, China, and Israel. He is currently
pursuing a Doctor of Musical Arts degree at The Ohio State University as a
teaching assistant with the clarinet studio. Previously, he has played in the
Montgomery Symphony Orchestra (AL}, Columbus Symphany Orchestra
{GA) and was a finalist for the International Clarinet Association Orchestral
Audition Competition in 2014. Mr. Lynch holds degrees from Arizona State
University (BM) and Auburn University (MEd). His principal teachers include
Caroline Hartig, Robert Spring, and David Qdom.

For details about all upcoming events visit music.osu.edu or call 614-292-6571

SCHOOL OF MUSIC

CONCERTS AT OHIO STATE PRESENTS

International Clarinet Association
Mid-America Festival Gala Concert

with special guest artist and alumnus

Richard Stoltzman
and Guests

Edward Bak piano

Saturday, November 15, 2014
8 PM

WEIGEL AUDITORIUM | 1866 COLLEGE ROAD | COLUMBUS, OH

@ THE OHIO STATE UNIVERSITY




Richard Stoltzman clarinet

Edward Bak piano

(Gala Concert presented as part of the International Clarinet Association
Mid-America Festival at The Ohio State University

SATURDAY, NOVEMBER 15,2014 | 8PM | WEIGEL AUDITORIUM

PROGRAM

Songs of Sea and Sky Peter Sculthorpe (1929-2014)
Sonata Leonard Bernstein {1918-1950)
Grazioso

Andantino-Vivace

Porgy and Bess Suite George Gershwin (1898-1937)
My Man's Gone Now arr. Richard Stoltzman
Summertime

ft Ain't Necessarily So

INTERMISSION

Concertstiicke No. 1 for Two Clarinets Felix Mendelssohn (1809-1847)
in & minor, op. 113
With Caroline Hartig, clarinet
Edward Bak, piano
New York Counterpoint Steve Reich (b. 1936)
Jeff Pelischek, conductor

Clarinet Ensemble

Melody Baker Jacob Lee

Nicola Bulfone Evan Lynch

Zachary Dienckx Luca Saracca

Tod Kerstetter Stephan Vermeersch
Dylan Lloyd Piero Vincenti

ABOUT THE ARTIST

Richard Stoltzman’s virtuosity, musicianship and sheer personal magnetism
have made him one of today’s most sought-after concert arfists. As soloist
with more than a hundred orchestras, as a captivating recitalist and chamber
music performer, as an innovative jazz artist, and as a prolific recording
artist, two-time GRAMMY® Award winner Stoltzman has defied
categorization, dazzling critics and audiences alike throughout many musical
genres.

Stoltzman graduated from Ohio State University with a double major in music
and mathematics. He earned his Master of Music degree at Yale University
while studying with Keith Wilson, and later worked toward a doctoral degree
with Kalmen Opperman at Columbia University. As a ten-year participant in
the Marlboro Music Festival, Stoltzman gained extensive chamber music
experience, and subsequently became a founding member of the noted
ensemble TASHI, which made its debut in 1673.

Since then, Stoltzman’s unique style of playing the clarinet has earned him
an international reputation as he has opened up possibilities for the
instrument that no one could have predicted. He gave the first clarinet
recitals in the histories of both the Hollywood Bow! and Carnegie Hall, and
he became the first wind player to be awarded the Avery Fisher Prize. He
was featured in the International EMMY® Award-winning series "Concerto!”
with Dudiey Moore and Michae! Tilson Thomas,and was awarded the
prestigious Sanford Medal by the Yale School of Music. His talents as a jazz
performer as well as a classical artist have been heard far beyond his annual
tours. He has performed or recorded with such jazz and pop greats as Gary
Burton, the Canadian Brass, Chick Corea, Judy Collins, Steve Gadd, Eddie
Gomez, Keith Jarrett, the King’s Singers, Mike Manieri, George Shearing,
Wayne Shorter, Mel Tormé, Spyro Gyra founder Jeremy Wall and Kazumi
Watanabe. His commitment to new music has resulted in the commissioning
and premiere of numerous new works for the clarinet, including
"Fantasma/Cantos” by Toru Takemitsu, the 1994 winner of Grawemeyer
Award for Music Composition, “Landscapes with Blues” by Stephen Hartke,
a concerto by Einojuhani Rautavaara which premiered with conductor
Leonard Slatkin and the National Symphony at the Kennedy Center and
Carnegie Hall, "TRIO 2008" written for him, cellist Lynn Harrell and pianist
Robert Levin by Pulitzer Prize-winning composer, Yehudi Wyner and most
recently, "Marika Groove” by Chick Corea, written for him and marimbist,
Mika Yoshida, which premiered with Eddie Gomez and Steve Gadd at
Carmnegie Hall in April 2012.

Richard Stoltzman has a discography numbering over 60 releases on
BMG/RCA, SONY Classical, MMC, BIS, Albany and other labels, including a
om>§§<@.§:a:m recording of Brahms Sonatas with Richard Goode.
Among Stoltzman's most beloved releases are “Amber Waves”, a CD of
American works, and the Trios of Beethoven, Brahms and Mozart with
Emanuel Ax and Yo-Yo Ma, which won Stoltzman his second

GRAMMY® Award. Acclaimed recordings include Hartke's ‘Landscapes with



Blues” with IRIS, conducted by Michael Stern (Naxos), a New York

Times "Best of 2003", Rautavaara's Clarinet Concerto recorded with Leif
Segerstam and the Helsinki Philharmonic, released on Ondine, an All-Bach
recording, "Vibrations and Fantasies”{BMG Japan, 2008), as well as works of
Debussy, Tchaikovsky and Weber (Navona Records, 2008), among others.
Recent recordings range from William Bolcom’s “Concerto for Clarinet and
Orchestra” and Clare Fischer's "The Duke, Swee'pea and Me" (Marquis
Classics, 2009) to Chick Corea’s "Marika Groove” {Big Round Records,
2012),

Richard Stoltzman continues to be a trailblazer for his instrument and his
arrangement and performance of Debussy’s “Maid with the Flaxen
Hair'{(Navona Records, 2009) was chosen as one of only three tracks to be
pre-loaded on the new Microsoft's Windows® System 7 release. Bach's
"Chromatic Fantasy in D minor,” “performed so persuasively and
exquisitely”{Balfimore Sun), as well as his reflections on the composer, that
appear in the Michael Lawrence’s Documentary Film, "Bach & friends” have
been singled out as "brilliant” {Huffingfon Post). Live performances
accompanied screenings at the official launch at the January 2010 EG
conference in Carmel, CA and World Premiere at Symphony Space in New
York City (May 2010).

The 2012-13 Season includes collaborative performances with the American
and Linden string quartets, pianists Menahem Pressler, David Deveau, and
Peter John Stoltzman, and the Youth Orchestra of San Antonio. Returns to
the Norfolk {CT) and Rockport Music (MA) Festivals and residencies at the
Stanford Jazz Institute and, in addition to tours of italy and Japan, where he
will perform the Skrowaczewski Concerto. A premiere performance at the
Smithsonian Institute and subsequent recording of the Imbrie Clarinet
Quintet with the Borromeo Quartet is planned for Spring 2013. Throughout
the season, Stoltzman will also continue his commitment to help bring music
to children of ali ages as an active Board Member of Young Audiences.

Recent seasons have included an eclectic mix of performances: severai
tours with the New York Chamber Soloists, a partnership with the Klezmatics
at the University of Texas, Austin, a residency and tour with the University of
Northern Florida Jazz Ensemble, duo recitals with quitarist Eliot Fisk as well
as Bach and Brahms in recital with pianist Simone Dinnerstein. Orchestral
performances include works of Copland, Corigliano, Bebussy, Mozart, and
Rossini.

Additional highlights have featured Stoltzman’s performances of Toru
Takemitsu’s Fantasma Cantos with Michael Tilson Thomas and the San
Francisco Symphony, as well as at the composers official 75"birthday
memorial tribute in Japan, Mozart Concerto performances with the Chicago
Symphony QOrchestra at Ravinia and at New York’s Mostly Mozart Festival,
marking Stoltzman’s 25th appearance at the Lincoln Center festival, Duo
recitals with pianists Lukas Foss and Emanuel Ax, with whom he premiered
Yehudi Wyner's "Commedia”. Extended residencies have taken Stoltzman to
numerous orchestras including and major universities throughout the U.S.
and Canada. Especially memorable are concerts of jazz and classics with

his son, pianist Peter John Stoltzman; Father and Son perform together
around the globe and were recently featured on NPR's “Performance Today”
and "Weekend Edition” as well as "Voice of America” radio. For their
extraordinary talent on the stage, in the classroom, and throughout the
community, WGBH radio in Boston called the Stoltzmans “New Engiand's
First Family of Classical Music.”

Over the years, Stoltzman has received humerous requests for the music to
the enchanting arrangements and original works that can be heard on his
recordings and in live performance. Amateur and professional clarinetists
alike are now in luck as they can finally enjoy this music published in a
variety of volumes. The “Richard Stoltzman 21% Century Series for Clarinet”
is published by Lauren Kaiser Music and features sheet music and
accompanying CDs. Brahms Intermezzo, Op. 118, No. 2, Bach Chromatic
Fantasia & Fugue in D minor, BWV 903, Schubert 2 Sonatines for Clarinef,
Qp. Post. 137 are among the works available. "ARIA,” featuring music from
the BMG recording of the same name, and “The Richard Stoitzman
Songbook,” a collection of jazz and classics, are both pubtished by Carl
Fischer.

Richard Stoltzman resides in Massachusetts and is a passionate Boston Red
Sox baseball fan. He is also a Cordon Bleu trained pastry chef.

Pianist Edward Bak is an assistant professor in the voice area at The Ohilo
State University Schoo! of Music. He recently was appointed to the full-time
tenure-track position as of autumn 2014, following ten years’ service as a
vocal coach and collaborative pianist in the school. He is highly sought after
as a collaborator and appears regularly in concert with established artists
and emerging talents, and has been heard in such venues as the Teatro
Colan, The Monnaie, The Festival Lanaudiere, The Philips Collection, and
Kolarac Hall. He is active as a chamber musician and as such has shared
the stage with members of the Boston Symphony Orchestra, The
PhiladelphiaOrchestra, The Cleveland Orchestra, and the Chicago
Symphony. He has also worked with great artist teachers like Renata Scotto,
Ellen Faull, Shirlee Emmons, Renee Fleming, and John Shirley Quirk.

SPECIAL GUESTS

Nicola Bulfone was born in Hassleholm, Sweden in 1963. He won first prize
at the international music competition in Stresa. He has played in the
orchestra of the Teatro aifa Scala in Milan and other leading italian
orchestras, and has participated in various music festivais and concert
seasons with distinguished chamber music ensembles. As a soloist he has
appeared with the Slovak Philharmonic Orchestra, the Orguesta Sinfénica
del Estado de México, the Orquestra do Norte (Portugal), the Sofia
Philharmonic Orchestra, the Bjalistok Philharmonia (Paoland), the Rijeka
Chamber Orchestra, the Vogtland Philharmonie, the Krasnoyarsk Symphony
Orchestra (Russia), and the Minsk Orchestra. He has recorded for SWR,
RAIl, ORF, BR and many renowned composers have written solo pieces for
him. He has taught in international master ciasses in Haly, the Czech



Republic, Latvia, Russia and China, and has been a member of the jury at
the Jeunesses Musicales Intermational Clarinet Competition in Belgrade and
at the Saverio Mercadante International Clarinet Competition. He is clarinet
professor at the Udine Conservatory and plays Herbert Wurlitzer Reform
Boehm Clarinets.

Luca Saracca was born in Perugia (ltaly) in 1963. He studied clarinet at the
Conservatory of music and graduated very young under the guidance of
Professor Ciro Scarponi. In 1990 and 1991 he studied at the Salzburg
Mozarteum Akademie under Alfred Prinz (Wiener Philarmoniker). He played
in duo with the pianist Corrado de Bernart and with different chamber music
ensemble as well with several orchestras. He also attended master classes
as assistant professor of Ciro Scarponi and he has been teacher of clarinet
and basset horn in seminars and master classes in Perugia, Pesaro, Visso
and San Marino Republic. He has participated in various music festivals:
Spoleto 2 Worid Festival, Festival Pontino, Biennale in Venice, Tribina
Compositora of Beograd ... and concert seasons in Italy, Europe, Istanbul
{Turkey) and USA (San Francisco and Los Angeles}. Saracca has been on
the jury at the International Competition in Stresa, and Capri. His teaching
career began at the Conservatory of Music in Potenza, after which he was
professor at the Gioachino Rossini in Pesaro for 23 years and since 2006
has been professor of clarinet at the Conservatory of Music Francesco
Morlacchi in Perugia.

Stephan Vermeersch (Belgium) has gained an international reputation as a
versatile performer-improviser-composer of classical, contemporary, world
and electro-acoustical music, and he frequently collaborates with other
cultures and art forms, including visual arts, dance, film, architecture,
literature and theater. He performed in over 30 countries in Eastern and
Western Europe, the Middle East, Russia, USA, Canada and Asia. As
composerfimproviser his motto is “What lies beyond the border: a quest for
new music for a wide public.” Mr. Vermeersch is President of The European
Clarinet Association and International Representative: International Clarinet
Association. Mr. Vermeersch is a Buffet Crampon Artist, D'Addario
Woodwinds Artist, Royal Music Collection Artist and Silverstein Artist,

Piero Vincenti has been described by critics as "..one of the greatest
clarinetists of his generation who is a performing genius with outstanding
talent...”, Piero Vincenti was educated in the Italian school of Ciro Scarponi.
Vincenti has played as a soloist and chamber musician and has presented
master classes in the most important theaters and festivals in Europe, USA,
South America and Asia. He has collaborated with world-renowned
composers including L. Berio, S. Bussotti, F. Donatoni, J. Francaix, G.
Petrassi, S. Sciarrino. He founded the Maderna Clarinet Consort and is
heard on numerous radio and television programs and recordings. He is
currently Professor at the National Conservatory of Music "B. Mademna® of -
Cesena (ltaly) and has performed as a guest artist in many ClarinetFests'
and performs in a duo with pianist Marsida Koni with a recent premiere
recording of “The complefe works for clarinet and plano” of A. Magnani and
‘Emesto Cavallini, the Prince of the clarinet.” Mr. Vincenti is President of the

Accademia ltaliana del Clarinetto and was Artistic Director of the
ClarineFest2013 in Assist (Italy). Maestro Vincenti plays Patricola clarinets,
Ripamonti G clarinet and Vandoren mouthpieces and reeds.

Tod Kerstetter has served since 1999 as professor of clarinet at Kansas
State University in Manhattan, Kansas. He also currently serves as ICA
Treasurer and ICA Chair for the state of Kansas. Tod is a graduate of
Furman University (BM), indiana University (MM), and the University of
Georgia (DMA). He enjoys performing new music for clarinet and has been
involved in commissioning projects for new works by David Maslanka,
Mauricio Murcia, Kevin Walczyk, and Craig Weston. Tod enjoys traveling
and has performed in Australia, Austria, Finland, Germany, Hungary, ltaly,
Mexico, the Netherlands, New Zealand, Norway, Russia, Slovenia, and
Sweden.

Jeff Pelischek has been the Director of Bands and Woodwind Specialist at
Hutchinson Community College since 1987. He holds a Bachelor of Music
degree from Fort Hays State University, and a Master of Music in clarinet
performance from the University of Michigan. He is a student of David
Shifrin, Victor Sisk, Hal Palmer, and W. James Jones. In 2000, Pelischek
was honored as the Kansas “Performer of the Year” by the Kansas
Federation of Music Clubs. An active clarinet soloist, he has performed at
two conventions of the international Clarinet Association convention, the
Kansas Music Educators Association Convention, the Kansas Bandmasters
Association Convention, the Wichita Jazz Festival, and the Hutchinson
Community College Jazz Festival.

OHIO STATE FACULTY AND STUDENTS

Caroline Hartig is professor of clarinet at The Ohio State University. An
acclaimed international soloist and recording artist, she has appeared with
orchestras and contemporary-music ensembles in major concert halls
throughout the United States, Canada, Europe, Israel and Asia. She has
premiered works by leading composers such as William Bolcom and Donald
Martino, and can be heard on the compact disc Dancing Sofo (Innova 512)
featuring the clarinet works of Libby Larsen. Hartig may also be heard on the
Clarinet Brilliante series (Centaur Records, 2808, 2572), honored as a
Critics’ Choice by the American Record Guide, and Chalumeau {(Centaur
2965). Her latest compact disc, CaraClarina: Caroline Hartig plays Classical
to Klezmer, Vol. 1 is available on Bremen Radio Hall Records. Hartig
currently serves on the International Clarinet Association Board of Directors
and is President-Elect.

Melody Baker is currently purstiing he _u_s legree inclannet cmnoﬂpmsam
University under Dr. Caroline Hartig. She received her MM
in clarinet vm;o::mzom under Prof. Mitchell Estrin at the University of Florida,
and her BM under Prof. Clarence Padilla at Drake University in her home
state of lowa. Other notable teachers with whom Baker has studied include
Dr. Joseph Messenger, Jackie Glazier, Joyce Wheeler, and Dr.Gregory
Oakes.




Deelname aan het het International Clarinet Association Mid-America Festival in Columbus, Ohio 14-16
november 2014.

Een festival waaraan een 50-tal topspelers en diverse ensembles hebben deelgenomen. Absolute topper was
Richard Stoltzman (meervoudige winnaar van Grammy-award en en Amy Fisher-award) met wie we New
York Counterpoint van Steve Reich uitvoerden. Een heel mooi aanbod van mainstream repertoire maar ook
van veel nieuw repertoire. Daarnaast een mooie exhibitie, masterclasses en workshops. Alle activiteiten werden
goed bijgewoond en het slotconcert kon rekenen op 1000 toehoorders.
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IV Europejski Kongres Klarnetowy

GABOR VARGA was born in 1974, Hungary. He has received his diploma from the
Liszt Academy of Music of Budapest in 1998. Since 1997 he is serving as a principal clarinet
in the Hungarian Radio Symphony. Between 2005-2007 he was engaged with the Singapore
Symphony Orchestra. He has won several national and international prizes and performed
recitals and concerts worldwide in such concert halls like Musikverein and Gewandhause.
He is giving master classes regularly in Europe, Asia, North America, South America and
taking part of various music festivals. Since 2014 he is Professor of Clarinet at Varga Tibor
Faculty of Musical Arts, Gy6r and Professor of Clarinet at the University of Debrecen .

STEPHAN VERMEERSCH [Belgium) has gained an international reputation as

a versatile performer-improviser-composer of classical, contemporary, world and electro-
acoustical music, and he frequently collaborates with other cultures and art forms, including
visual arts, dance, film, architecture, literature and theater. He has participated as a soloist
and chamber musician in a multitude of genres, playing clarinets and saxophones at concerts
and festivals in over 35 countries in East- & West-Europe, Middle-East, Russia, USA, Canada
and Asia. As composer/ improviser his motto is: "What lies beyond the border: a quest for new
music for a wide public”. He is worldwide in demand to present master classes and clinics
and is an active teacher in clarinets, saxophones and chamber music in Belgium and the
Netherlands

President: European Clarinet Assaciation.

International Representative: International Clarinet Association
Buffet Crampon Artist
D'Addario Woodwind Artist

PIERC VINCENTI

“...one of the greatest clarinetist, concert generous, outstanding talent...” so the critical
speaks about Piero Vincenti. Was educated at the italian school of Ciro Scarponi. Appeared

in public very young with very challenging recitals, showing a lot of first performances, many
dedicated to himself.

Played as a soloist and in chamber music in the most important theaters and Festivals in
Europe, USA, South America, Asia.

Welcomed everywhere with entusiastic support of public and critical was marked by his innate
instrumental ductility. Plays all the clarinet family: from to the piccolo E-flat, to the G clarinet
and basset horn, until bass clarinet and contrabbass, also all in the same concert.

Many important his cooperations with composers of size as: L..Berio, $.Bussotti, F.Donatoni, J.Francaix, G.Petrassi, 5.Sciarrino,
who situated among the most refined interpreters of the modern and contemporary music repertoire, and not only, also in
international concert view.

Founded Maderna Clarinet Consort, natural evolution of Clarinet Ensemble of Ciro Scarponi, born in 1980, where parteciped like
piccolo E-flat and clarinet soloist, ageding a thirty years of experience in the clarinet choir. Collaborated like a soloist with many
orchestras, in Italy, Europe and South America. Realized radio-television recordings and records. |s member of jury in National
and International Competitions.

Leads Masterclasses in ltaly, Europe, USA, South America, Asia and Professor at the National Conservatory of Music

"B, Maderna” of Cesena {Italy].

In july 2014 in the "Principe de Asturia” International Summer School in Oviedo the Spanish Queen Lady Letizia met him during
his course of clarinet.

Participated in many ClarinetFest, {2011-Los Angeles, 2012-Lincoln, 2014-Baton Rouge] performing pieces by £.Cavallini, and
A.Magnani in duo with the pianist Marsida Koni and being part of the jury of the international Competition for young clarinetists ICA.
Recording with Marsida Koni 2 world premiere: “The complete works for clarinet and piano™ of A.Magnani and "Ernesto Cavallini,
the Prince of the clarinet”.

President of the Accademia ltaliana del Clarinetto was Artistic Director of the ClarineFest2013 {40° edition) in Assisi [ltaly).

Piero Vincenti plays Patricola clarinets, Ripamonti G clarinet and Vandoren set.



4th European Clarinet Congress

door Stephan Vermeersch

Al wie erbij was is het helemaal eens: Wow! Zonder twijfel één
van de beste klarinetevenementen ooit: een model voor toe-
komstige evenementen.

Voor de eerste maal werd er een Europees klarinetevenement
georganiseerd in Polen met Arek Adamski als organisator. De
European Clarinet Association (ECA) steunde de organisatie met
public relation en was met vele leden aanwezig: 27 spelers met 14
nationaliteiten. Alle aanwezigen waren het zonder meer eens: dit
was zonder twijfel één van de beste klarinetevenementen ooit. Bo-
vendien was er een hartverwarmende sfeer van vriendschap.

Een quote van David Krakauer: ‘Dear Arek and Stephan, it was so
great to be together last night (this morning , until the very end!).
It was a lot of fun. I just wanted to thank you both again for all the
amazing work you did to make this Congress a fantastic (and ma-
gical) event. Plus I was really happy to be able to spend some time
together and have a chance to get to know each other better. Take
good care. Till the next time!’

Alle aspecten

Meer dan 90 klarinettisten met wereldklasse brachten een waai-
er aan concerten, lezingen, masterclasses, exposities en pre-
sentaties in de aangename ruime voorzieningen van de Karol
Szymanovsky Academy of Music. Een fantastische avond met
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20 de Klarinet 96

Katowice, Polen

traditionele muziek en klezmermuziek met sterspeler David Kra-
kauer, een grandioos galaconcert in de gloednieuwe Concertzaal
(full house met 1800 bezoekers) van de Polish National Radio
Symphony Orchestra met topklarinettiste Sharon Kam en als af-
ronding een grensverleggende Jazz Evening met Antonio Fraioli
en Alex Simu. Alleaspecten van de klarinetkwamen aan bod: klas-
siek, etnisch, hedendaags, elektroakoestisch, kamermuziek, thea-
ter, klezmer, jazz, historisch, masterclasses, competitie, lezingen,
educatie, guiness record attempt, perstoelichting enzovoort...
Even enkele namen naast de hierboven al genoemde: Shirley
Brill, Wenzel Fuchs, Les Bons Becs, Arifa, Céleste Zewald, Fie
Schouten. Topspelers uit 14 verschillende landen lieten elk hun
specialiteit horen. Veel nieuwe muziek in diverse stijlen en gen-
res kwam aan bod.

Meer dan 50 evenementen waren verspreid over 3 dagen: de con-
certen overlapten elkaar niet, er waren voldoende pauzes voorzien
om de exhibities te bezoeken en om sociale contacten te onderhou-
den. De Karol Szymanovsky Academy of Music is een volledige
gerenoveerd gebouw met de nieuwste voorzieningen: zeer ruim-
telijke en luchtig met een concertzaal met een capaciteit van 480
bezoekers en daarnaast ruime locaties voor de 14 masterclasses.




Competitie

Aan het Congress was ook een competitie gekoppeld: The Com-
petition for Young Clarinetists (tot 20 jaar). De jury bestond
uit: Stephan Vermeersch, Jean-Marc Fessard, Marcel Chyrzynski,
Anténio Saiote en Igor Frantisdk. Het resultaat: le prijs: Victor
Diaz (Spanje) / 2e¢ prijs: Agata Pigtek (Polen) / 3e prijs: Karolina
Bober (Polen) / speciale prijs voor de beste interpretatie van Dance
of Death (van Marcel Chyrzynski): Kamil Janas (Polen). De prijzen
werden beschikbaar gesteld door Buffet Crampon Europe, Viotto,

Ipium Silesia, Patricola, D’Addario Woodwinds, Smietana Service
en PWM Edition.

EuroConcours Klarinet in Nederland: 22 maart 2015
Welke jonge klarinettisten gaan Nederland en Belgié
vertegenwoordigen@

Sinds 2000 vindt jaarlijks een concours plaats van de Lionsorganisatie
in Europa, waarbij steeds een ander instrument centraal staat, in 2015
gaat het om de klarinet. Per land wordt één kandidaat — van maximaal
23 jaar oud - uitgenodigd voor het de Europese Finale van het concours.
De prijzen zijn € 3500, € 2000 en € 1000, toegekend door het Europees
Lions Forum. Daaraan vooraf gaan de jaarlijkse nationale selecties voor
de landsvertegenwoordiger in de deelnemende landen. De Nederlandse
Selectie voor het Euroconcours klarinet vindt plaats op zondag 22 maart
2015 in 's-Hertogenbosch in Theater aan de Parade. De organisatie is in

handen van Lionsclub Bolduc.

Eisen

* De deelnemer (student of pas afgestudeerde) mag op 1 januari 2015
niet ouder zijn dan 23 jaar;

® De deelnemer moet de afgelopen 5 jaar in Nederland woonachtig
zijn geweest;

® De deelnemer moet beschikken over een aanbeveling van het conser-
vatorium en/of een docent;

* De deelnemers moeten 3 werken spelen: Mozarts Klarinetconcert (deel 2
en 3) en 2 werken die gekozen kunnen worden uit een lijst;

Selectie en iury De selectie op 22 maart in Den Bosch betreft:

¢ Eén Nederlandse vertegenwoordiger voor het Euroconcours in
Augsburg, najaar 2015.

e Drie finalisten voor Masterclass en Publieksprijsfinale, maandag 11 mei
2015 in Kasteel Maurick in Vught.

De jury voor de Nederlandse selectie bestaat uit: George Pieterson, Lars

Wouters van den Oudenweiijer, Lucas Vis en Céleste Zewald.

Deelnemen aan de Nationale Selectie kan door het invullen en inzenden

van het deelnameformulier, dat onder andere op de www.lions.nl staat.

Hierop is ook nog aanvullende informatie te vinden.

JSrg Widmann «iarinetist en komponist Jorg Widmann zal
een werk componeren voor de wedstrijd van Augsburg (Duitsland). Alle
deelnemers aan de wedstrijd in Augsburg zal gevraagd worden dit werk
in te studeren. Het zal met orkest, in wereldpremiére, tijdens de sluitingsce-
remonie van het Europaforum op 11 oktober 2015 te Augsburg gebracht
worden door één van de drie prijswinnaars. Eén van hen zal ook Mozarts

klarinetconcert vertolken.

Belgié De Belgische nationale selectieproef en de finale vinden plaats
in het Koninklijk Conservatorium van Brussel op zondag 12 april 2015.
Onmiddellijk na de schifting worden de drie kandidaten voor de finale — op
27 april te Oostende — bekend gemaakt. Jury-leden zijn: Nele Delafontaine,
Nestor Janssens, Ronald Van Spaendonck en
Jean-Luc Votano. Kijk op www.lions.be voor alle
informatie (tip: typ in het zoekvenster: klarinet).

Voor zowel de Belgische als Nederlandse selec-

ties geldt dat deelnemen gratis is; maar wacht

niet te lang met aanmelden.
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Katowice, Poland 11th -14th December 2014
Fourth European Clarinet

Congress

Sarah Watts, Stephan Vermeersch

All those who attended the Fourth
European Clarinet Congress in Katowice,
Poland agreed that the event was a
massive success with a wow factor.

This was the first time a European
Clarinet Congress had taken place in
Poland. It was hosted and organised by
the clarinettist Arek Adamski. The event
was supported by the European Clarinet
Association (ECA) and its president
Stephan Vermeersch, who helped to
promote the event and ensure that 27
solo performers from 14 nations were
present. ALl participants and delegates
agreed that this was one of the best
clarinet events ever and that the icing on
the cake was provided by a heart-
warming atmosphere of friendship.

Clarinet Quartet Nevsk

www.cassgb.org

The Karol Szymanowski Academy of
Music has recently been renovated with
up-to-date facilities. Complete with a
concert hall, the whole building is very
spacious and more than capable of
housing the 480 Congress visitors and
venues for the 14 masterclasses.

The convention featured 90 renowned
clarinet players with a myriad of
concerts, lectures, masterclasses and
presentations. There was a fantastic
evening of klezmer and traditional music
with guest American player David
Krakauer. Other events included a
dazzling gala concert in the marvellous
new concert hall of the Polish National
Radio Symphony Orchestra with another
top soloist Sharon Kam from Israel, a

Bari Symphonic Orchestra
conducted by Marcello
with clarinettist Antonjio
Tinelli

REPORTS

ground-breaking jazz evening with
Antonio Fraioli (Italy) and Alex Simu
(Romania), and to end with a memorable
jam session in the Klub Arcada.

AlL genres of music and playing were
present: classical, ethnic, contemporary,
electro-acoustic, chamber music,
theatre, klezmer, jazz and period.
Performers of note included Shirley Brill
(Israel), Wenzel Fuchs (Austria), Les Bons
Becs (France), Gabor Varga (Hungary)
and Jonathan Cohler (USA).

There were more than 50 events
spread over three days. Everybody had
the opportunity to attend everything if
they wished as the concerts didn't
overlap. Time was made in the schedule
for breaks in which there were plenty of
opportunities to visit the trade
exhibitions and to forge social contacts.

The Congress was also linked to the
Competition for Young Clarinettists
{aged up to 20 years). The jury members
chaired by Stephan Vermeersch
(Belgium) were Jean-Marc Fessard
{France), Marcel Chyrzyfski (Poland),
Antdnio Saiote (Portugal) and Igor
Frantiak (Czech Republic).

The winner was Victor Diaz from Spain
- aname to Look out for in the future,

The guest clarinettist David Krakauer
summed up this event perfectly: “Thank
you Katowice, Poland; thank you Arek
Adamski and your tireless team for the
very successful organisation of the
Fourth European Clarinet Congress - a
real model for future Congresses".

Future events are currently being
planned by the ECA so for information
visit:
www.europeanclarinetassociation.org |

Junior Soloists (under 18) the
extraordinary talent from Portugal of
Vitor Trindade won the first prize while
Alexander Escriva Grau (Spain) and
Lorenzo De Virgiliis (Italy) won the second
and third prizes. In the Chamber Music
category, the Trio Trindade-Erlich-Pires
(violin, clarinet and piano) won the first
prize. For the first time in 10 years, the
Italian Clarinet School won the entire
Solisti Senior category: the first prize was
awarded to Edoardo Di Cicco, the second
to Lorenzo Baldoni and the third to
Matteo Mastromarino. On the whole,
more than €5,000 in prizes was given.
For details of the 2015 competition to
be held 15th - 18th October visit
www.associazioneaulos.com.
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CAPRICCIQ since 1989

CLARINET ORCHESTRA

John de Beer, Music Director and Conductor

CLARINET FESTIVAL

M RCH HOLLAND

Prins Claus Conservatorium & European Clarinet Association

WWW.CAPRICCIOCLARINETFESTIVAL.EU
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MASTERCLASS %

CLARINET/BASS CLARINET & ELECTRONICS
BECOMING CONVERSANT WITH ELECTRONICS

SEDE VIVA MUSICA - VIA SERRADIFALCO 18 - ROMA
18 - 20 FEBBRAIO 2015

IN CHIUSURA CONCERTO DEGL.I ALLIEVI

RECITAL

AUDITORIUM VIVA MUSICA
18 FEBBRAIO - ORE 21

AGEVOLAZIONI :
ACCADEMIA ITALIANA CLARINETTO E CILR.C.B.

Professional Muvsic School M A S T E R C L A S S

CLARINETTO - BASSETTO - CLARINETTO BASSO
SEDE VIVA MUSICA - VIA SERRADIFALCO 18 - ROMA

8 FEBBRAIO - 22 GIUGNDO 2015

BORSE DI STUDIO :
ANCE, FASCETTE, BOCCHINI, REVISIONE STRUMENTOD,
BUONI ACQUISTO SPARTITI MUSICAL.

INCLUDE PARTECIPAZIONE GRATUITA A
MASTERCLASS
STEPHAN VERMEERSCH
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%&Q R reERRARAUSICA WOODWINDS

www.mauromorelll.com
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PROGRAMMA UFFICIALE INAUGURAZIONE
PALAZZ0O DELLA MUSICA DI CAMERINO
24 - 26 APRILE 2015

Accademia lbzliana
del Clarinetto

. -_":!_'H'J = ;:-r-:il ﬁ id
24 Aprile
ore 15,00 - Master Class di Ricardo MORALES (a cura di Backun Musical Services)
ore 17,30 - Inaugurazione ufficiale Palazzo della Musica. Saluti delle autorita.
Partecipa la Banda Musicale “Citta di Camerino”
ore 18,15 - Concerto aperitivo “ALEA Saxophone Quartet”

Gianpaolo Antongirolami; Roberto Micarelli; Luca Mora; Gabriele Giampaoletti
ore 21,15 - CONCERTO di GALA
Ricardo MORALES clarinetto - Marsida KONI pianoforte

25 Aprile

ore 11 - Prove aperte Italian Clarinet Consort

ore 15,30 - MasterClass e Concerto di Stephan VERMEERSCH

ore 21,15 - Concerto ITALTAN CLARINET CONSORT, Piero VINCENTI direttore
solisti Giorgio Babbini; Vincenzo Correnti; Giulio Cuseri; Antonio Fraioli

26 Aprile

ore 10,30 - Open Day (Concerti, Incontri con docenti e allievi dell'Istituto Musicale Biondi)

ore 15,30 - Open Day (Concerti, Incontri con docenti e allievi dell'Istituto Musicale Biondi

ore 17,30 - Presentazione del libro “Carl Filtsch” a cura di PianoAcademy di Marsida Koni

ore 18,30 - Concerto Banda Musicale Citta di Camerino

INFORMAZIONI
segreteria@accademiaitalianaclarinetto.com - Tel. 366 - 7189778
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California Clarinet linic

Explore the connection between performance success and your mind & body in

beautiful Los Angeles!

Shawn Copeland
Gary Gray

Burt Hara

Julia Heinen
William Powell
Alcides Rodriguez
Heather Rodriguez
Stephan Vermeersch
Peter Wright
Michele Zukovsky

Sunday, June 21 - Saturday, June 27, 2015
Tuition - $1295.00

Study includes private lessons with a world renowned clarinet faculty, master classes, Al-
exander Technique Sessions, Yoga & Pilates for Clarinetists, Sessions on Visualization and
Imagery for Performing and Audition Success.

Check out our website for more information!!!

Special clinic on mouthpiece making and trial with James Kanter

californiaclarinetclinic.com Applications due April 15, 2015

https://mail.google.com/_/scs/mail-static/_/js/k=gmail.main.nl. GET7NKhcr_4.0/m=m_i t,itam=PiMa4f7v_UGMM2SXPIDt33-_-6TY2efl370JINKZAP83-3...
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